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We are always happy to add new names to our extensive mailing list and produce several  
catalogues a year (electronic or printed) as well as frequently offering items which might be 
of interest. We also regularly search for items to satisfy customers’ particular wants or assist 
generally in building their collections. Many of our customers are leading institutions and 
collectors throughout the world, but many also are more modest bibliophiles who share our 
particular passions. All are equally valued and most are long-standing. You, like them, can 
purchase from us in complete confidence that you can rely on our experience and expertise. 
Please do share this catalogue. 

TERMS AND CONDITIONS OF SALE

Books will be sent after your cheque or bank transfer has been received.  
Postage and insurance are charged on all parcels unless otherwise specified. 

Payment is due within 14 days of the invoice date. 
If payment is to be made in a currency other than pounds sterling, please add €15 or $15 to cover bank 

transfers. 
Books may be returned within 14 days. 

All books remain our property until paid for in full. We reserve the right to charge interest on outstanding 
invoices at our discretion.

THINKING OF SELLING?

We are always keen to add to our stock, with a particular focus on English STC books (pre 1640), continen-
tal books printed up to the mid 1600s and medieval and renaissance manuscripts, in all languages and on all 

subjects. However we are also purchasers of later items, especially collections. We are particularly eager to 
acquire fine, complete copies in contemporary bindings. If you are thinking of disposing, please get in touch 
to arrange an appointment. We are always pleased to consider offers and will give as much help and advice 

as we can if your books are not for us. This is always provided free of charge and with no obligation on your 
part. Naturally, our discretion is assured.

FOR MORE INFORMATION

For more information on any of the items listed within, please get in contact with us via phone or email, or 
visit our website to browse more of  our stock. Should you wish to view any items in person, we are happy to 

make appointments, or simply stop by our Fulham Road shop.

Visit us at:  
239a Fulham Road London SW3 6HY 

Tuesday to Saturday, 11am to 7pm

books@sokol.co.uk 
www.sokol.co.uk 

Tel: 0207 499 5571 or 0207 351 5119

@Sokol Books @sokolbooks @Sokol Books Ltd Company

Cover illustration from item 6: BABINGTON, John. Pyrotechnia or, A discourse of artificiall fire-works: in which the 
true grounds of that art are plainly and perspicuously laid downe: ... a short treatise of geometrie.  

London, Thomas Harper for Ralph Mab, 1635.
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1 ALEXANDER OF TRALLES [with] LOYS VASSE 

De singularum corporis partium [...], per Albanum 
Torinum Vitodurensem recens latinitate donate.
Excudebat Henricus Petrus, Basle, 1533 [with]
 
In anatomen corporis humani, tabulae quatuor. 
Ex officina Michaelis Faezandat, Paris, 1541

£6,950 

FIRST EDITION of second work. Folio, 2 works in 
one, pp. (xxxvi) 342 (vi); ff. (iv) 40. Roman letter, some 
italic and Greek. Woodcut historiated and floriated 
initials, printed side notes. Occasional contemporary 
marginalia in Latin, Greek and French, underlining. 
Printer’s device on both t-p and on verso of last page 
of first work, one typographical ornament. Contem-
porary ms. ex libris of the Lyonnaise surgeon Simon 
Guy (ca. XVI century) to first t-p and autograph to 
p. 1 of first work. Arms of the French cardinal Rob-
ert de Lenoncourt (1485-1561) printed on verso of 
second t-p. Age yellowing, light waterstains to first t-p 
and to margins of first and last few gatherings, small 
worm-trail to lower blank margin of two central gath-
erings, rare marginal foxing. A good copy in contem-

porary vellum, covers a little soiled and worn, lacking 
ties. C17 reback in sheep ( joints split at head), dou-
ble gilt ruled in five compartments with fleurons and 
floral corner-pieces, gilt ornaments on raised bands. 
C14 manuscript stubs from the Ordinatio Oxoniensis 
(Liber I) by the philosopher and theologian Adam de 
Wodeham (1298–1358).

First edition of the most important Latin translation by 
Albanus Torinus of Alexander of Tralles’ chief work on 
medicine, bound together with a rare anatomical text 
by the Spanish Loys Vasse. On the title page of the first 
work, this compilation bears the ex-libris of the Lyonnaise 
surgeon Simon Guy: ‘Ce livre est a moy Symon Guy 
en jung 1545’. He practised in Lyon at the half of the 
XVI century, and the French poet Barthélemy d’Aneau 
addressed him as ‘tresfidel & eccellent chirurgien M. 
Maistre Simon Guy’ in the dedication of his translation 
of Gesner’s Thesaurus Evoymi Philiatri (1552). Guy’s 
annotations are particularly interesting. First of all, 
because in a few cases he wrote the translation of Latin 
terms in vernacular French (see ‘teigne’ p. 11 or ‘frontal’ 
p. 25) attesting – unlike many other annotated medical 
texts of the same period – that the critical reading was 
also done in vernacular. Then, because they demonstrate 
Guy’s extensive knowledge of anatomy: at p. 30, he 
comments on a small muscle that connects the elbow to 
the hand, stating that the ancient anatomists and Galen 
– in his Liber de usu partium at the pages 33 and 36 – 
believed that its function was that of flexing the fingers, 
whereas instead it provides ‘tactum sensum et firmam 
apprehensionem’ (the sense of touch and a firm grip’). 

Alexander of Tralles (525-625 AD) is considered one 
of the most eminent ancient physicians. Born to a well-
known Byzantine family – his brother Anthemius was 
the architect of Hagia Sophia – he practiced medicine 
in Rome and in various cities across the Mediterranean. 
His most important work, originally in Greek with 
the translated title Libri Duodecim de Re Medica is 
concerned with the diagnosis and treatment of numerous 
mainly internal diseases. In 1504, it ‘appeared in an old, 
barbarous, and imperfect Latin translation, with the title 
Alexandri Yatros Practica’ (Smith). That translation 
was corrected by Albanus Torinus and first published in 
this remarkable 1533 edition. In the rather sterile and 
literary tradition of Byzantine medicine, Alexander of 
Tralles stands out among many scholars, he is not a mere 
compiler of works written by others; his De singularum 
corporis partium is an original product of his personal 
experience, focused on practice rather than theory, and 
written with exceptional clarity. The author ‘follows 
especially Hippocrates and Galen [fathers of empiric 
medicine], but not slavishly, and his independent, even 
critical attitude toward Galen is notable’ (Langslow); 
however, as is characteristic of his age, he often prescribes 
the use of amulets and charms.

The identity of Loys Vasse, author of the second work, is 
obscure. Conversely, his ‘In anatomen corporis humani, 
tabulae quatuor’ was a widely known dissection manual. 

The printing rights of this first edition were shared by three Parisian booksellers (Michaelis Faezandat, Jean Foucher 
and Vivant Gaultherot) for two years, and for this reason copies bear different names and dates between October 
1540 and 1542. Those printed by Michaelis Faezandat are all dated to 1541.  An epitome of the two works ‘De 
anatomicis administrationibus’ and ‘De usu partium’ by Galen, the book consists in a meticulous description of the 
human body, divided into four chapters dedicated to: abdomen, thorax, head and limbs. Within each chapter, dia-
grams with braces are employed to arrange the text in a schematic way and to display the relationships between body 
parts. This graphical expedient makes up for the absence of pictures, surprisingly common in dissection manuals at 
the time. Vasse mentions the venous valves and their function for the first time in the history of anatomy, formulating 
a proto theory of blood circulation which is at the basis of the later scholars’ descriptions.  Interestingly, it appears that 
this Faezandat issue of the manual was circulating at the University of Cambridge at the half of the XVI century and 
it was consulted by medical students, who were required to attend two dissections. An annotation to the copy owned 
by the Regius Professor of Physic Thomas Lorkyn (1529-1591) – held at the Cambridge University Library – records 
the earliest known public dissection at the University of Cambridge in March 1565.

1) Durling 147; Wellcome I 206; Adams 701 2) Durling 4545; Wellcome 6506; Adams 300. Smith, William, A 
Dictionary of Greek and Roman biography and mythology (London 1870); Langslow, D.R., The Latin Alexander 
Trallianus: The Text and Transmission of a Late Latin Medical Book. ( Journal of Roman Studies 10, 2006). For 
Simon Guy, see also: B. Rossignol, Médecine et médicaments au XVIe siècle à Lyon, (Lyon, 1990), p. 56.
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MOST UNUSUALLY COMPLETE

2  ALDROVANDI, Ulisse

[Complete Works]

Bologna, Nicola Tebaldino & Clemente e Giovanni Battista Ferroni per Marco Antonio Bernia, 
1640- 1652, 1668

£225,000

13 volumes, fol.: 1): pp. [4], 893, [57], without final blank; 2): pp. [6], 862, [62], without final blank; 3): pp. 
[10], 560, [24]; 4): pp. [10], 767, [45]; 5): pp. [6], 593, [29]; 6): pp. [6], 732, [28], without final blank; 7): pp. 
[6], 495, [29]; 8): pp. [6], 1040, [12]; 9): pp. [4], 718, [16]; 10): FIRST EDITION: pp. [6], 427, [29]; 11): 
FIRST EDITION: pp. [8], 748, [28], 159, [9], without final blank; 12): FIRST EDITION: pp. [8], 979, 
[13]; 13): FIRST EDITION, second issue: pp. [12], 660, [52]. Predominantly Roman letter, little Italic and 
Greek; engraved architectural and allegorical titles by G. B. Coriolano, G. B. Cavazza, A. Salmicius and L. 
Tinti, all featuring the dedicatees’ coat of arms and, occasionally, oval portraits; numerous historiated or flori-
ated initials and decorative or typographical head- and tail-pieces, over 2500 woodcut illustrations of animals, 
plants and gems in text, full- or double-pages; printers’ device on most final or penultimate leaves; occasionally 
light foxing, mostly in margins, a few leaves age yellowed; small marginal waterstains in places in vols 4, 6-8, 10 
and 13, tiny wormholes at foot of first gathering in vol. 1, couple of ink spots, mainly on blanks, to title of vol. 5, 
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first loosening gatherings in vol. 11, worn lower margin of last three leaves in vol. 13. Fine uniform set of good, 
well-margined copies in contemporary mottled calf, darker in vol. 13, consistently gilt with double-filled bor-
der, spine charmingly gilt with elaborate floriated decoration and title directly lettered on one or two of the 
seven compartments; a. e. sprinkled; minor old repairs to head and tail of most spines, light scratching and 
rubbing occasionally on covers, a few tiny wormholes on vol. 12, some corners and edges very slightly bumped; 
contemporary autograph of ‘Le Vignon’ inscribed on all titles but in vol. 13, with variant ‘Le Vignon m. Par.’ in 
vol. 11; bookcase number ‘97’ in his hand consistently at foot of each front pastedowns, his price note ‘Emputs 
220 ff.’ at head of title in vol. 10.

Exquisite complete set, bound in contemporary France, of the massive corpus of Aldrovandi’s scientific works, the last 
four in the first edition, the remainders in the most accurate editions published in Bologna by Ferroni and Tebaldino 
in the mid-seventeenth century. Ulisse Aldrovandi (1522-1605) is regarded as the father of modern natural history 
due to his pivotal contribution to zoology, botany and geology. An erudite scholar of wide-ranging interests, he was the 
first professor of natural science at Bologna university. There, he established a renowned botanical garden and gathered 
a steady amount of specimens and detailed drawings of faunal and floral rarities in his private museum. Everything 
was later bequeathed to the City Senate. The majority of his extensive scientific essays was published posthumously by 
his pupils with the support of the Bolognese Commune. This set embraces all his body of work, comprising: the three 
famous volumes on birds; the single tomes on insects, crustaceans & shellfish, fish & cetaceans; the ground-breaking in-
vestigation of quadrupeds spread over three volumes; the two fascinating works on reptiles (including dragons) and on 
any sort of monsters; the rare treatise on metals; the late survey on trees. Vol. 5 (De animalibus exanguibus) retains the 
initial dedication to the Bolognese senators; vol. 11 (Monstruorum Historia) has the Paralipomena, often missing; vol. 
13 (Dendrologia) exceptionally bears the frontispiece with the crude printed title. All volumes are extensively illustrat-
ed, often providing the first depiction of a rare animal, plant or stone from Africa, Asia and Americas. Amongst the 
editors of the vast collection was the Scottish scholar Thomas Dampster (1579-1625), at the time professor of human-
ities at the University of Bologna.This extraordinary set was put together in the 1650s by a wealthy French collector 
who marked every volumes with the number 97 and signed each title but that of vol. 13 as ‘Le Vignon’. In vol. 11, he 
adds to his surname ‘m. par.’, which should be intended as ‘medicus Parisiensis’. This helps to identify the owner as the 
physician François Le Vignon, dean of the Faculty of Medicine in Paris as well as personal physician of the Duchesse 
of Lorraine since 1656 and of the Swiss Guards of Louis XIV, died 1675. Le Vignon must have commissioned the 
binding of the first 12 volumes soon after 1652, i. e. the year of the latest imprint. Although the calf employed is darker 
and somewhat less luxurious, the binding of the 13th one, published in 1668, was worked at a later stage by the same 
binder, as the gilt decoration of the spine makes clear.

1-3) Ornithologiae, 1652: Not in Nissen, Zoologische. 
BM STC 17th It., 16 (only 2 and 3); Graesse, I, 65; Kri-
vatsy, 189 (vol. 2 only); Wellcome, I, 172.4) De animali-
bus insectis, 1644: Not in BM STC 17th It. or Wellcome. 
Graesse, I, 65; Krivatsy, 180; Nissen, Zoologische, 66.5) 
De reliquis animalibus exanguibus, 1642: BM STC 17th 
It., 15; Graesse, I, 65; Nissen, Zoologische, 68; Wellcome, 
I, 172.6) De piscibus ... et de cetis, 1644: BM STC 17th 
It., 14-15; Graesse, I, 65; Nissen, Zoologische, 70; Well-
come, I, 172; Alden, 644/5.7) De quadrapedibus solidi-
pedibus, 1648: Not in BM STC 17th It. or Wellcome. 
Graesse, I, 65; Nissen, Zoologische, 72.8) Quadrupedum 
omnium bisulcorum, 1641-1642: Not in BM STC 17th 
It. or Wellcome. Graesse, I, 65; Krivatsy, 190 (imperfect); 
Nissen, Zoologische, 76; Alden, 642/3.9) De quadrupe-
dibus digitatis viviparis, 1645: Not in BM STC 17th It. 
Graesse, I, 65; Krivatsy, 183; Nissen, Zoologische, 77; 
Wellcome, I, 172; Alden, 645/1. 10) Serpentum, et dra-
conum historiae, 1640: BM STC 17th It., 16; Brunet, I, 
156; Graesse, I, 65; Krivatsy, 191; Nissen, Zoologische, 
78; Wellcome, I, 172.11) Monstrorum historia, 1642: BM 
STC 17th It., 15; Brunet, I, 156; Graesse, I, 65; Krivatsy, 
187; Nissen, Zoologische, 74; Wellcome, I, 172; Alden, 
642/2.12) Musaeum metallicum, 1648: BM STC 17th 
It., 16; Brunet, I, 156; Graesse, I, 65; Krivatsy, 188 (imper-
fect); Nissen, Zoologische, 75; Wellcome, I, 172; Alden, 
648/5.13) Dendrologiae, 1667-1668: BM STC 17th It., 
15; Brunet, I, 156; Graesse, I, 65; Krivatsy, 186; Nissen, 
Botanische, 14; Wellcome, I, 172.

K96

3 ALVAROTUS, Jacobus

Super feudis (With additions by Matthaeus de Corb-
inellis and Montorius Mascarellus).

Venice, [Printer of the 1477 Alvarotus (Roman 
Type)], 1477, 10 July          

£37,000

FIRST EDITION. Folio. 372 unnumbered leaves. 
a–c10, d , e10, f , g–l10, [m–o , p4, q10, r–t , v10.] 
A , B–D10, E , F10, G , H10, I , K–N10, O , P , Q , 
QQ , R–T10, V¹². Roman letter in double column. 
Capital spaces with guide letters, small red initials in 
the index leaves, capital spaces left blank but the first 
several filled by a just later hand, including three with 
charming grotesque heads, contemporary manuscript 
foliation and subject headline, purchase inscription 
recording its price of 5 rhenish gulden and dated 
at Nuremberg, 1478, at head of pastedown, two 
further early inscriptions below, dated 1494, 1509 
in a slightly different hand, one inscription erased, 
Jodocus Oethaeus of Nordhausen, 1568 manuscript 
inscription, with his manuscript title above, on recto 
of first leaf, another, Matthaeus Gerstenbrand, 
1692 at centre, two early shelf marks on pastedown, 
another later one in lower outer corner of first leaf, 
early annotations in several hands throughout, with 
pointing hands, occasional underlinings. Small 
scattered single wormholes in the first few and final 
few quires touching some letters, occasional very 
light age toning, inks splash on one leaf, very minor 
margin waterstaining to upper margin in places, 
with the odd thumb mark. A fine copy, crisp 
and clean on thick paper with very large margins, 
in beautiful contemporary south German (possibly 
Nuremberg) allum tawed pigskin over thick wooden 
boards, covers triple blind ruled to a panel design, 
outer panel on upper cover with repeated blind 
stamped rose tools (EDBB s016008) in upper and 
lower section, blind stamped rose bush tool to both 
side sections, on lower cover the rose tools are to 
the corners with another floriated tool at sides, rose 
bush tool stamped above and below, central panels 
triple blind ruled in crossed diagonals, with Philipp 
Baumann’s armorial blind stamp (EDBD s016004), 
a fine Madonna and Child stamp (EDBD s016009), 
a small bird stamp (EDBD s016005) all stamped 
in centres, spine with large raised bands triple blind 
ruled at centre of compartments, early manuscript 
title at head, traces of clasps and ties, scattered worm 
holes in both covers.

A splendid and most interesting copy of this finely 
printed incunable, exceptionally rare, with an equally 
rare early binding with armorial ownership stamps. This 
incunable is the only book assigned to this press at Venice. 
The distinctive armorial stamp on the covers are those of 
Philipp Bauman. Some have identified this stamp, and 
the other stamps associated with it (Designated to the 
same workshop [EDBD w002384] by the Deutsche 
Einbanddatenbank), as identifying a binder. While the 
stamp naming Philipp Baumann could perhaps identify 
the binder, Kyriss (GBJB 1957) considered 

it an owner’s stamp, a view which seems to be born out 
by the relative rarity of the stamps, and the fact that 
they generally do not appear in other combinations. 
Most interestingly all the known copies of books bearing 
Baumann’s stamps are also on law books, which probably 
identifies him as a lawyer or as a scholar of the law. It 
seems improbable that the only works surviving from 
one bindery were law books. Very few 15th-century 
ownership stamps are known at all, and such an early 
one with what is also probably the owners original 
purchase note make this copy particularly interesting. 
The Deutsche Einbanddatenbank states that the bindings 
with these stamps are South German though the purchase 
inscription recording its price of 5 rhenish gulden and 
dated Nuremberg, 1478 could probably help identify the 
precise location of the binding. There is no direct evidence 
that the purchase note is in Bauman’s hand but as the 
book was printed at Venice less than a year before it was 
bound it seems unlikely it could be another’s.The Super 
feudis is, an important commentary by the celebrated 
lawyer and judge, Jacobus Alvarotus, noted for his 
learning in both civil and canon law. Alvarotus was an 
eminent feudal lawyer, a native of Padua, who studied 
at the university there. Having obtained his degree he 
lectured on feudal law for 16 years, probably at Padua. 
He subsequently filled the office of Judge in the cities of 
Florence and Siena. He died at the age of 68 in 1453. 
This was his major work, though some of his consilia were 
published in the C16th. GW had assigned one other 
edition to the Printer of the 1477 Alvarotus, but CIBN 
has subsequently assigned it to Beretin Convento.His 
works are particularly rare: no copy of any 15th-century 
edition is recorded as 
having been on the 
market in over 60 
years. A beautiful 
and important copy, 
with interesting 
contemporary and 
early annotation.

BMC V 259. Goff 
A-545. H 886. BSB-
Ink A-457. Madsen 
157. Sheehan: 
Vaticana I-153. 
ISTC ia00545000.

K105
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THE FIRST CELESTIAL PLANISPHERE 
AND ABRACADABRA

 5 AVIENUS, Rufus Festus

Arati phaenomena.

[Venice, Arte & ingenio Antonii de Strata Cremon-
ensis, 1488]           £25,000 

FIRST EDITION 4to. 6 works in 1, 121 of 122 un-
numbered ll. (lacking blank a1), a9 b-o8 p8, g8 and 
last two blanks. Roman letter. 38 handsome large 
woodcuts of planisphere, zodiac and constellations. A 
little light yellowing, margins minimally finger-soiled 
in places, four ll. slightly browned, faded marginalia 
likely lightly washed, tiny ink burn to n3 affecting 
one letter. A very good, well-margined copy in early 
C19 crushed morocco, slightly mottled, silk eps, spine 
gilt-lettered, raised bands, inner edges gilt, a.e.g., scat-
tered minor stains, edges a little scuffed. c1800 armo-
rial bookplate of Thomas Gaisford and F.B. Lorch’s 
label to front pastedown.

A very good, well-margined copy of the first edition, of 
this lavishly illustrated volume—with the first celestial 
map printed in a book, in the form of a planisphere. ‘This 
printed map is a much-simplified, mirror-image version 
of the planispheres found in humanist mss. The fact that 
it is presented as a mirror-image to the rest of the plani-
spheres probably reflects its conversion from ms. drawing 
to a wood block image’ (Dekker, 180). This medico-ge-
ographico-astrological compendium, edited by Victor 
Pisanus (d.1549), ‘patrician of Venice’, comprises six 
texts of which the first, fourth and sixth as present in their 
first editions. There are Latin translations (one fragmen-
tary) of the verse composition on the celestial sphere, called 
‘Phaenomena’, by Aratus (310-240 BC), a Greek poet at 

the service of the Macedonian king Antigonus Gonata. 
Here Germanicus’s translation cum commentary—itself 
the subject of later commentaries—is lavishly illustrat-
ed with woodcuts of zodiacal signs and personified con-
stellations. Of these, 4 were bespoke; the remaining were 
reversed reproductions from Hyginus’s ‘Poetica astro-
nomica’ (Cantamessa I, 522; BMC V, 295). Although 
heavily borrowed from Eudoxius of Cnidus’s namesake 
text, ‘Phaenomena’ in its various Latin renditions was 
a very influential astrological text in medieval Europe. 
The compendium also features Avienus’s Latin transla-
tion of ‘De situ orbis’ by Dionysius Periegetes, who lived 
in Alexandria in the 2nd or 3rd century AD. This was a 
popular geographical poem, often used in schools, on the 
boundaries of the known world. Avienus’s own ‘Ora mar-
itima’, based on ‘Massiliote Periplus’ written in the 6th 
century BC, was a description of coastal regions of the 
world. The last text (third edition), entitled ‘Liber me-
dicinae’, is a medico-astrological poem by Serenus (fl. 2nd 
century AD), tutor to Caracalla. Based on traditional 
encyclopaedic works on natural history such as Pliny the 
Elder’s, it features popular medical treatments to common 
ailments with the help of astrological theories and even 
magic formulas including the famous ‘abracadabra’—its 
first recorded appearance in written form—used to treat 
semi-tertian fever. The early annotator of this copy had 
another edition of Germanicus at hand, as he added a 
missing line on the phases of Venus (‘accipe quid move-
at mundo cyllenius ignis’); he also glossed Avienus’s text 
with quotations from Horace and Theocritus.

Thomas Gaisford (1779-1855) was Regius Professor 
of Greek, Curator of the Bodleian Library and Dean of 
Christ Church Cathedral in Oxford.

Hain-Copinger 2224*; Proctor 4593; Goff A-1432; 
GW 3131; Sander I 718; BMC V, 294; ISTC 
ia01432000; Essling 431; Brunet I, 587; Cantamessa 
I, 522; Houzeau&Lancaster I/1, 744, 1053; Riccardi 

II VII 10. 
E. Dekker, 
Illustrating 
the ‘Phae-
n o m e n a ’ 
(2013).

L3085

POPULAR MEDICINE – UNRECORDED ISSUE?

4 [ARNALDUS DE VILLA NOVA, pseudo]

Regimen sanitatis Salernitanum.

Venice, per Bernardinum Venetum de Vitalibus, [after 1500?]

                         £4,950

4to. 60 unnumbered ff., a-p4. Roman letter. Splendid large woodcut portrait of physician at his desk surround-
ed by astrological instruments. T-p dusty, traces of oval stamp in lower blank margin, minor repairs on verso, 
slight yellowing, a few ll. a little thumbed, occasional very minor marginal foxing, small ink mark to foremost 
edge of n3-4, light water splashes to verso of last. A good copy in modern polished calf antique, decorated to 
style, old paper eps, blind tooled, two faded early ms. ‘Loci Ale’ (?) [monastic ownership] to t-p, the odd C16 
marginal ms. note.

A rare Venetian edition of this most influential medieval medical work. First published in Louvain in c.1480, after 
an extensive medieval ms. circulation, it was reprinted hundreds of times and translated into several vernaculars. It is 
a Latin poem on the preservation of good health composed for the king of England in the early C12. The authorship 
was attributed to physicians of the School of Salerno, the most important medical establishment in the early middle 
ages, where the Greek tradition of Hippocrates, Galen and Dioscorides met the novelties of newly translated Arabic 
medical treatises. ‘[It is] a catch-all of advice and instruction on how to preserve health, rules of hygiene and diet, simple 
therapeutics, and other instruction intended more for the laity than for the medical profession. It was committed to 
memory by thousands of physicians’ (‘Heirs of Hippocrates’, 43). The very extensive commentary was written by the 
Catalan physician and alchemist Arnaldus de Villa Nova (1240-1311), who studied at Montpellier and was in the 
service of three Aragonese monarchs. Advice on virtuous behaviour include tooth brushing, a short post-prandial nap, and 
small meals; further on food and drink, the poem explains, for instance, the medical virtues of wine and practical ways 
of determining whether a wine is good quality (smell, colour, taste, transparency), as well as the healthier kinds of meat. 

It discusses the properties of herbs 
and provides recipes for preparations, 
and instructions on purgation and 
phlebotomy. Arnaldus’s commentary 
expands on the concise verse, adding 
detailed physiological explanations 
and quoting Greek and Arabic 
authorities.This is one of five editions 
by Vitali recorded in ISTC, dated 
c.1500 to c.1505. (Vitali worked 
in Venice c.1498-1508.) This is the 
same as ISTC ir00080000 / GW 
M37390, except for a different title 
subdivision, a printed Greek cross 
just above the t-p woodcut, and the 
absence of a few printed paragraph 
headings in the first gathering. This 
appears to be much scarcer than the 
above. The lovely astrological woodcut 
was also used in another two Vitali 
editions and another without date or 
imprint.

These bibliographies only list 
different editions/issues: ISTC 
ir00080000; Goff R80; Essling 
610; Sander 6389; GW M37390; 
Durling 3807; Wellcome I, 5371; 
Vicaire 308; Oberlé 314; Simon 
pp.71-2; Heirs of Hippocrates 43. 
Not in Harvard C16 It.

 L3550
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 6 BABINGTON, John

Pyrotechnia or, A discourse of artificiall fire-works: in which the true grounds of that art are plainly and perspicu-
ously laid downe: … a short treatise of geometrie.

London, Thomas Harper for Ralph Mab, 1635               £19,500

FIRST EDITION, Folio. pp. [xiv], 72; [iv], 80, 200. 2 folded plates. pi1, [fleuron] , A-F , chi , A-F , G , (a)-
(c) , (D)-(E) , (f ) , (G) , (h) , (I) , K-L , M , N-R . Roman letter, some Italic Fine engraved additional title by 
Droeshout, with portrait in roundel below, illustrations of his pyrotechnic devices at sides, letterpress title 
within double rule with small grotesque woodcut, 18 full-page engraved illustrations, 2 folding engraved plates, 
woodcut illustrations and diagrams in text, tables, woodcut initials, head and tail-pieces, typographical orna-
ments. Light waterstain in very upper blank margin in places, very rare thumb mark, rare mark or spot, small 
closed tear in blank gutter of [fleuron]6. A fine copy, entirely unsophisticated, with excellent impressions of the 
plates, crisp and clean, in handsome contemporary calf, covers bordered with a double blind rule, spine with 
raised bands, blind ruled, edges gilt ruled, stubbs from a mss legal doc., tear in lower compartment with small 
loss of leather, a.e.r.

A fine copy of the first edition of the most important book in the bibliography of fireworks, beautifully illustrated with 
many fine engravings, by the soldier and mathematician John Babington (bap. 1604, d. after 1635).

This work, which records all we know of the author’s life, states that he had been “one of the inferiour gunners of his 
Majestie”, and in the days of peace he had 
turned his attention from gunnery to fire-
works, which were important both for mili-
tary use and as popular civic entertainment. 
The major portion of his book sets out, clear-
ly and with illustrations, how to make up 
the chemicals and structures for each type of 
firework display (including many still famil-
iar to us today, such as rockets and Cath-
erine wheels). The second part, A Short 
Treatise on Geometrie, was intended for 
the use of young mathematical practitioners 
and especially for gunners. A third section 
consists of logarithmic tables, possibly the 
earliest to be published in England in this 
form (cf ODNB).

The book, the first description of recreation-
al fireworks in English, is dedicated by ‘John 
Babington, Gunner’ to his employer the 
Earl of Newport, Master of King Charles 
I’s Ordnance.

 “Pyrotechnia, .. was the first English book 
about how to make recreational fireworks. 
It was printed in 1635, seven years before 
the Civil War. Gunpowder had long been 
used on the battlefield but, in England, it 
was only during Elizabeth I’s reign that this 
technology developed into something that 
would create fantastic aerial displays. Eliz-
abeth I was famous for her love of fireworks; 
sumptuous displays were held in her honour 
and to celebrate military victories. Pyrotech-
nia told firework-makers all they needed to 
know about the chemical compounds and 
complex structural designs required for fire-
work displays. Babington’s instructions are 
clear, easy to understand and are accompa-

nied by labelled engravings, while the last two sections of the book are helpfully reserved for a treatise on geometry and 
logarithms respectively. Babington starts simply, with fireworks that are familiar to us today. His is the first printed 
reference to a roman candle, and there are descriptions of how to make rockets and ‘the best sort of starres’. For stars 
of a blue colour a combination of gunpowder, saltpetre and sulphur-vive did the trick. He then progresses to making 
“silver and gold raine”, firework wheels and “fisgigs”, a French firework that fizzed before it exploded. This was all small 
fry though. Once a firework-maker had mastered the basics, he could recreate the type of spectacle enjoyed by Elizabeth 
Ist. One sight in particular was especially popular during this period: the dragon. It consisted of a huge wooden frame 
stuffed with spinners, fountains, firecrackers and rockets that ignited to give the effect of a huge fire-breathing creature. 
Often, a second dragon or St George would be pitched against it and a mock battle would take place. In Pyrotechnia, 
Babington instructs the reader to strap the dragon and St George together so that, when a wheel is turned, “[they] 
will runne furiously at each other”. They had to be well balanced as otherwise “they [would] turn their heeles upward, 
which would bee a great disgrace to the work and workman”. Babington also acknowledges that “much [has been] 
written upon this same subject”, confirming the dragon’s popularity. A large proportion of Pyrotechnia is also dedicated 
to creating fiery spectacles on water, a great skill indeed for any firework-maker. Babington reveals “many workes to 
be performed on the water”, from “how to make a water ball, which shall burn on the water, with great violence” to a 
“ship of fire workes” and sirens or mermaids “playing on the water”.” Maddy Smith, British Library.

Cockle 131. ESTC S106893. STC 1099.         L3372/2
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7 BANISTER, John

A Treatise on Chirugerie: briefly comprehending the generall and particular curation of Vlcers.

London, Thomas Harper, 1633

£3,750

4to. Pp. (xvi) 166. Tp within double ruled border, flo-
riated initials and ornaments. Bookplate of Fox Pointe 
Collection to pastedown, ‘John Ball his book Feb 6th 
1811’ and ‘I bought this book 30th December in the 
year of our lord 1810’ to p. [xvi]. Light age browning, 
some edges uncut, a few frayed at foredge, small mar-
ginal wormtrail to gutter pp. 41-99, light water stain to 
upper edge pp. 109-124. A good copy in modern half 
calf over marbled boards.

First and only separate edition of this important treatise on 
surgery by the renowned English anatomist, surgeon and 
teacher John Banister (1533-1610). It focuses on under-
standing and treating ulcers, and draws from authors in-
cluding Antonius Calmeteus Vergesatus and Jean Tagault.  
Banister was sent to assist Ambrose Dudley, 3rd Earl of 
Warwick in 1563 to relieve Le Havre in the aftermath 
of the First War of Religion. During the siege Banister 
became closely acquainted with another well-known Eng-
lish surgeon, William Clowes (1543/4-1604). Banister 
studied at Oxford and received his surgery license in 1573 
before embarking on another expedition, this time under 
the command of Robert Dudley, 1st Earl of Leicester, to 
the Low Countries in 1585. He was involved in a number 
of important surgical publications, including Hans Jacob 
Wecker’s treatise from 1585, as well as his own successful 
folio ‘The Historie of Man, sucked from the sap of the most 
approved Anatomists’, published in 1578.  

The text is taken from the major posthumous publication 
entitled ‘The Workes of that Famous Chyrurgian, Mr. 
John Banester’, 1633. This was split into five “bookes”: on 
tumours, on wounds, on ulcers, on fractures and luxations 
and on his “Antidotary, being a storehouse of all sorts of 
medicines belonging to the chyrurgians use…”. This book 
contains a treatise on chirurgerie, how to cure ulcers, var-

ious experiments of Banister’s own invention, a diet which claims to help cure ulcers taken from the medical work of 
Angerius Ferrerius, and finally “A certaine compendious and profitable description of the natural temperatures, and 
divers operations of simple medicines, diligently collected, and truly practiced”. The work advises on a number of reme-
dies, listed along with preparation instructions and the respective quantities to ingest. With regard to the recommended 
diet, Banister states that onions, garlic, scallions and leeks are beneficial. He also praises toadstools as an effective ulcer 
deterrent. Banister states that a person’s mental state can increase their risk of ulcers: he states “use mirth, and avoid 
sadnesse”.

The work is dedicated to Thomas Stanhope (1540-1596), Member of Parliament for Nottinghamshire, High Sheriff 
for Nottinghamshire and Sheriff for Derbyshire and father of Sir John Stanhope (1559-1611).

Three copies in UK, only two in US at Folger and University of Kansas, School of Medicine. ESTC S113619; 
Wellcome 659 for his ‘Workes’ (which this volume is taken from); Not in Lowndes; Not in Durling; Not in 
Heirs of Hippocrates; Not in Garrison & Morton.

L3603

COMPLETE PORTABLE PARISIAN BIBLE

8 BIBLE

Illuminated manuscript on vellum.

France, Paris or Amiens, 13th century (2nd quarter)

£150,000

146 x 95 mm, 656 leaves on parchment: I12, II-XII24, XIII26, XIV-XVII24, XVIII18, with no catchwords 
or leaf signatures; flyleaves at the beginning and end, the first and last used as pastedowns; modern foliation in 
pencil “1-655” repeating no. 521 (followed here). Justification 98 x 66/67 (30/31 x 5/6 x 30/31) mm ruled in 
lead point with two vertical bounding lines for two columns and 42 horizontal lines for 41 lines of text, with 
two extra horizontal lines; pricking holes for vertical bounders showing occasionally in the lower margins; two 
extra horizontal lines (3 mm apart) at circa 9-11 mm from upper ruled horizontal line and circa 15-19 mm from 
lower. Very small Gothic French bookhand (Textualis) deriving from glossing script, often called ‘pearl script’ 
(Perlschrift), in dark brown ink; less formal small Gothic hand influenced by documentary script for the added 
index of liturgical readings at end (fols. 653v-656v) (apparently unfinished); headings and highlighting of capi-
tals in red, running-titles and chapter numbers in alternating red and blue capitals, versal initials in Psalms (fols 
276r-303v) and Interpretationes (fols. 591r-653v; capitals not executed and dedicated space left blank from letter 
E onwards), chapter initials (2-15 lines high) in alternating red and blue with contrasting pen-flourished deco-
ration throughout, 66 large puzzle initials (3-39 lines high, mostly 4-6 lines) in red and blue with pen-flourished 
decoration in red or red and blue, 78 large illuminated initials (from 3-line to column high, mostly 7-9 lines), 
in designs of spiralling foliage, occasionally inhabited by small dragons or other grotesque animals, in colours 
(blue, red, pink, green and white) and shell-gold. A few marginal 15th-century notes in light brown ink (see fols 
248v, 425r and 425v, the latter by a Northern continental hand) and manicula in red (fol. 144v). Parchment (?) 
tabs marking the beginning of books removed. Thin parchment of good quality, with slight cockling, and a short 
cut at the fore-edge of some leaves caused by the removal of parchment tabs marking the beginning of books.  
Running titles occasionally cropped by the binder. C. 1500 binding, probably Flemish, light brown calf over 
bevelled wooden boards, sewn on four raised double-split spine bands, covers tooled in blind to a panel design, 
outer panel filled with a blind tooled heads-in-medallion roll, second panel with blind fleuron, rosette and 
leaves tools, and central panel semé with blind-tooled fleurons, with two long decorated brass catches at fore-
edge of upper cover, and two stubs of calf-leather straps for fastening clasps (missing) secured at fore-edge of 
lower cover by two brass plaquettes; spine, edges and 
corners restored. 18th-century shelf marks on verso 
of third upper flyleaf and corner of lower pastedown; 
19th century shelf mark “105/ 100_9 [or 1] i” in pencil 
at lower edge of upper pastedown. Preserved in wood-
en book box.

This charming and prettily decorated portable Bible is an 
untouched and unspoiled early example of the Parisian 
Bible of the 13th century. It was copied and decorated in 
the second quarter of the century, shortly after universi-
ty theologians completed the standardization of the bib-
lical texts. The new Vulgate had been created to facilitate 
university teachers and members of the preaching orders, 
who often travelled between universities, monasteries and 
church congregations in different parts of the country. It 
was therefore conceived as a text that could be copied in 
volumes of diminutive format, written on very fine parch-
ment in the tiny formal Gothic script mostly used until 
then for marginal glosses. The new biblical vulgate start-
ed circulating in its final form about 1230. The present 
manuscript is therefore an early representative of the Pa-
risian Vulgate. The text is complete and all the canonical 
prologues, each rubricated in full and decorated with an 
illuminated or a pen-flourished initial.The initials are ele-
gantly decorated with twirling rinceaux in colour and gold, 
and sometime include small dragons or other grotesque 
winged animals intertwined with the scrolling foliage. The 
puzzle initials, formed of interlocked scalloped segments in 



13 14

red and blue separated by a thin white line, are filled with 
curling pen-work decoration dotted in blue. A similarly 
curling and dotted decoration surrounds them and elon-
gates into the margins in elegant pen strokes of red and 
blue. The style of the painted decoration resembles closely 
to works of the Parisian workshop known as the “Vie de 
saint Denis Atelier” (active 1230-1250) for the Benedic-
tines of the Priory of Saint-Martin-des-Champs in Paris 
and the Cistercians of Clairvaux Abbey (see Paris, Bibli-
othèque nationale de france, MS latin 233). It also closely 
recalls the style of manuscripts produced at the same time 
in Amiens, Northern France for the Benedictine Abbeys 
of Anchin, and Marchiennes (see Douai, Bibliothèque 
Municipale, MSS 18, 20 and 21). The small codicolog-
ical feature of parchment tabs marking the 
beginning of books, now removed from the 
present manuscript, adds a further link 
to manuscript Bibles produced at Amiens 
for monastic use (see R. Branner, Manu-
script Paintings in Paris during the Reign 
of Saint Louis; a Study of Styles, Berkeley, 
1977, cat. 210, pl. X).In the 13th centu-
ry the manuscript was used in a monastic 
or ecclesiastical institution as indicated by 
the index of liturgical readings added at the 
end of the volume by a 13th-century hand 
which was more used to writing monastic 
cartularies or ecclesiastical deeds than litur-
gical books. The prominence given to the 
feast of St Vincent of Saragossa (22 Janu-
ary) at the beginning of the readings for the 
Proper of the Saints, suggests a particular 
devotion to the saint. St Vincent is the pa-
tron saint of Macon and Viviers in France, 
Berne in Switzerland and Soignies in Bel-
gium. A particular veneration for St Vin-
cent and the probable Flemish origin of the 
fifteenth century binding combine to point 
to the collegiate church of St Vincent at 
Soignies as the probable 13th-century own-
er. St Vincent’s was built as the church of 
the Benedictine Abbey founded by St Vin-
cent Madelgarius (d. 677), a Flemish no-
bleman. Soignies Abbey was dissolved and 
transformed in secular Chapter in the 11th 
century.In the 17th century the book was 
in Prussia, in the possession of Johann Frie-
drich Bessel, a philologist of Tilsit, respond-
ent and praeses at the Universities of Wit-
tenberg and Helmstedt between 1654 and 
1667. Left after Bessel’s death with others 
of his book to Christopher Horch Senior, 
possibly the father of the German physician 
Christopher Horch (1667-1754) of Berlin, 
it was given by Horch to an unidentifed in-
dividual on 13 February 1682 (“Hac Bib-
lia manuscripta donata / mihi fuit à Dn. 
Christophero / Horch Sen. ex libris relictis 
/ B. Dn. M. Besselj / Anno 1682 .d. 13 
Febr.” on upper pastedown). The unnamed 
recipient of the book was probably either 
Heinrich Bartsch (1627-1702), council-

lor, treasurer and vice-mayor of Könisberg, who gave his 
collection to Könisberg Stadtbibliothek, or his son Hein-
rich Bartsch Jr (1667-1728), a jurist at the University of 
Wittenberg. In 1718 the library was opened to the public 
by Bartsch Junior, who donated his collection of Bibles. In 
the 19th century the book was stamped “Stadtbibliothek 
Koenigsberg” twice in the lower margin of fol. 1 recto. The 
Bible is mentioned in the library catalogue A. Seraphim, 
Handschriften-Katalog der Stadtbibliothek Königsberg 
i.Pr., Königsberg i.Pr., 1909, p. 300. The library was de-
stroyed by a bomb in August 1944. Since 1946 Königs-
berg has been part of Russia.

K36

9 BOCCACCIO, Giovanni

The modell of VVit, Mirth, Eloquence, and Consuer-
ation. Framed in Ten Dayes, of an hundred curious 
Pieces, by seven Honorable Ladies, and three Noble 
Gentlemen. [with] The Decameron, containing An 
hundred pleasant Novels.

London, Isaac Jaggard for Matthew Lownes, 1625, 
1620

£17,500

Two works in one. FIRST ENGLISH EDITION 
of the second, second English edition of the first. Fo-
lio. Ff. (v) 193; (xv) 187. Roman letter, some Italic. 
1: Woodcut tp with frontispiece reused from 1593 
edition of Sidney’s Arcadia (McKerrow & Ferguson 
212). 2: Woodcut tp with six woodcuts (the same as 
those printed within the texts of both works) within 
ornamental border. Floriated woodcut headpieces and 
initials and ornamental tail pieces, half page woodcuts 
interspersed with scenes of civilian life including din-
ing, bathing and dancing, throughout both works. En-
graved armorial bookplate of Thomas Hamilton, 7th 
Earl of Haddington (1721-1794) to verso of first tp, 
ms to tp and fly ‘E 3 = 2’, autograph to tp ‘J Badmin-
ton’ ( John Badminton (1777-?)). Ms to page edges 
‘Boccacc’ between star and heart. Slight browning and 
ink stains to first tp, light age yellowing. Occasional 
light oil and ink spots, mainly marginal, light foxing or 
browning to last couple of leaves. A clean and hand-
some copy with very generous margins in contempo-
rary speckled calf with triple blind ruled border, spine 
rebacked C19, aer.

Two of the first editions of Giovanni Boccaccio’s (1313-
1375) Decameron, translated into English and printed 
by Isaac Jagaard (? – 1627), printer of Shakespeare’s 
First Folio. The Decameron was translated into English 
remarkably late, having previously been read by English 
readers in the original Italian or via the French transla-
tion. The anonymous translator states that the patronage 
of Sir Philip Herbert, Earl of Montgomery (1584-1650) 
supported the publication of the pioneering first English 
edition as well as the second edition of Volume 1. Her-
bert was a prominent courtier and nobleman, and formed 
one half of the “incomparable pair of brethren” to whom 
Shakespeare’s First Folio was dedicated in 1623. The first 
edition and Vol 1 of the second edition of ‘The modell of 
VVit, Mirth, Eloquence, and Consueration’ are present 
in this copy; a second edition of Vol 2 was not published.

The 1620 edition “follows the Italian source text in its 
composition” (Armstrong, Guyda. “Paratexts and Their 
Functions in Seventeenth-Century English “Decamer-
ons””, 2007), but some elements are omitted: two tales 
are replaced for being unsavoury to contemporary English 
tastes, for example the last tale of the Third day is substi-
tuted for the story of the prudent princess Serictha. Both 
editions are “deluxe products in folio format, generously 
illustrated with decorative title-pages, woodcuts, orna-

ments, and illuminated capital letters.” (Guyda, 2007). 
The books were marketed as forms of entertainment, 
with the change to a more informative title in the second 
edition arising from a desire to present the work as an 
important source of knowledge and indispensable work 
of Italian early modern literature. Interestingly, in the 
first edition Boccacio’s name is absent. The presence of the 
‘Renowned Boccacio’ on the second edition demonstrates 
the success of the first edition, and consequential increased 
fame of the original author. Pforzheimer 71 states that 
Shakespeare used Boccaccio’s tales in several of his plays.

The woodcut on the tp of the second edition is reused from 
the 1593 edition of Sidney’s Arcadia. The same design 
was also used in a 1595 translation of Machiavelli’s Flor-
entine History, a 1633 edition of Sidney’s collected works 
as well as a 1617 edition of Spenser’s collection works. 
Because of this, the ornamental border contains a num-
ber of specific allusions to Sidney’s Arcadia: the central 
characters of Musidorus, Pyrocles, Dorus, and Cleophi-
la feature, as well as the author’s family crest. The lower 
emblem depicts a boar retreating from a marjoram bush 
with the motto ‘Spiro Non Tibi’. The animal recoils from 
the nutritious and beneficial source of food, demonstrat-
ing his own poor judgement, and thus giving a lesson on 
the condemnation of ignorance. 

The armorial bookplate is of Thomas Hamilton, 7th Earl 
of Haddington (1721-1794). He studied at Oxford be-
fore travelling the continent. In Geneva he became part 
of what was known as ‘Our Common Room in Geneva’, 
a group established by William Windham (1717-1761) 
and Benjamin Stillingfleet (1702-1771) for Brits travel-
ling in Switzerland where the members would dine togeth-
er daily, discuss literature and the arts, perform plays and 
pantomimes as well as journeying into the Alps (Rowlin-
son, J.S., ‘Our Common Room in Geneva’ and the Early 
Exploration of the Alps of Savoy, Royal Society, 1998).

ESTC S107074; ESTC S106639; Pforzheimer Vol I 
71 & 72; Lowndes Vol 1 224; Grolier, Wither to Prior 

I, 250.

K204
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FINE MAP OF THE AMERICAS

 10 BOILEAU DE BOUILLON, Gilles.

La Sphere des deux mondes, composee en Francois, par 
Darinel, pasteur des Amadis

Antwerp, Iehan Richard, au Soleil d'Or, 1555

£18,950

FIRST EDITION. 8vo. ff. [iv] 57 [i.e. 58], [ii] . A-M 
, N4(N2 folding+’N3′), O-P last blank. Roman and 
Italic letter. Woodcut printer’s device on title, another 
on verso of last, woodcut initials, historiated woodcut 
tailpiece, typographical ornaments, 28 small woodcut 
illustrations in text, 19 full page maps, one folding. 
Age yellowing, t-p slightly dusty, two small tears in 
lower margin just touching imprint with no loss, some 
marginal soiling in places, the odd ink splash or mark, 
outer upper corner torn to map of Tunis with minor 
loss, tiny single worm hole in first four quires. A good 
copy in modern limp vellum antique, yapp edges re-

mains of ties, spine with morocco label gilt. 

A most interesting and unusual cosmography, exception-
ally rare and beautifully illustrated with 19 important 
early maps including a fine world map and the most im-
portant Bellère map of the New World. Boileau de Bouil-
lon was savant polymath who had extensive knowledge 
of various languages, principally French, Flemish, Latin, 
German and Spanish. He seems to have lived for many 
years in Liege and Antwerp before joining the service of 
Charles V with whose forces he travelled to Germany, 
France, Hungary and Italy. He was named ‘Commis-
saire et Controleur’ of the town of Cambrai for his ser-
vices, but fell in disgrace shortly afterwards and had to 
take refuge in Paris, where he was taken in by Nicolas 
de Herberay, ‘Seigneur des Essarts’ who was also famous 
for his translations. He made his living with the pen as a 
poet and translator, but also with a particular interest in 
geographies and map-making. Apart from the fine series 
of maps in this work he published two very important 
original maps of Burgundy and Belgium. This work is 
composed, curiously, of both text and poetry. The maps 
are not of his creation but are most judiciously chosen as 
the most up to date and accurate of the period. The 19 

woodcut maps include a beautiful cordiform 
map of the world: “Universalis Cosmograph-
ia” and a very rare map of the Americas: Jean 
Bellère “Peru, brevis exactaque totius Novi 
Orbis ejusque Insularum descriptio recens a 
Joan Bellero edita.” This map “was popular 
during the middle of the sixteenth century 
and had great influence in showing more ac-
curately the size and shape of the great South 
American continent” ‘World’. It is a particu-
larly important and influential map, illustrat-
ing the south of the US, Central America, the 
Antilles, Bermuda and the Azores, and South 
America down to Magellan’s Strait. Apart 
from ‘Cuzco’ ‘Xaquixaguana’ and ‘Quito’, 
only coastal towns are covered, although the 
mountains of the southern USA, the Andes 
and the river Amazon are shown. Each map 
is accompanied by a curious cosmographical 
stanza. This is a particularly rare work and 
according to American Book Prices Current, 
no copy sold at auction in the past 35 years.

BM STC Dutch C16th p. 59 (under Dari-
nel.) Alden & Landis 555/4. ‘Contains also 
the Bellère map of the New World found 
in edns of Cieza de Leon & Gomara of 
1554’. Church 101. Sabin 18576. “A poet-
ical volume of some rarity” see ‘The World 
Encompassed’ 201. JCB I:185.  
         

K22
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Text: Principally Latin with some French. The volume comprises: a Calendar (fol. 1r); Readings from the Gospels (fol. 
14r); the Hours of the Virgin, with Matins (fol. 20r), Lauds (fol. 34r), Prime (fol. 48r), Terce (fol. 55r), Sext (fol. 60r), 
Nones (fol. 64r), Vespers (fol. 68r), and Compline (fol. 76r); Hours of the Cross (fol. 83r); Hours of the Holy Spirit (fol. 
87v); the Obsecro te and O intemerata (fol. 91v), followed by the Sept joies de la Vierge, Dulcissime domine and the Sept 
joies again in Latin; Penitential Psalms (fol. 103v) followed by a Litany; the Office of the Dead (fol. 127v); and Suffrages 
to the Saints (fol. 144r).

Illumination: The miniatures here with their distinctively stout bodied figures and split eyes identify this as the work of a 
Besançon artist working in the second quarter of the fifteenth century (cf. F. Avril and Reynaux, Les manuscrits à peintures 
en France, 1440-1520, 1993, no. 109). Our artist has been attributed to the painter of another Book of Hours, Use of 
Autun, now BnF., NAL. 3118, a follower of the artist of BnF., lat. 1186 (Book of Hours, Use of Langres) and New York, 
Morgan Library, M. 293 (Book of Hours, Use of Besançon).

The miniatures are: (i) fol. 20r, the Annunciation to the Virgin within a richly decorated interior with a burnished gold back-
ground; (ii) fol. 87v, Pentecost, with a gold and coloured tessellated background; (iii) fol. 103v, Judgement Day with Christ 
seated on a rainbow resting his feet on an orb, all before a dark blue night sky; (iv) fol. 127v, a funeral with hooded and tonsured 
monks standing before a covered coffin, all before a gold and coloured tessellated background; (v) fol. 144r, Archangel Michael 
striking a demon, before a gold and coloured tessellated background; (vi) fol. 146r, St. Anne and the Virgin Mary at the Gold-
en Gate; (vii), fol. 
151v, St. Nicholas.

An attractive and 
unusually early bour-
geois Book of Hours, 
remarkably preserv-
ing its original deco-
rative binding.
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11 BOOK OF HOURS

Use of Autun, in Latin and French, illuminated manu-
script on vellum

France (probably Besançon), c. 1430         £37,500

8vo, 165 by 105mm,152 leaves (plus original singleton 
at front, and original endleaf formed from final leaf 
of last gathering), wanting a leaf from end of Com-
pline, the Office of the Dead, and the opening leaf of 
the Hours of the Cross. Catchwords, collation: i-iii6, 
iv-x8, xi7 (wants last), xii-xviii8, xix3 (wants at least 
one), xx8, xxi2, single column of 13 lines per page in 
late gothic bookhand, rubrics in red, line fillers in red 
and blue designs, capitals touched in pale yellow wash, 
small initials in red or dark blue (some with contrasting 

penwork), larger initials in same colours with elaborate 
scrolling penwork, initials opening major text breaks in 
blue or faded pink with white penwork, on burnished 
gold grounds and enclosing coloured twists of foliage. 

SEVEN THREE-QUARTER PAGE ARCH-
TOPPED MINIATURES edged with thin gold 
frames, with full borders of single-line foliage with 
gold and coloured foliage and flowerbuds enclosing 
sprays of coloured acanthus leaves, some spaces left 
for miniatures in suffrages, a few near-contemporary 
additions in Latin and French. Small spots and marks, 
a little flaking from a few miniatures or decorated 
borders, on fine vellum with wide and clean margins. 
In contemporary panel-stamped dark brown leather 
with flower-heads and fleur-de-lys set within frames 
of chevrons and foliage, some small scuffs, bumps and 
a few wormholes, loss at head of spine, eighteenth-cen-
tury paper label “heures” on spine, leaves from later fif-

teenth-century Book of Hours 
reused as pastedowns, overall 
solid and in good condition.

Provenance: 1) Most probably 
written and illuminated in Be-
sançon for a male patron: the 
liturgical usage is either Autun 
or Besançon, while the Calendar 
is firmly the latter, with the local 
saint, Pierre de Bellevaux (also 
known as St. Peter of Tarentaise, 
8 May), founder of the Cister-
cian abbey of Bellevaux where 
his relics were kept through-
out the Middle Ages, as well 
as saint-bishops of Besançon: 
Claudius (early sixth century; 
5 June) and Antidus the mar-
tyr (d. c. 407; 17 June). That 
said, St. Symphorianus, patron 
of Autun, appears in the Litany 
and so there may be some litur-
gical crossover between these two 
regions in the commission of this 
volume for an individual patron. 
The prayer, Obsecro te, appears 
on fol. 94 in the male form. C16 
ms inscription on fly “Orants. 
Oudot La Verne”. La Verne is 
a village about 30 km from Be-
sançon. “Oudot” was a popular 
medieval Christian name in the 
region and later also a surname. 
Oudot La Verne, a merchant 
tanner, married in 1582 and a 
little later Alexandre Oudot was 
curé of Verne.

2) Almost certainly lost or dis-
posed of following the suppres-
sion of religious life during the 
Revolution. 
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This charming Book of Hours was produced in Bruges. These books were the result of the work of a number of different 
artisans and artists working separately on the different phases of production – the copying of the text, the decoration 
of minor initials and line fillers, and the illumination of initials, borders and miniatures. The devotional texts were 
usually copied on dedicated single or multiple quires according to their length, with the beginnings of the canonical 
hours copied on rectos; they were then assembled in volumes whose textual sequences corresponded to the requirements 
of the individual customers, with dedicated miniatures inserted to face the beginning of the canonical hours and other 
illumination and decoration added to the clients’ taste and means. All the illuminated miniatures of the present man-
uscript are on the verso of added singletons whose parchment is often heavier and thicker than the soft and beautiful 
parchment of the quires, which shows hardly any visible difference between the flesh and the hair side.It is therefore 
unusual to find manuscripts made by the same scribe, rubricator, decorator and illuminator/s, but each of their compo-
nents may find matches in different manuscripts. This manuscript shows the same textual and illustrative sequence as 
London, British Library, MSS Harley 1853 and Stowe 26, but for the absence of the Mass of the Virgin and perhaps 
of the Psalter of St Jerome at the end. The three manuscripts are also similarly diminutive. Its beautiful Italianate 
Gothic hand matches that of Baltimore, The Walters Art Museum MS. W. 179. The rubrication and decoration of 
minor initials and line-fillers is close to that of Les Enlumineures Book of Hours 61, BL Stowe MS 26, Walters MSS 
190 and 196 (made for Queen Eleanor of Portugal), and the Derval Hours, Sotheby’s, 5 July 2005, lot 98 (made for 
Jean de Châteaugiron, seigneur de Derval and chamberlain of Brittany). The accomplished decoration of the borders 
finds correspondence in Les Enlumineures Book of Hours 61 and possibly Chicago, Newberry Library, Case MS. 35 
(the Mildmay Hours).  The sequence of miniatures for the Hours of the Virgin corresponds to the cycle of the Infancy 
of Christ as was customary in Southern Flanders at the time (see B. Bousmanne, “Item a Guillaume Wyelant aussi 
enlumineur,” Bruxelles, 1997, p. 164). The manuscript was undoubtedly illuminated in the circle of Wilhelm Vrelant 
(d. 1481; active in Bruges from 1454), the most successful illuminator in Bruges at that time. His patrons included the 

Dukes of Burgundy and members 
of their family and court as well 
as French, Spanish, Portuguese 
and Italian royalty, diplomats, 
aristocrats, bankers and wealthy 
merchants. Judging from their 
surviving manuscripts, he and his 
collaborators produced devotional 
books in far greater numbers than 
any other text; it is therefore not 
surprising that at the time the so-
called “Vrelant style” became very 
popular and had a strong impact 
on the production of Books of 
Hours.The full-page miniatures 
are in the style of an anonymous 
illuminator singled out among 
Vrelant’s collaborators by Nicholas 
Rogers and given the name of the 
Mildmay Master after a Book of 
Hours in the Newberry Library 
in Chicago (Case MS. 35) that in 
the 16th century belonged to Sir 
Thomas Mildmay (b. in or before 
1515, d. 1566), Auditor of the 
Court of Augmentations for Hen-
ry VIII. The master collaborated 
with Vrelant in the decoration of 
a four-volume copy of the Golden 
Legend in French translation for 
Jean d’Auxy, knight of the Golden 
Fleece (New York, Pierpont Mor-
gan Library, MSS 672-675. A 
direct comparison with the Book of 
Hours in the British Library (Har-
ley MS 3000) suggests that the 
artist working on the present man-
uscript is not the Mildmay Mas-
ter, even though he is seemingly 

 EXCEPTIONAL MINIATURE BOOK OF HOURS IN THE STYLE OF  
THE MILDMAY MASTER

12 BOOK OF HOURS

Use of Rome, in Latin, illuminated manuscript on vellum

Flanders, 3rd quarter of the 15th-century, c. 1465-1475

£95,000

Small 8vo., 96 x 68 mm, height 4 inch. 223 leaves on parchment, including 13 added leaves (fols 1, 10, 24, 48, 64, 
71, 78, 85, 92, 103, 112, 124, 151), without the calendar, two leaves after fol. 17, the first added to the original 
collation, and some additions to the text at end; collation: I8+1, II8+2 (viii and leaf added after vii excised at the 
end), III6, IV8+1, V8, VI8+1, VII8, VIII8+1, IX-X8, XI8+2, XII8, XIII-XV8+1, XVI-XVII8, XVIII6, 
XIX8+1, XX-XXV8, XXVI8+2, XXVII4, XXVIII4-2 (iii-iv excised), traces of catchwords in lower margin 
of last verso of quires (see fols 49v, 94v, 102v, 145v, 167v, 175v and 183v). Justification 50 x 33 mm, ruled in 
purple for single vertical bounding lines and 16 horizontal lines for 15 written lines below top ruled line. Reg-
ular Gothic bookhand (Textualis Rotunda Formata) in brown and red, possibly by an Italian scribe. Rubrics 
in red; versal initials (1-line high) in blue or gold with red or black penwork decoration throughout; psalm and 
prayers initials (2-line high) in burnished gold-leaf set against a square ground of blue and red with white trac-
ery throughout; 13 large illuminated book-initials and full decorated borders on fols 2r, 11r, 25r, 49r, 65r, 72r, 
79r, 86r, 93r, 104r, 113r, 125r and 152r: initials (5-line high) in blue or red with white tracery decoration set 
against burnished gold-leaf grounds in-
filled with ivy-leaves decoration in blue, 
red, purple and green highlighted with 
white tracery, borders decorated with 
acanthus and other leaves, strawber-
ries and flowers in gold, blue, red, pink 
and green, gold bar framing text on left, 
right and lower border, reserved white 
ground of the borders on fols 2r and 
25r with added shell-gold; 13 full-page 
miniatures in the style of the Mildmay 
Master, with double-bar and arch-
topped frames in burnished gold and 
purple set within full decorated borders 
on fols 1v, 10v, 24v, 48v, 64v, 71v, 78v, 
85v, 92v, 103v, 112v, 124v, 151v: bor-
ders decorated as above, with reserved 
white ground of borders on fols 1v and 
24v with added shell-gold, miniatures 
illustrating the Crucifixion, Pentecost, 
Annunciation, Visitation, Nativity, An-
nunciation to the Shepherds, Adoration 
of the Magi, Presentation in the Tem-
ple, Massacre of the Innocents, Flight 
to Egypt, Coronation of the Virgin, 
King David in prayer and Raising of 
Lazarus. Good quality parchment, well 
preserved, margins slightly trimmed, 
little sign of thumbing in lower right 
corners. Sewn on three spine bands of 
double-split alum-tawed skin and with 
bookblock edges gilt and gauffered, 
late fifteenth or early sixteenth centu-
ry; in brown morocco with blind-fillet 
decoration on thin wooden boards, re-
cased probably in 16th century, newer 
parchment flyleaf and conjoint past-
edown at the beginning and the end. 
In modern brown cloth box. Some 
worming on boards and flyleaves only.
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the same artist of a Book of Hours attributed to him in S. 
Hindman and A. Bergeron-Foote, An intimate Art. 12 
Books of Hours for 2012, London, 2012. He is also the 
same artist of another devotional manuscript (Walters 
MS. W. 177). The anonymous artist of these three man-
uscripts managed to avoid the sharp linearity and rare-
fied stillness that characterise the works of the Mildmay 
Master and used a different and warmer palette of deeper 
blues and reds. The iconography of his decorative cycles 
follows the models employed by Vrelant and his followers, 
but his miniatures display distinctive delicate features for 
the Virgin (see here the Annunciation, the Nativity and 
the Adoration of the Magi on fols 24v, 64v and 78v), 
elongated male faces (in particular of Christ on the Cross 
and David in prayer on fols 1v and 124v), landscapes of 
rolling green hills and mountains turning to dark blue in 
the distance, and interiors characterised by gilt-embroi-
dered tapestries and pink and grey walls with white-stuc-
co decoration that includes a very distinctive element. 
This element recalls the monograms in the trade-mark 
stamps imposed on the Bruges illuminators by the town 
administration to stop the import of illuminated single 
leaves by foreign artists who were not registered with the 
Guild. This decorative element is particularly similar to 
the stamp of Adriaen de Raedt, an apprentice of Vrelant 
in the years 1473-1475, who was occasionally named as 
Vrelant in the Guild’s documents. Almost all miniatures 
in the present book are a simplified version of the stand-

ardized Flemish iconography for the cycle of the Infancy 
of Christ disseminated by Vrelant and his followers, and 
found, for instance, in two Books of Hours attributed to 
Wilhelm Vrelant and/or associates(Walters MSS W. 
196 and 197), and in the Arenberg Hours attributed to 
the Mildmay Master (Los Angeles, J. Paul Getty Muse-
um, MS. Ludwig IX 8 (83.ML.104)). The fall of the idol 
from the column in the miniature of the Flight to Egypt 
(fol. 103v), in particular, is reminiscent of the Mildmay 
Master’s representations of the Apostle Bartolomew and 
Felix of Ostia destroying Idols or Mamertinus of Auxerre 
praying to Idols in the New York Golden Legend (PML, 
MS. M 675, fols 22r, 51r and 56v respectively). The rep-
resentation of the Crucifixion is the only exception. In the 
figures of the fore-ground and the landscape in the back-
ground our artist paraphrases the Crucifixion in Vre-
lant’s style as found in Walters MS. W. 197 (fol. 34v) 
and the Arenberg Hours (fol. 134r), but for the central 
scene of the Crucifixion with Christ flanked by the two 
thieves he seems to look elsewhere, possibly at the Cruci-
fixion attributed to the so-called Vienna Master of Mary 
of Burgundy in the Hours of Mary of Burgundy (Vienna, 
Österreichische Nationalbibliothek, MS. 1857, fol. 99v) 
and the Trivulzio Hours (The Hague, Koninklijke Bibli-
otheek, Ms. SMCi, fol. 94v), executed about 1470-1475, 
which echo the Crucifixion in Joos van Ghent’s Calvary 
triptych of the late 1460s. A similar dating for the present 
manuscript is consistent with the style of the all its other 

features.The volume provides no clue towards the 
identification of its original owner. Like many 
famous Bruges manuscripts such as the Spinola 
Hours (Los Angeles, The J. Paul Getty Museum, 
MS. Ludwig IX 18) and the Grimani Breviary 
(Venice, Biblioteca Nazionale Marciana, MS. 
Lat. I, 99) copied by scribes imitating Italian 
bookhands, or indeed by Italian scribes working 
in a Bruges, and decorated by Flemish artists, the 
present book was beautifully produced on smooth 
white parchment of the highest quality and copied 
in an elegant round Italianate Gothic hand. The 
litany is of Augustinian Use, with Paul the First 
Hermit and Nicholas of Tolentino (canonized 
in 1446) among the doctors and confessors and 
Monica among the Virgins; other saints added to 
an otherwise standard text for the Use of Rome 
are Alexis at the end of monks and hermits, and 
Saints Margaret, Barbara and Elisabeth among 
the Virgins. The masculine forms used in most 
prayers, including “Obsecro te” and “Intemerata”, 
with the only exception of the last, suggest that 
the book belonged to a man; the inclusion of the 
prayer “Deus propicius esto mihi peccatori et cus-
tos mei sis omnibus diebus vite mee,” traditionally 
attributed to St. Augustine, may indicate that he 
was a man of some importance, possibly a mem-
ber of the large Italian community of merchants 
and bankers in Bruges, or a major local patron.

K34

 ILLUSTRATED GUNNERY AND FIREWORKS

13 BRECHTEL, Franz Joachim

Buchsenmeisterey.

Nuremberg, [Katharina Gerlach], 1591                   £9,500

FIRST EDITION. 8vo, 2 parts in 1, ff. [176], A-Y8, without the folding diagram as often. Gothic letter. T-p in 
red and black, 58 woodcuts of instruments, ballistic diagrams and gunnery (some repeated), decorated initials. 
T-p finger marked, lower outer blank corner of G7 torn away, small oil stain at head and slight browning (poor 
paper) to second half. A good copy in contemporary sheep, rebacked, triple blind ruled, all edges blue, corners 
repaired. Large C17 armorial bookplate of C.W.G.V.N. (Christoph Wentzel, Graf von Nostitz) to front past-
edown, illegible autograph to t-p.

A good copy of the first edition of this handsomely illustrated German work on gunnery and fireworks, produced by the 
Nuremberg printer Katharina Gerlachin (1520-92). Franz Joachim Brechtel (1554-93) was a mathematician and 
master gunner, as well as an innovative musician much esteemed in Nuremberg. ‘Buchsenmeisterey’ is a brief manual 
for master gunners, responsible for gun preparation and maintenance, and ammunition supply, as well as aiming and 
firing guns. It is a compendium of practical knowledge, handsomely illustrated and solidly grounded in arithmetic 
and geometry, spanning a variety of questions, e.g., how to attack a fortified target, the organisation of a warehouse, 
the loading and trajectory of cannon balls (considering their weight), the use of instruments to assess the distance of a 
target, how to shoot at night, the making and use of fireballs and sundry other fireworks. Most interesting is the section 
on gas warfare methods (‘poisoning of the air’), not much esteemed by master-gunners at the time. ‘These consisted 
chiefly in cylinders or bombs filled with mineral poisons, poisonous plants and animals. Such materials as sublimate 
of mercury and arsenic, henbane, aconite, belladonna and hemlock were used. They were generally mixed with black 
powder and were doubtless of no effect’, as they were mostly used outdoors (‘Chem. Warf. Bulletin’, 3). A fascinating, 
influential work.  

Christoph Wenzel (1648-1712), Graf von Nostiz, was in charge of territories in Silesia and ambassador for Emperor 
Leopold. Of 18 institutional copies traced, the folding diagram appears solely in 5 (3 in Europe, 2 in the US). The 
Getty copy alone claims a second plate, absent elsewhere. Philip does not record any plates (BL copy). Only Getty and 
Winterthur copies recorded in the US.

Cockle 667; VD16 B 7352; New Hollstein, vol.10 part 10, Amman, p.55; Philip, Bib. of Firework Books, 
B220.1; Gerrare, Bib. of Guns and Shooting, 43 (1599 ed.). Chemical Warfare Bulletin, 9 (1923).

L3378-2
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ONLY AT HARVARD 

14 BUONI, Thomasso

Problemes of beauty, love and all humane affections.

London, for E. Blount and William Aspley, 1618

£7,950

12mo. pp. (xxiv) 288 (xx): B-O12, P10. Roman letter, table in 
italic. Woodcut initials typographic ornaments, engraved armorial 
book-plate of Francis Freeling on pastedown, label of H. J. Bod-
dington on fly, bookplate of Fox-Pointe Collection on rear paste-
down. Light age yellowing, title and final leaf inlaid, not touching 
text, a little insignificant waterstaining. A good, clean copy in ear-
ly C19th. calf gilt, covers bordered with gilt rules and gilt rolled 
border, spine gilt ruled in compartments with large gilt fleurons, 
lacking label, joints restored.

Extremely rare edition of this most interesting work translated by Sam-
son Lennard (d. 1633), friend and companion to Sir Philip Sidney 
and protégé of Henry, Prince of Wales and William Herbert. This is a 
delightful and detailed analysis of all the human emotions; fear, anger, 
compassion, delight, hope, hate, sorrow, desire, despair , but above all, 
love and beauty: “their causes, properties, offices, uses and endes”. The 
work is entirely free from lengthy quotations from antique authors, or 
obscure criticisms of earlier works, which make indigestible so many 
speculative writings of the period; rather it is a fresh and original ex-
ercise in human observation and common sense. “Tommaso Buoni, 
Thomas Wright, and Robert Burton all conceptualize passions, affec-
tions, desires, and urges as biological responses that are determined by 
the humoral elements. However, none of these writers (not even Bur-
ton who frequently celebrates men who allow themselves to indulge in 
their impulses) allow for man to use their natural humor as an excuse 
for poor behavior. Reason, the knowing, moral, immaterial essence, 
should guide the passions. … In his pamphlet, Problemes of Beauty, 
Love, and all Humane Affections, originally published in 1605, Ital-
ian anthologist Tommaso Buoni phrases the (question of nobility) dif-
ferently. His section “On Beauty” contains the subsection titled: “Why 
do Princes and women of honorable birth prove for the most part fairer 
both in body and mind, then women of baser condition?” Buoni’s an-
swer has little to do with lineage and everything to do with what they 
eat and drink: ‘Their delicate, and exquisite diet, both in their meates, 

& drinks, make their bloud more pure, their vitall spirits more lively, their complection more Beautifull, and their 
nature more noble, so that passing their time without interruption of any troublesome or disorderly molestations, they 
become by their high thoughts and honorable imaginations, both Beautifull and gentle in aspect above other women of 
inferior condition.’ Buoni recognizes the connection between one’s diet and lifestyle and the functioning of their organs, 
which produce the humors that cause passion. Those who have better economic and social statuses are able to improve 
their affections and humoral natures through their material conditions.” Devon Wallace ‘Neuroscience and Galen: 
Body, Selfhood and the Materiality of Emotions on the Early Modern Stage.’

Sir Francis Freeling, (1764 – 1836), was Secretary of HM General Post Office. He acquired a very large library 
and was elected a fellow of the Society of Antiquaries of London in 1801, and was one of the original members of the 
Roxburghe Club, founded in 1812. H. J. Boddington (1811 – 1865) was a renowned victorian landscape painter.

This is the second issue of the first edition, first printed in 1606, and here reissued with a cancel title; the collation 
correctly begins at B. Both eds. are exceptionally rare. Estc gives two copies only of this edition, both at Harvard.

ESTC S1065 Harvard only. STC 4103.5 not in Grolier or Pforzheimer.

L2991

EARLY MAGNETISM AND ELECTRICITY

15 CABEO, Niccolò

Philosophia magnetica.

Ferrara, apud Franciscum Succium, 1629

£6,500

FIRST EDITION. Folio. pp. (xvi) 412 (xii). Ro-
man letter, little Italic. Fine engraved architectural t-p 
with globe, engraved arms of Louis XIII, and female 
personifications, over 170 woodcut geometrical dia-
grams, magnetic stones and physical experiments, 4 
¼-page engraved copperplates (incl. 2 repeated world 
maps showing Terra Australis Incognita), decorated 
initials and ornaments. Uniform light age yellowing, 
worm hole repaired at t-p foot just touching outer line 
rule, minimal age yellowing, very light water stain to 
extreme upper outer blank corner of gatherings B to F. 
A very good, clean copy in contemporary vellum over 
boards, ink stain to lower board, early ms. casemark to 
front pastedown.

A very good, clean copy of the first edition of this 
ground-breaking work on magnets and electricity, with 
‘the earliest illustration of the appearance of new poles 

in a broken magnet’ (Taylor, 586). Niccolò Cabeo, S.J. 
(1586-1650) trained at the Jesuit collegium in Parma, 
and the universities of Padua and Piacenza, and became 
professor of philosophy and mathematics at Parma and 
Genoa. ‘Philosophia magnetica’ is a study of the Earth’s 
magnetic properties, as well as a discussion and frequent 
confutation of the first study on the subject: William Gil-
bert’s ‘De magnete’ (1600). Cabeo disagreed with Gilbert 
on an important premise, believing instead that the Earth 
was immobile (hence its movement not the source of mag-
netic fields). But he also perfected some of Gilbert’s original 
observations and discoveries, e.g., the electroscope, whilst 
engaging with the ideas of ancient (Aristotle), medieval 
(Petrus Peregrinus) and contemporary (G.B. della Porta, 
Leonardo Garzoni) scholars. ‘Philosophia’ became ‘the 
first book in which account was taken of electric repulsion, 
and in which was the suggestion for mapping the magnet-
ic field by the use of iron filings’ ( Jordan-Smith, 35). The 
first part is an introduction to magnetic attraction which 
discusses, for instance, the properties of magnets, why their 
two sides repel one another, the causes of the movements 
of magnetic field and their reference points, how longitude 
can be gathered through magnetism, magnetic directions 
in relation to the poles and the horizon, and magnetic 
declination (illustrated with two small world maps show-
ing Terra Australis Incognita, based on Ortelius’s ‘Thea-
trum’). The second part, on magnetic direction, analyses 
the causes of magnetic attraction (between magnets and 

non-magnetised objects), whether the north pole of 
a magnet corresponds with the actual geographical 
north pole, ‘electrical’ attraction (based on material 
exchange, as in the most utilised example: amber, 
also called ‘electrum’). The third part extends some of 
the previous topics, including the direction of magnet-
ic attraction in relation to geography, with innovative 
experiments using iron filings and compass needles. 
It also includes important observations on the func-
tion of the electroscope (Gilbert’s invention, which 
he called ‘versorium’). The fourth part elaborates on 
the third with additional practical experiments with 
iron filings, and most interestingly discusses the ef-
fects on magnetisation when a magnet is broken in 
two. Cabeo was sceptical of supernatural properties 
traditionally attributed to magnets, e.g., ‘that mar-
ried couples can be reconciled with a magnet; that 
gold may be extracted from the deepest wells; that the 
magnet acts as a love philtre, makes one eloquent, 
and persona grata to princes’ (Thorndike VII, 168). 
An attractive copy of this most important work.

This is probably a second issue, with the author’s ded-
ication to Louis XIII. It includes the dedication let-
ter (‘Rex Christianissimae’) on a2 (blank in the first 
issue), as well as the king’s engraved arms and the 
printed address ‘Ad Lvdovicvm XIII. Galliarvm et 
Navarrae regem Christianissimvm’ on the engraved 
t-p.

Backer-Sommervogel II, 483; Mottelay, Electrici-
ty, p.109; Ekelöf, Catalogue of Books and Papers 
in Electricity and Magnetism, 103; Riccardi, Bib. 
Mat. It., columns 205-6; Thorndike, VII, 
267-9.      
      L3480 
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 EXTENSIVE MUSIC

16 CHOIR PSALTER

Dominican Use, illuminated manuscript on vellum.

[Southern Germany], [1476]

£39,500

Sm 4to, 160 by 120mm, 197 leaves (plus 3 paper at each end), complete. Collation: i-xvii10, xviii9 (viii a cancelled 
blank), xix10, xx8, single column of 18 lines in a professional late gothic German bookhand, extensive music in 
square notation on 4-line red staves, a few capitals touched in red. Simple red or dark blue initials throughout, 
larger initials often with human faces skilfully picked out in penwork, one very large ornately decorated initial 
in blue heightened with white penwork on burnished gold grounds opening the first Psalm, borders of delicate-
ly scrolling coloured foliage terminating in pointed flowerheads. The remaining Psalms with similar sized ini-
tials in red or blue with contrasting geometric penwork, some with drollery animals (often with dog-like faces) 
left in blank parchment within their bodies, or in blue or pink on burnished gold with pink tessellated squares 
or coloured foliage within their bodies and acanthus leaf sprays in margin. Occasionally annotated by a six-
teenth-century hand giving German names for festivals and holidays, markers at numerous leaf edges in form 
of simple folded tags to allow easy finding of certain readings, occasional flaking, in robust and good condition, 
on good and heavy vellum. In sixteenth-century German binding of ornately tooled calf over wooden boards, 
probably by Thomas Drechsler of 
Frankfurt, scuffed and bumps 
in places, a few small holes to 
boards and losses to spine, want-
ing one brass clasp, in folding box.

Provenance:

1. Most probably written for use by 
a Dominican from southern Germa-
ny, with SS. Dominic and Catherine 
of Siena repeated in the Litany, and 
Henry II, Holy Roman Emperor and 
his wife Cunigunde pointing towards 
Bamberg, Sebald towards Nuremburg 
and Elizabeth of Hungary or of Thur-
ingia towards Marburg. The volume 
is dated boldly in red medieval Arabic 
numerals “1476” at foot of text on last 
leaf.

2. As with many portable-sized Do-
minican books the volume seems 
to have travelled with an itinerant 
preacher, and by the mid-sixteenth 
century was in Frankfurt, where it was 
rebound with toolmarks of repeating 
rolls of saints above cartouches holding 
the text “Tu es Petrus et” (Matthew 
16:18), “Apparuit benignitas” (Titus, 
3:4), “Ecce Agnus Dei” ( John 1:29) 
and “Data est mihi o[mnis]” (Mat-
thew 28:18) identical to those on an 
Avicenna owned by Adam Lonicer 
bound by the Frankfurt master-bind-
er Thomas Drechsler in or after 1560 
(now Sibbald Library, Royal College 
of Physicians of Edinburgh; see also 
article on this binding in Journal of the 
Royal College of Physicians, 41, 2011, 
pp. 278-80) and a Regimen sanitatis 
Salernitanum published in Frankfurt 

by the heirs of Christian Egenhoff in 1582 (Princeton, RA775 .xR4 1582). It 
was likely in the possession of a Dominican of that city, and part of the library 
of the Dominikanerkloster there. That house was founded in 1233, and by the 
fourteenth century was the largest ecclesiastical presence in the city, serving as the 
site for royal coronations in the thirteenth and fourteenth centuries. It was sig-
nificantly expanded in the fifteenth century with the construction of an enclosed 
cloister. It was suppressed in 1803, and its goods and library dispersed by the city 
authorities over the next decade or so. The remaining medieval structures were 
destroyed by bombing in 1944.

3.The present volume seems to have remained in ecclesiastical use until at least 
the eighteenth century (when a small slip with a liturgical reading in a hand of 
that date was inserted, and with contemporary ex libris marks of “101” and “H” 
added to its front endleaves). It was in English-speaking private hands by the 
early twentienth century (it includes a typed description in English on a slipped 
in card of that date).

Text and decoration: The volume comprises: Prayers, including the Our Father, 
Hail Mary and Credo, and doxologies and invitatories (fols. 1r-4r); a Psalter 
(fols. 4r-167v), with noted responses, verses and antiphons, ff. 4-167v; the Ferial 
canticles (including Benedicite, Te Deum and Benedictus) and a Litany (fols. 
167v-186r); a set of 9 oration prayers (fols. 186r-187r); and hymns and anti-
phons (fols. 184v-197r).

The wealth and variety 
of decoration here, as 
well as the charming 
motif of leaving gro-
tesque drolleries sus-
pended in blank vellum 
within the bodies of the 
initials are German-
ic monastic features 
of the fourteenth and 
fifteenth century, seen 
also in a dispersed 
Austrian antiphon-
er once in the collec-
tion of Jakob Heinrich 
von Hefner-Alteneck 
(1811-1903; see Se-
menzato auction, 25 
April 2003, lot 197, 
and more recently 
Bloomsbury Auctions, 
2 July 2019, lot 57) 
and another Domin-
ican Psalter probably 
from Nuremberg (sold 
in Bloomsbury Auc-
tions, 8 July 2015, lot 
87, £28,000 hammer).

A handsome and par-
ticularly charmingly 
decorated monastic 
choir book of the later 
Middle Ages.
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17 CHURCH OF ENGLAND

The primer in Englishe [and] Latin: set forth by the 
kynges maieste [and] his clergie to be taught learned, 
[and] read: [and] none other to be vsed throughout all 
his dominio[n]s. 
London, by Eduuard VVhitchurche, 1548 [with]

[BIBLE] 

The epystles & gospels, of euery Sondaye, and holye 
daye, thorow oute the hole yere, after the vse of the 
Church of Englande. 
London, by Thomas Raynalde, 1550  
                 
£7,500

8vo. Two works in one. 1) 126 of 136 unnumbered 
leaves: a , B , A-P . (a1 [t-p] and a2 in excellent facsim-
ile, lacking A1-8. 2) 162 of 164 unnumbered leaves. 
A-U , X . (lacking C8 and X8), missing leaves with 
blanks inserted. Black letter, some Roman and Italic, 
text of book one in red and black in double column, 
white on black criblé initials in both works, “Natal 
Society Library” old stamp on a few leaves. Light age 
yellowing, margins of first and last leaves restored, mi-
nor worm holes and damp stains to lower margin of 
first few quires, holes just touching a few letters, ex-
pertly restored on a few leaves, very light waterstain-
ing in places, last few leaves a little dust soiled, minor 
marginal mark or spot in places. Good copies, gener-
ally crisp and clean in dark calf over bevelled wood-
en boards antique, circa 1900, signed “WHS[mith]”, 
covers double blind ruled to a panel design, two blind 
stamped lozenges at centres, ‘Henry VIII Primer’ 
blind lettered to upper panel of upper cover, spine 
with raised bands, blind worked in compartments, ti-
tle gilt lettered. clasps and catches.

Exceptionally rare editions of these two early vernacu-
lar ‘Books of Hours’ the first is the last of Henry VIII’s 
Primers and the second ‘The Sunday Epistles and Gos-
pels’ was printed two years later during the reign of Ed-
ward VI. Both works are of great importance, made at 
the very foundation of the Anglican Church. The Primer 
is a book of devotion and instruction, a prayer book to 
be used by ordinary people on a daily basis that contains 
“prime texts” such as the Creed and the Lord’s Prayer. 
“The period 1544-1560 is important for the study of the 
Anglican litany. Composed in 1544, it was revised slight-
ly in 1547-1548 and again in 1558-1559. The litany 
was first printed in a booklet entitled An exhortation to 
prayer… Also a litany…. From 1545 it was included 
in the primer issued by Henry VIII and subsequently by 
Edward VI. From 1549 it was included in the Book of 
Common Prayer in its several editions. .. The Catholic 
litany of the saints was also printed and used during the 
period 1544-1560, especially during the reign of Queen 
Mary I but occasionally during other reigns as well.” J. 
Frank Henderson ‘Anglican and Catholic Litanies and 
Primers in England 1544-1559.’“The King (Henry 
VIII) had issued a letter on August 20th, 1543, desiring 
‘general rogations and processions to be made’ owing to 
the rain and bad weather; other troubles, such as war and 
pestilence, were also pressing upon people both at home 
and abroad. The people responded but slackly, and this 
slackness was put down partly to the fact ‘that they under-
stode no parte of suche prayers or suffrages as were used 
to be songe and sayde’: consequently ( June 11th, 1544) 
there were ‘set forthe certayne godly prayers and suffrag-
es in our natyve Englishe tongue’ to this ‘Letanie with 
suffrages to be said or songe in the tyme of the said pro-
cessyons’ there was prefixed ‘An exhortation unto prayer, 
thoughte mete by the Kinges Maiestie and his clergy to be 
read to the people in every church afore processyons.’        
    

18 [COMPLUTENSIAN BIBLE]

Quarta pars Veteris testamenti Hebraico 
Grecoque idiomate nunc primum impressa.

Alcalá de Henares, Arnao Guillén de Bro-
car, 1517

£35,000

FIRST EDITION. Large folio, vol.4 of 
6. 268 unnumbered ll., a-z6 2a-2o6 2p4 
A-F6 G4 a2, ruled in red. Hebrew, Ro-
man and Greek letter, triple column, single 
ruled in red ink throughout. T-p within 
exquisite woodcut border with urns, fleu-
rons and tendrils, large woodcut arms of 
Cardinal Francisco Ximénes de Cisneros 
in red; large woodcut printer’s device with 
the instruments of Christ’s Passion, Sts 
Peter and Paul, putti and ‘AG’ to G4 ver-
so, decorated initials. T-p remargined, re-
paired in margin at foot, slight loss to bor-
der at head, small worm trail to upper blank 
margin of first four ll., occasional very light 
browning in places, the odd marginal ink 
smudge or finger mark. A very good, clean, 
well-margined copy, on thick, high-quali-
ty paper, in near contemporary English full 
calf, rebacked, lacking clasps, double blind 

ruled, border of blind rolls with capstan signed PF, boards scuffed with a few scratches, edges repaired, 
later eps. Trimmed (and partly illegible) early ms. ‘(?) de amaca baez(?) libri d[omin]us(?)’ at foot of pp1.

A very attractive, wide-margined and clean copy of vol.4 (Old Testament) of the first printed polyglot bible, in a 
contemporary English binding. ‘The first and the most beautiful’ (PMM). ‘The first Biblical instrument built on the 
philological foundations laid by Humanism’ (Malvadi, 269).

Its popular name derives from ‘Complutum’, the Latin name for Alcalá de Henares. Published between 1514 (vol.5) 
and 1517 (the rest), it did not receive papal authorisation until 1520; of the c.600 copies originally printed, only 150 
complete are recorded. The total cost for its patron, Cardinal Francisco Ximénes de Cisneros, Archbishop of Toledo 
was approximately 50,000 gold ducats; the 6-vol. set was to be sold at 6 ½ ducats. In the preface, Cardinal Ximénes 
stated that, by printing the bible in the original language and several translations (with the Aramaic Targum present 
in vol.1 only), ‘we seek to revitalise the study of the Sacred Scriptures which has thus far been lagging’.  

The third to be printed, after vols.5 and 6, vol. 4 comprises the fourth part of the Old Testament (Isaiah, Jeremiah, 
Threni Hieremiae, Baruch, Ezekiel, Daniel, Hosea, Joel, Amos, Abdias, Jonas, Micah, Nahum, Habakkuk, Sophonias, 

This litany represents the present English Litany in its actual form, with the exception of three clauses of invocation, and very 
nearly in its present words. The work was no doubt done by Cranmer, and was probably his first essay in this direction. .. It 
is important, however, to consider the relation of reform to the books of private devotion, and especially to call attention to 
the King’s Primer, which was issued about the same time as the Litany. .. Shortly after this, about the year 1541, the King 
began to exercise some modifying influence on the Primers, and this led up to the issue, in 1545, of King Henry’s Primer, 
which quickly brought to an end the series of Primers of the old type. This included the new form of Litany as issued in the 
previous year, with revised forms of the Hours of Our Lady and the Services of the Dead, besides other prayers both old and 
new. Here for the present things rested, both with regard to public and private worship.” Francis Proctor ‘A New History of 
the Book of Common Prayer’. This edition printed three years later was the last of the Henry VIII primers. It is exceptionally 
rare; ESTC records two copies only one at the BL the other at Yale University. The second work is even rarer, recorded in 
one copy only at St. Pauls Cathedral.

ESTC S91038. STC 2975.7. ESTC S91038 STC.                    L3298
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SIGNED BY DE GHEYN

19  DE GHEYN, Jacob

The Exercise of Armes.

Printed at the Hage, 1607          £35,000

FIRST EDITION. Folio. (x) 117 full page engraved 
plates. Roman letter. Engraved tp with architectur-
al design, armour and weaponry and putti crowning 
royal arms. Floriated initials. Plates depict the correct 
handling of pikes and muskets. Bookplate of Thomas 
Francis Freemantle to pastedown and fly, and of Sir 
Henry Edward Bunbury, 7th Baronet (1778-1860). 
Ms to tp of John Claxton, AUTOGRAPH OF DE 
GHEYN TO FIRST PLATE, contemp. margina-
lia to a number of plates. Tp a little dusty, occasional 
marginal spots. A very good, clean copy with generous 
margins in C17 coarse grained morocco, spine with 
gilt floral tools, small repairs to joints, general wear.

This handsome first edition by the Dutch painter and 
engraver Jacob de Gheyn II (1565-1629) contains 117 
plates with text demonstrating how to handle pikes and 
muskets as well as standardized commands for drill mas-
ters. The work is also important as a record of contem-
porary military dress. The foreword states it is intended 
for inexperienced military men as well as experienced 
soldiers.  The large folio format and exquisite engravings 
suggests this would not have been intended for the every-
day solider, but the elite in command of bands of militias. 
Its success work is attested by its publication in multi-
ple editions and several European languages, adding to 
the Netherlands reputation of “the nurserie of soldiers” 
(Henry Hexham, in his similar military manual). In 
1631 an edition was even ordered by the Privy Council 
in England. Dutch military reform emerged from the tu-
multuous wars against Spain under Maurice, Prince of 
Orange. He promoted the use of classically inspired drill 
discipline, which proved hugely influential during the 
Thirty Years’ War and the English Civil War.  

In 1607 the States General agreed to pay de Gheyn two 
hundred guilders for ‘seker boeck, geintituleert Wapen-
handelingen van roers, musketten ende spiesen’ for which 
he had produced illustrations already. The illustrations 
took de Gheyn almost ten years to complete, and it has 
been suggested that Rembrandt may have referred to 
them as he painted his musket-wielding figures in his 
painting Nightwatch (1642); indeed, the poses of the fig-
ures are strikingly similar. The exceptional artistry of the 
engravings means that single sheets from the work are 
often sold framed at auction.  

Jacob de Gheyn II’s work shows the transition from 
Northern Mannerism to Dutch realism over the course of 
his remarkable career. His close relationship with Mau-
rice, Prince of Orange began when he received a commis-
sion for an engraving of the Siege of Geertruidenberg. On 
top of his engraving and etching work, de Gheyn paint-
ed profusely, including some of the earliest female nudes, 

vanitas and floral still lifes. He was later the subject of a 
painting by Rembrandt.

“This beautiful work was brought out in English out of 
compliment to the British levies, whose services had so 
greatly aided the United Provinces in their struggle for 
liberty” (Cockle 79). The signature of De Gheyn is an 
exceptional record of the author’s hand. We have been un-
able to find another copy similarly inscribed; this suggests 
it may have been De Gheyn’s own copy rather than one 
intended for presentation.

This book also belonged to the British soldier and histo-
rian Sir Henry Bunbury, son of the famous caricaturist 
Henry William Bunbury, who fought in the Anglo-Rus-
sian invasion of Holland in 1799 as well as the Egyptian 
Campaign of 1801. He published works including his 
own military memoirs entitled Narratives of Some Pas-
sages in the Great War in France, 1854. Thomas Francis 
Fremantle, Lord Cottesloe (1862-1956) acquired one of 
the most complete collections of military books of modern 
times. Sir John Claxton (1550-1657) was born in Old 
Park, Durham. His father, Robert, was involved in the 
1569 Rising of the North. Despite this, John was knight-
ed by King James and later resided at Nettlesworth Es-
tate.

ESTC S122015; Cockle 79.                                      K187

Aggeus, Zacharia, Malachi, Maccabee). Each page is di-
vided into three columns, with Hebrew, Latin (Vulgate) 
and Greek (Septuagint, with an interlinear new Latin 
translation). ‘The layout, in the case of the Old Testament, 
perfectly corresponds to Cardinal Cisneros’s purpose, i.e., 
to provide a working instrument, with great didactic 
functionality. His collaborators had to create a special 
typographical orthography and, for Hebrew, a system to 
obtain word-by-word correspondence to the Vulgate Lat-
in’ (Abad, 310). Renowned philologists were consulted to 
research the most ancient and reliable mss. The Hebrew 
text was produced by the conversos Alfonso of Alcalá, 
Paul Coronel and Alfonso de Zamora, on the basis of 
a ms. now at Madrid, the printed Pentateuch (Lisbon, 
1491) and Hebrew Bible (Naples, 1491). The Hebrew 
letters comprised large initials, a bigger and smaller font; 
though based on a Spanish model, they do not match any 
of the types in extant Hebrew incunabula of the Iberi-
an peninsula. ‘The faces of the Hebrew types used in the 
Complutensian Bible are exceptionally beautiful. Virtual-
ly nothing like their beauty is to be met with in the types of 
C15 printing’ (Bloch, 412-13). The Greek text—the first 
Greek Old Testament printed in Spain—was edited by 
Antonio de Nebrija (the greatest Spanish humanist of his 
time), Demetrio Ducas (then a collaborator of Aldus for 
Greek texts) and Hernán Nuñez de Guzmán (professor 
of rhetoric at Alcalá). Generally based on the Septuagint, 
it also incorporates variants from mss sent by Pope Leo 
X from the Vatican Library (here ms. Vaticanus Graecus 
346) and by the Venetian Senate (ms. 68 from the library 
of the late Cardinal Bessarion). The Vulgate was used as 
a reference point. (Marcos, 3, 11, 13). Unlike that used 
for the New Testament, the Greek type of the Old reprised 
the third kind used by Aldus, based on the cursive of mss 
dating after 1496 (Malvadi, 273). As the Greek type 
had to harmonise in size with the Gothic type used for the 
interlinear Latin translation, the former is remarkably 

small, with no breathings, and only acute accents (Proc-
tor, 144; Abad, 302). The Complutensian inspired all 
major polyglot bibles of the C16 and C17, i.e., Antwerp 
(1569-72), Heidelberg (1586), Paris (1645) and Lon-
don (1654-57, also known as Walton’s Polyglot).

This copy was first purchased by a Spanish owner whose 
inscription at foot of one leaf was trimmed surprising 
for binding in England. The handsome English bind-
ing is decorated with an attractive blind capstan roll of 
French influence. Oldham finds similar designs in Lon-
don (RP(a) 1-3, 5, RC(a) 1, RC(b) 1, 3-4), Cambridge 
(Z.C. binder, RC(a) 2) and Oxford; a close counterpart 
produced in Oxford in the mid-C16 is illustrated as Fig. 
3.24 in ‘Eng. Bookbinding Styles’. A similar foliated roll 
was used c.1520-40 probably in Oxford (Gibson, ‘Early 
Oxford Bindings’, IV), one on a book formerly in the li-
brary of the Cistercian abbey of Hailes, Gloucestershire, 
dissolved by Henry VIII in 1539. We have not traced 
the binder P.F. A young monk or theologian, educated in 
the new humanistic atmosphere of English universities, is 
the most likely early English owner of this copy. The new 
principles of Continental polyglot philology set firm roots 
at Oxford in 1517, with the foundation of Corpus Chris-
ti, ‘England’s first institution dedicated to the “new learn-
ing”, providing humanist linguistic training which com-
pared favourably to continental institutions’ (Lazarus). 
At Cambridge, Greek studies were firmly established in 
the 1520s, with scholars like Cuthbert Tunstall bequeath-
ing numerous books, including a copy of the Compluten-
sian, to the University, as fundamental study texts. Rich-
ard Fox, founder of Corpus Christi, also promoted the 
study of Hebrew, leading Hebrew studies in England to 
‘acquire official status’ in the first three decades of the C16 
(Halevi, 504).

PMM 52; Darlow & Moule 1412; BM STC Sp., pp.26-
7; Palau 28930; Vindel, Manual 
gráfico, 274a-b. J.M. Abad, ‘La im-
presión y la puesta en venta de la 
Biblia Poliglota Complutense’, in 
La Biblia Políglota Complutense 
en su contexto (2016), 295-326; 
J. Bloch, ‘El texto hebreo en la 
Poliglota Complutense’, NYPL 
Bulletin, 42 (1938), 371-420; R. 
Proctor, The Printing of Greek 
in the Fifteenth Century (1900); 
N.F. Marcos, ‘Greek Sources of 
the Complutensian Polyglot’, in 
Jewish Reception of Greek Bible 
Version (2009), 302-15; A.D. 
Malvadi, ‘Las fuentes de la Biblia 
Políglota en lengua griega’, in V 
Centenario de la Biblia Poliglota 
Complutense (2014), 267-80; M. 
Lazarus, Greek in Tudor England 
(BL); P.-I. Halevi, ‘The Hebrew 
Language’, in The Oxford Hand-
book of Jewish Studies (2005), 
491-514.
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MUSIC INCUNABULUM

20 GAFURIUS, Franchinus

Theorica musice.

Milan, Philippus de Mantegatiis, Cassanus, for Johannes Petrus de Lomatio, 15 Dec 1492

£75,000

Small folio. 68 unnumbered ll., [*]4 a8 b-i6 k8. Roman letter. 
Handsome woodcut t-p of musician at the organ, full-page 
woodcut divided into 4 scenes showing Iubal, Pythagoras 
and Phylolaus playing instruments, several full-page or small-
er woodcut diagrams on notation and music theory. T-p and 
blank verso of last dusty, latter ink spotted, t-p and last two ll. 
strengthened at gutter, upper outer blank corner slightly holed, 
few small marginal worm holes to first and last few ll., very light 
oil stain to lower outer corner of large figurative woodcut, small 
water stain at lower gutter of last four ll. A very good, crisp copy, 
on thick paper, in a C14 (probably German) rubricated vellum 
gradual leaf over boards (C20), a bit dust-stained. C20 book-
plate of Alfred Cortot and tiny monogram WH to front past-
edown, Cortot’s small initials stamped to lower margin of t-p, 
the odd C16 annotation and contemporary to verso of final leaf.

A very good copy, of illustrious provenance, of 
this ground-breaking work for the history of 
printed music. This second edition was revised 
and more complete than that of 1480. The t-p 
displays one of the most famous early music 
woodcuts, one of the earliest depictions of the 
organ; the four woodcuts of Pythagoras are ‘the 
first to portray him as a musician’ (‘History’, 
76). Franchinus Gaffurius (Francesco Gaffori, 
1451-1522) was an Italian music scholar and 
composer. A Benedictine monk and priest, he 
became ‘maestro di cappella’ in the Duomo at 
Milan in 1484, which hosted one of the most 
renowned choirs in Europe, patronised by the 
Sforza family. In addition to writing church 
compositions for his choir, he also published on 
the theory and practice of music, and the har-
mony of instruments. ‘Theoria’ begins with a 
general section on the benefits of music and the 
difference between celestial, human and instru-
mental music. From the second part onwards it 
is solely devoted to musical mathematics, as at 
the time music was correctly considered closely 
related to mathematics and geometry. Gaffori 

was heavily inspired by the ancient Greek tradition, by which all music intervals are established around set ratios—a 
system illustrated with woodcut diagrams of proportions. Using the ratios of Pythagoras (himself portrayed in four 
handsome woodcuts) as well as Greek notation (diapason, diapentes, etc.) as a starting point, Gafurius discusses 
consonances—with long analyses on the mathematical proportions, their definition, types (including the ‘superparticu-
lares’, containing fractions)—tones and semitones, the invention and disposition of sounds along strings, intervals and 
the application of syllables to notation. The staffs with letters and notation reproduced at the end were produced with 
wood blocks, ‘so cut that the lines of the staff and the shapes of the notes stood out in relief, […] locked in the form with 
the letterpress, and the whole page was easily printed in one impression’ (Kinkeldey, ‘Music’, 100-1).

From the library of Alfred Cortot (1877-1962), famous Franco-Swiss pianist and conductor, especially praised for his 
interpretations of musical classics of the Romantic era.

Goff G6; Sander 2982; Kristeller 161; BMC VI 785; GW 10437; ISTC ig00006000. D.E. Smith, History 
of Mathematics (New York, 1958); O. Kinkeldey, ‘Music and Music Printing in Incunabula’, PBSA 26 (1932), 
89-118.
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IN ORIGINAL CONDITION

21 GARRARD, William

The Arte of Warre.

London, Roger Warde, 1591

£18,000

FIRST EDITION. 4to. Pp. [xii] 368 [ii], error in pagination 78-81, text uninterrupted. Black letter, some 
Roman. 7 folding woodcut plates, plate preceding p. 185 is backed, old repairs to plates preceding pp. 187 and 
253, repaired tear in first of two plates preceding p. 189, all repaired without loss. Ornate woodcut decorations, 
as well as typographical figures of military formations. T-p slightly dusty. Light mark on A2, text not obscured. 
Blank upper outer corner of pp. 189, 191 torn, very light yellowing, upper margin a bit short. Small oil stain 
pp. 359-end, text not obscured. A very good, clean copy in contemporary limp vellum wrapper, original stab 
sewing, covers slightly soiled with minor wear. Contemporary price 2s 6d ms to t-p. Light contemporary an-
notation, largely to pp. 6-69, one marks a print error. Note inside, 1939, by Thomas Fremantle, 3rd Baron 
Cottesloe, describes copy as ‘perfect’ and notes its rarity.

Unsophisticated copy of this first edition treatise on war, which has been called ‘the fullest contemporary account of 
the organization and equipment of 16th century artillery units’ (Webb, 1955, 197). It advertises itself as ‘the onely 
rare booke of myllitarie profession: drawne out of all our late and forraine services’. The book promises to cover ‘the 
true steppes of warre, the perfect path of knowledge, and the playne plot of warlike exercises’, and to ‘shew and teach 
the order of the Fielde, the duety of Officers, the charge of Generals, the arte of Warre, & the whole discipline belong-
ing to the exercises of Armes, and marshalling of a Campe and Armie’. The work chiefly contains ‘descriptions of the 
establishing, manning, and equipping of virtually every possible battle formation and troop encampment’ (Acheson, 
2011, 152). Garrard combines classical military theory with personal experience, and reflects on contemporary de-
velopments in the technology of warfare. He coined the phrase “loop-hole” in this work, in relation to the building of a 
fortification. His writing is clearly influenced by contemporaries, particularly Digges and Thomas Styward.

The 7 folding woodcut plates depict elaborate encampments and formations, and include representations of soldiers, 
cannons, fortifications, and geographical features. This text features 72 woodcut illustrations as well as the 7 foldouts 
of varying sizes. Some 25 of the illustrations are diagrams formed with type characters used for the rest of the text, 
while others are formed from woodcut characters massed into formations. The remaining illustrations are diagram-
matic woodcuts. The woodcuts are simple, but the images are crisp and clear. 

The 7 folding woodcut plates depict elaborate encampments and formations, and include representations of soldiers, 
cannons, fortifications, and geographical features. This text features 72 woodcut illustrations as well as the 7 foldouts 
of varying sizes. Some 25 of the illustrations are diagrams formed with type characters used for the rest of the text, 
while others are formed from woodcut characters massed into formations. The remaining illustrations are diagram-
matic woodcuts. The woodcuts are simple, but the images are crisp and clear. Particularly notable is the first of two 
folding plates on p. 189, ‘The battell called a crosse, verie excellent for both night and daie’: it unusually conveys 
three-dimensional space depicting the rows of soldiers in battle formation. It also depicts naturalistic figures, as a con-
trast to the typographical illustrations found elsewhere. The plate on p. 253, showing ‘A Waie to March’, also depicts 
naturalistic figures, both cavalry and infantry in battle formation, but in two-dimensional space. Hichcock’s preface 
describes the illustrations as both an aid to memory and a selling point of the book.

Garrard was a businessman, banker, and slave trader, but also had personal experience in military affairs: he served 
‘the King of Spayne in his warres fourteene yeeres’, as he claims on the titlepage, and was a veteran of the Dutch wars. 
This copy includes a dedicatory letter by Garrard addressed to Robert Devorax, Earle of Essex, who was executed for 
treason in 1601 after a failed coup d’état against the government. This text was published posthumously, after Gar-
rard’s death in 1587, by Hitchcock, who added an appendix on logistics.

ESTC S105703 recording 3 US locations, 4 copies, one a fragment; USTC 511854; Cockle 54; STC 11625.
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HAND-COLOURED FIRST EDITION

23 GERARD, John

The Herball or Generall Historie of Plantes.

London, John Norton, 1597

£13,500

FIRST EDITION. Large folio. Pp. (xx) 1392 
(lxxii). Roman letter, indexes in Black letter and 
Italic. Title page engraving by William Rogers, 
woodcut arms of the dedicatee Sir William Cecil 
on verso. Hand coloured head and tail pieces and 
initials at dedication and forewords (possibly 
later), splendid brightly coloured portrait of John 
Gerard with gilding (possibly contemporary) 
by William Rogers. Text with c.1,800 woodcut 
illustrations of plants in contemporary hand 
colouring. Colophon within hand coloured 
typographical borders. Slight age browning, a 
little paint smudging, quite persistent light show 
through. A handsome and impressive copy, in 
heavy calf over boards, pastedown with leaf from 
John Ogilby’s 1660 Bible Vol 2. Richly decorated 
spine gilt, morocco label, repairs at head and tail 
and joints, a few scratches.

The monumental first published English botany. 
It contains 1,392 dense pages of intensely detailed 
descriptions and drawings of plants, each carefully 
coloured in this unusually splendid copy. Born 
in Cheshire, Gerard’s initial career path was in 
medicine where he apprenticed to the barber-surgeon 
Alexander Mason. During his studies he developed 
a tenement garden at Fetter Lane in Holborn, which 
is referred to frequently in this work. In this he nurtured precious rarities like white thyme and double-flowered peach. 
His success and skill led to plants being sent to him from across the globe. Rohde states: “One likes to think that 
Shakespeare must have seen his garden, for we know that at least for a time he lived in the vicinity. In those days two 
such prominent men could scarcely have failed to know one another” (p. 118).

In 1577 Gerard undertook a position in the gardens of Sir William Cecil (1520-1598), the dedicatee. Cecil was 
chief adviser to Elizabeth I and enormously influential in Tudor politics. The position was so significant that Gerard 
remained there for twenty years. He was also in charge of the garden at the College of Physicians. Gerard was, as well 
as a botanist, a skilled self-promoter, businessman and networker. Much evidence exists of him sending letters and 
applying for positions in order to better his social and financial standing. Indeed, he was not part of the prominent 
Lime Street naturalist community, and chose instead to promote his own ideas and methods. Socialising among 
aristocrats, he gained access to their finely worked gardens and nurtured them in return for exotic or expensive plants. 
His exchange networks eventually stretched as far as South America and the Middle East.

The Herball was originally conceived as a translation of the reputable Flemish work of Rembert Dodoens (1583). In 
fact, Dr Robert Priest, a contemporary of Gerard’s at the London College of Physicians, was originally commissioned to 
create the herbal instead of Gerard. He died before being able to finish the book, and Gerard took over, incorporating a 
great deal from Priest’s preliminary writings. Gerard added content from his own garden, as well as more exotic plants 
that he had acquired from places like North America. A significant inclusion on p. 781 is the first ever description of 
a potato in English (although he mistakenly states that they come from Virginia, not South America). Remarkably, 
he recommends them to be eaten with “oile, vinegar and salt”, showing an early variant of a seasoning combination 
much used today. Gerard allegedly used a great deal of material that wasn’t actually his own – the writings of L’Obel 
and Clusius feature yet are consciously disguised, and Gerard makes a point of understating Priest’s posthumous 
contributions to the book. Woodcuts were reused from early 16th century herbals by Mattioli, Dodoens, Clusius and 
L’Obel. The work was, thanks to Gerard’s ingenuity and business acumen, a phenomenal success. In fact, it became the 
standard reference book for budding botanists, and was a staple in aristocratic libraries. It contains almost 3,000 plants 

ONE OF THE FINEST ANATOMIES

22 GENGA, Bernardino 

Anatomia per uso et intelligenza del disegno.

Rome, Del Rossi, 1691                   £3,750

FIRST EDITION. Large folio. Ff. (i) 56 (i). Some Roman, mainly Italic. Tp ornamental engraving with swags 
surrounding text, 40 full page engraved anatomical illustrations of osteological and myological body parts and 
figures in a variety of contexts and poses, 56 plates in total. Foxing to ffeps and tp, lightly to edges throughout, 
slight age yellowing. Impressive and beautifully engraved, good and clean with exceptional margins. In recent 
half morocco over marbled boards.

This remarkable posthumous work combines delicately rendered engravings by Charles Errard (1606-1689) and 
François Andriot with Bernardino Genga’s (1620-1690) studies on anatomy and his preparation of anatomical 
specimens. Genga was a multi-disciplinary scholar specialising in Classical medical texts, especially those by 
Hippocrates, as well as anatomical specimens, Classical sculpture, and surgical procedures. Born in Mondolfo, he died 
in Rome, having practised at the Hospitals of Santo Spirito in Sassia and San Giacomo degli Incurabili. This volume 
seamlessly marries artistic virtuosity with exhaustive medical study; Garrison Morton 386 calls it “the best of its time, 
in fact one of the finest of all books on anatomy for artists.”

The Renaissance saw increased scientific investigation of the body, and underlying this was a prevailing fascination with 
the Classical figure and humanism. Anatomical studies aided both medical professionals as well as artists and sculptors 
who sought to render the body as accurately as possible through intensive studies of figure and form. The frontispiece of 
the work explores contemporary perspectives on mortality and the afterlife as well as skeletal forms and decomposition.

40 splendid anatomical engravings depict the human form in terms of its skeletal (osteological) or muscular 
(myological) makeup. Skulls and bones come first, followed by a nude muscular anatomical depiction of a male in 

varying poses. The human form is then explored 
further through the portrayal of renowned classical 
sculptures including the Farnese Hercules, the 
Laocoön, the Medici Venus and the Boy Pulling 
a Thorn from his Foot. These are all exceptionally 
engraved and presented from a variety of angles. 
Choulant states “all the plates are excellent 
anatomically as well as artistically” (p. 255).

Charles Errard was a French painter, architect and 
engraver who co-founded the Académie Royale de 
Peinture et de Sculpture as well as the Académie 
de France à Rome. He went on to act as director 
for both. Errard visited Rome several times and 
there developed his draughtsmanship. He became 
acquainted with Poussin and his patron Cassiano 
dal Pozzo. As well as the engravings in this volume, 
he illustrated the Vite by Giovanni Pietro Bellori. 
He was a favourite of Louis XIV, for whom he 
left bronze copies of Florentine sculpture, including 
Michelangelo’s sculptures in the Medici Chapel, 
on his death bed. These now reside in the Louvre. 
Heirs of Hippocrates 338 states “the plates…were 
intended primarily for the use of painters and 
sculptors, and they are still considered to be one of 
the best collections for the use of student artists”.

Heirs of Hippocrates 338; Wellcome III p. 
102; Garrison Morton 386; NLM 2353013R; 
Choulant p. 254. 
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and their descriptions; the sheer size and ambition of the 
volume cannot help but impress. Extensive tables at the 
end provide useful appendages including a comparison of 
plants’ names in Latin and English and their uses and 
dangers. Rohde states, “His Herball, which was published 
in 1597, gripped the imagination of the English garden-
loving world, and now, after the lapse of three hundred 
years, it still retains its hold on us” (p. 93).

William Rogers (1545-1604) is known as the greatest 
portrait engraver of the Tudor period, and was the first 

English craftsman to practice the art of engraving. The 
title page is listed in Johnson p. 52 and is signed by Rogers. 
It depicts a well-manicured garden as well as flora and 
fauna and figures undertaking various gardening tasks. 
Rogers engraved portraits of Queen Elizabeth I, as well 
as the family of Henry VIII and Emmanuel Philibert, 
Duke of Savoy. His success and reputation is epitomised 
by Francis Meres’ mention in his Palladis Tamia from 
1558: “As Lysippus, Praxiteles, and Pyrgoteles were 
excellent engravers, so have we these engravers: William 
Rogers, Christopher Switzer, and Cure.”

Copies such as this 
were hand coloured 
to order for wealthy 
clients.

ESTC S122353; 
Hunt 174; Nissen 
BBI 698; STC 
11750; Alden I 
398; Rohde Ch. 
IV; Amber p. 108.
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24  HARVEY, William

De Motu Cordis.

Leyden, Joannis Maire, 1639                           £45,000

Sm. 4to. pp (viii) 267 (i), 84 (iv), the last misplaced 
between pp. 82 & 83 (as often). Roman and Italic letter, 
printer’s device on t-p. prelims include two full page 
plates of experiments with blood circulation in the 
arms, very clean in excellent impression. Intermittent 
paper browning as usual, spotting towards end of both 
parts, large red armorial stamp on blank verso of t-p 
and lower margin of last, early ms case mark on fly. An 
unusually good, crisp well margined copy in probably 
contemporary vellum, sometime cleaned, original eps.

Nominally the third edition of Harvey’s great work 
“probably the most important book in the history of 
medicine” (Heirs of Hippocrates 256) however only the 
second of the complete text. The second edition (1635) 
omitted parts of the introduction and chapters one and 
sixteen of the text. Harvey (1578-1657) read medicine at 
Cambridge and Padua, where he was a pupil of Fabricius, 
was a fellow of the Royal College of Physicians, Physician-
in-charge at St. Bartholomew’s Hospital, from 1615 
Lumleian Lecturer and subsequently physician to King 

James I, Charles I and notables such as Francis Bacon. 
He was the most important medical figure in England of 
his day. But his fame rests on the publication in 1628 of 
this small work, describing accurately for the first time, 
the circulation of the entire system of the blood. “The 
scientifical outlook on the human body was transformed 
and behind almost every medical advance of modern 
times lies the work of Harvey” (Heirs of Hippocrates 
cit.sup). DSB vol.6 pg. 151 adds “By this discovery he 
revolutionised physiological thought … Beyond this, 
he inspired a whole new generation of anatomists who 
sought to emulate his methods in the study of animal 
functions. And, more generally still, his work was one 
of the major triumphs of early modern science, and thus 
helped to generate the enthusiasm for science that came 
to dominate European intellectual life during the second 
half of the seventeenth century.” Harvey’s discovery of 
the functions of the circulation even now remains the 
cornerstone of modern physiology and medicine.

Like the first, this edition is printed on indifferent paper 
and often with binding errors. Here however, Harvey’s 
text is printed passage by passage alternately with his 
refutation of Parisano while the criticisms and refutations 
of Primrose constitute the separate second text. It is also 
the earliest complete edition obtainable. The last first we 
could find at auction, nearly twenty years ago, sold for 
approximately three quarters of a million US$.

Wellcome I 3070. Garrison & Morton 759 “the most 
important book in the history of medicine” (of the 
1st). Printing and The Mind of Man 127 (1st).
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WITH THE RARE WORLD MAP 

25  HAKLUYT, Richard

The principall navigations, voiages and discoveries of the English nation, made by Sea or over Land..

London, George Bishop and Ralph Newberie, 1589

£69,500

FIRST EDITION. Folio, pp (xvi) + folding map, 1-501(1) 506-643 (xii) (Drake’s voyage 644-825 (x). 
Black letter, some Roman and Italic. Large engraved folding world map after Abraham Ortelius in very good 
impression, mounted on guard, small repairs to inner border, upper outer corner slightly shaved rounding 
clouds, very minor repair to verso of one fold. Large, attractive woodcut initials and headpieces. Upper blank 
margin of t-p restored, that and next neatly repaired at gutter, also blank margins of last two ll. of table. A good, 
clean, crisp copy in handsome calf antique, gilt ornaments to spine and corners, a.e.g.

First edition, of ‘the most complete collection of voyages 
and discoveries, by land as well as by sea, and of the 
nautical achievements of the Elizabethans’ (PMM 
105 of the 2nd edn.) with the very frequently missing 
world map and the rare account of Sir Francis Drake’s 
Circumnavigation (1577-80), as well as Sir Jerome 
Bowes’ voyage to Muscovy in the cancel setting (corrected 
state). Hakluyt, although not an explorer himself, 
produced the most significant compilation of voyages 
of his day: “it is not only an epic of English prose but a 
unique source of reference to the great discoveries of the 
15th and 16th centuries” (National Maritime Museum 
Catalogue). The work was remarkable in that it not only 
inspired many of the mercantile and exploratory voyages of 
later Elizabethan and Jacobean England but was actually 
used by those venturers in planning and executing their 
attempts – especially to North America, Russia, and the 
Far East. ‘The arrangement is both chronological and 

regional, with personal reports by 
explorers and navigators, merchants 
and diplomats, the reproduction 
of documents, sailing direction 
etc. Book I covers the voyages to 
North and North-east, Book II 
South and South-east, and book III 
America.'(PMM p.63) Hakluyt 
was a gifted geographer and linguist, 
“one of the leading spirits in the 
Elizabethan maritime expansion” 
(PMM) and had met the foremost 
explorers of the age such as Drake, 
Raleigh, Gilbert and Frobisher, 
and corresponded with Ortelius 
and Mercator . With remarkable 
foresight, he saw America and India 
as key territories for the extension of 
British colonies and pleaded for an 
expansion of English interests there. 
He was a consultant to the East India 
Company and a patentee of that for 
Virginia.The present work includes a 
number of important voyages to the 
Americas, among them Verazzano’s 
to Florida, Ulloa’s and Alarcon’s 
to California, Tomson’s to New 
Mexico, Drake’s to the West Indies, 
the Virginia Settlement Voyages of 
1585 and later, as well as voyages 
to Russia and Africa (including the 
first voyage to Benin). The account 
of Drake’s Circumnavigation 
was first published here, and 
includes his explorations around 
the Californian coast. Hakluyt 
initially suppressed it, privately 
printing the six-page account and 
inserting it (without pagination, 
as here) into some copies of the 
first edition. “Hakluyt had indeed 
begun to prepare such an account 
[of Drake’s Circumnavigation] but 
withdrew it so as not to prejudice a 
collection of Drake’s voyages which 

was in preparation. Permission now came to insert it, not 
improbably from Drake himself ” (Hakluyt Handbook, p. 
475). He placed a high premium on the accuracy of his 
work, and the first setting of the Bowes voyage to Muscovy 
was suppressed on account of its errors. It is only in some 
copies (as here) that it is replaced. The impressive folding 
map, which Hakluyt tells us is “one of the best general 
mappes of the world” is based on several Ortelius maps, 
the central oval taken from his third World map of 1587 
(Hinde I, p. 179).

STC 12625; National Maritime Museum Catalogue 
(2nd edition) I, p.5; Sabin 29593 "It is scarcely 
necessary to suggest that the addition of the original 
version of…Drake's Voyages add greatly to the value 
of any copy of the work in which they happen to be"; 
James Ford Bell Library, H9; Alden 589/31; Lowndes 
III p. 971; "The most complete collection of voyages 
and discoveries, by land as well as by sea, and of the 
nautical achievements of the Elizabethans," Printing 
and the Mind of Man, 105 (second edition); cf. D. B. 
Quinn (ed.). The Hakluyt Handbook, The Hakluyt 
Society: 1974.
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26 HAWKINS, Sir Richard

The Observations of Sir Richard Hawkins Knight, in 
his Voyage into the South Sea.

London, John Iaggard, 1622   
               
£22,500

FIRST EDITION. Folio. Pp. (viii) 170 (vi), original 
first blank. Roman letter. Woodcut printer’s device 
to tp, floriated and ornamental initials, head and tail 
pieces. Minor purple spotting and slight discoloura-
tion to washed lower margins, a very good tall copy in 
handsome contemporary calf with gilt arms of Robert 
Glascock (1600-1657) on covers, ruled gilt, gilt tools 
at each corner, rebacked with gilt floral tools and title, 
later eps, light water stain to foot of upper cover, aer.

Attractively bound first edition of this hugely popu-
lar Elizabethan account of seafaring and adventure by 
the English explorer, pirate and privateer Sir Richard 
Hawkins (1562-1622). Hawkins embarked on a num-
ber of trips to the New World in the late 16th century in-
cluding one with his uncle William Hawkins to the West 
Indies, captaining a galleon in Sir Francis Drake’s 1585 

expedition to the Spanish Main, later commanding a ship 
as part of the English resistance to the Spanish Armada. 
His most renowned adventure was in 1593 when he pur-
chased a galleon named Dainty and sailed for the West 
Indies, the Spanish Main and the South Seas with the 
aim of undermining the dominance of Spain in the area, 
although Hawkins emphasises a more innocent purpose 
of geographical discovery.

A charming excerpt describes new land being spotted. Af-
ter visiting the coast of Brazil, the Dainty encountered a 
storm off the mouth of the Magellan Strait and was blown 
eastward. On February 2nd, 1594, Hawkins saw land 
“… about nine of the clocke in the morning, wee descried 
land, which bare South-West of us, which we looked not 
for so timely and coming neerer and neerer unto it, by the 
lying, wee could not conjecture what land it could be…. 
It hath great Rivers of fresh waters; for the out-shoot of 
them colours the Sea … The Land, for that it was discov-
ered in the Reigne of Queene Elizabeth, my Sovereigne 
Lady and Mistris, and a Mayden Queene, and at my 
cost and adventure, in a perpetual memory of her chasti-
tie, and remembrance of my endevours, I gave it the name 
of Hawkins Maiden land … the Westernmost part lyeth 
some threescore leagues from the neerest Land of Ameri-
ca.” This land is now known as the Falkland Islands.

The work is also important in describing new and note-
worthy wildlife. Following more travels around South 
America, the Dainty was attacked by two Spanish ships 
near Ecuador and Hawkins and his crew were forced to 
surrender. Hawkins was sent to Spain and imprisoned 
at Seville and Madrid. He was released in 1602 and 
knighted upon his return to England in 1603. Hawkins 
does not deny the ill fated nature of the voyage; he states 
“…you shall here find an expert seaman, in his owne 
dialect deliver a true relation of an unfortunate voyage: 
which however it proved lamentable fatall to the actors, 
may yet prove pleasing to the Readers.” This work became 
the most famous adventure story of the era.

The work provides a stimulating insight into many as-
pects of colonial South, North and Central America, 
including Hawkins’ description of the taste of dolphins, 
sharks, artichokes and exotic cherries as well as the polyg-
amy of native tribes, African slaves being sold at market, 
oranges being used to prevent scurvy and the distilling 
of salt water for drinking. Hawkins was involved in the 
seventeenth century hunt for ambergris, a solid waxy sub-
stance produced by sperm wales and popular in cosmetics 
and medicines at the time (Dannenfeldt, Karl H. Am-
bergris: The Search for its Origin, 1982). The work is 
peppered with references to Drake and his voyages. This 
work was bound for Robert Glascock, the third, but sec-
ond surviving son of Richard Glascock of Down Hall, 
Hatfield in Essex. He migrated to Ireland before 1614 
and obtained a lease of the lands of Tullyorge and Ball-
intreal in Queen’s County from Thomas Ridgeway, Earl 
of Londonderry.

ESTC S119816; Sabin 30657; Alden p. 209; J. F. Bell 
H82; Borba De Moraes p. 395.     
      L1168a

FIRST MEDICAL BOOK WITH REALISTIC FIGURES

27 KETHAM, Johannes de 

Fasciculus medici[n]e.

Venice, Cesare Arrivabene, 1522

£29,500

Folio, ff. (4), 58 (i.e. 59), (1). Roman letter; title within decorative border, printer’s device on penultimate verso, 
historiated and black-on-white decorated initials, ten detailed and neat full-page illustrations; a few dust-soiled 
leaves, minor oil splash on 23r-26v, just affecting one woodcut. A fine copy in crushed dark morocco gilt by 
Gruel, a. e. g.; several contemporary and late sixteenth-century Italian marginalia, manicula and emendations 
by different hands; small blue stamp of the Selbourne Library on title verso and foot of 51r. Preserved in slip-
case.

Early edition of a masterpiece of the Renaissance art of the book, revised and expanded after the princeps of 1491. Lit-
tle, if anything, is known about Kentham, who has been identified as Johannes von Kirchheim, a professor from Swa-
bia teaching medicine in Vienna around 1460. Rather than the author of this influential collection of medical essays, 
he appears to be the owner of the manuscript used by the printer of the first edition who mistakenly took him for the 
compiler. The work enjoyed great success and was soon translated into Italian, German and Spanish. This imprint in-

cludes Mondino de Luzzi’s Anato-
mia and the treatise on venoms of 
his pupil and commentator, Ales-
sandro Achillini; most important-
ly, it retains all the superb appara-
tus of illustrations designed for the 
Italian translation of the Fasciculus 
published in Venice in 1493 by the 
de Gregorii brothers, incorporating 
also the minor changes introduced 
in the later reprints of 1500 and 
1513.“The typography and artis-
tic qualities of this edition [Venice, 
1493] of the Fasciculus make it of 
interest far beyond the world of med-
icine. It was the first printed medical 
book to be illustrated with a series of 
realistic figures: these include a Zo-
diac man, bloodletting man, planet 
man, an urinoscopic consultation, a 
pregnant woman and notably a dis-
section scene which is one of the first 
and finest representation of this op-
eration to appear in any book (…) 
Most of these figures have medieval 
prototypes, but they are here de-
signed by an artist of the first rank. 
His identity has never been discov-
ered; it has been suggested – wrong-
ly – that he was the Polifilo master; 
but he was certainly an artist close 
to the Bellini school.” PMM, p. 20.

Uncommon. Not in BM STC It. 
or Adams. Durling, 2660; Heirs 
of Hippocrates, 72; Essling, 
592; Sandler 3753; PMM, 36 
(1493/94).
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SUMPTOUSLY ILLUSTRATED FIRST WORK 
ON IMAGE PROJECTION 

28  KIRCHER, Athanasius

Ars magna lucis et umbrae.

Rome, sumptibus Hermanni Scheus, 1646

£7,500

FIRST EDITION, second issue. Folio. 2 parts in 1, 
continuous pagination, separate t-ps, pp. (xl) 494; (ii) 
495-935 [i.e., 937] (xv). Roman letter, some Italic, little 
Greek or Hebrew. Remarkable engraved t-p by Petrus 
Miotto Burgundus with allegorical personifications, 
a view of the heavens and a portrait of Archduke 
Ferdinand; 36 leaves of plates (12 folding) with 

stunning astronomical and geometrical diagrams, 
folding universal horoscope of the Company of 
Jesus, and map of the northern hemisphere including 
America; 4 full-page engraved tables; over 400 half-
page or smaller woodcut geometrical or optical 
diagrams; decorated initials and ornaments. Fore-
edge and last verso a little foxed, light age browning, 
slight marginal water or finger-soiling in places, lower 
outer blank corner of 4Y3 torn, small clean tear to 
lower blank margin of pl. XXIV. A good copy in 
contemporary vellum over boards, raised bands, 
a.e.r., title inked to spine, C17 ms. ‘FF Min: Reform: 

Bulsanensium’ [Franciscans of Bolzano] and 
casemark(?) ‘[illegible] in fol: min:’ to first t-p.

A good copy, often heavily browned, of the first 
edition (second issue), lavishly illustrated with 
engravings in fine impression—‘a fascinating work 
on optics filled with spectacular demonstrations of 
the properties of light’ (Findlen, 21). Athanasius 
Kircher (1602-80) was a German Jesuit and 
perhaps the greatest polymath, author of works on 
linguistics, medicine, geology, biology, magnetism, 
visual perception and music. ‘Ars magna lucis et 
umbrae’ is the first work entirely devoted to the 
science of image projection, and the ‘magical’ effects 
it could produce, based on the physical properties 
of light, shade and colours as apprehended by 
sight. The work is grounded in the Aristotelian 
distinction between ‘contemplative’ (natural 
philosophy) and ‘effective’ (or practical) magic. 
Kircher identified the latter as a mathematical 
art and as ‘the production of unusual effects that 
one could not explain easily without a sufficient 
knowledge of natural mysteries’; such effects could 
be understood as ‘magical’ by an audience who did 
not have the necessary knowledge (Waddell). By 
1646, Kircher’s study at the Collegio Romano had 
become the focus of unusual experiments, which, 
though often criticised, attracted the attention of 
intellectuals like Torricelli and John Evelyn. ‘Ars 
magna’ begins with a section on ‘photosophia’ 
(planets, plants, stones and animals that emanate 
or reflect light, e.g., by phosphorescence), followed 
by others on the nature of shade and colours (on the 
surfaces of stones, herbs and animals; divination 
by colour). Most important is the discussion, in 
Book 3, of ‘Actinobolismus’ (the emanation of 
rays)—a word invented by Kircher. It examines 
the radiation of light as applied to optics, and 
the use of shade in pictorial representation and 
‘sciagraphica’ (a technique to render shade in 
drawing). Books 4 and 5 are entirely devoted 
to ‘horographia’, the science of sundials, and 
its astronomical calculation to measure time 

through shade. Book 6 discusses the ‘Horologium 
Catholicum’, invented by Kircher, i.e., a universal clock 
which allowed to tell the time anywhere in the world 
from ‘Calefornia’ and New Mexico to China and Japan 
(especially useful for Jesuit missions). This section features 
a sumptuous folding engraved plate with the a tree-
shaped ‘Horoscopum Catholicum’ of the Society of Jesus, 
which plans out the diffusion of the Order in the world 

and the time of day at each location. (Kircher quotes Charles L’Ecluse on the properties of the American larch, and 
adds a map of the northern hemisphere including America.) Books 7 and 8 are devoted to the geometry and physics of 
reflexion and refraction, and Book 9 to ‘Geometria Sciatherica’, or the geometry of shade. Book 10—on the magic of 
light and shade—is the most enticing, as it explains a variety of weird physical phenomena (‘res prodigiosae’) including 
the multiple reflection of one object, pyrotechnic tricks, the projections of prisms and lenses (telescopes, pantoscopes, 
microscopes), all kinds of mirrors, and metamorphic optical effects. The outstanding plates include depictions of 
varieties of ’ iconismus’ (the representation of images) through reflexion or refraction, using machinery or architecture 
(e.g., the camera obscura), and an ‘alphabetum catoptricum’ (reversed), using Roman, Hebrew and Greek letter shown 
(and printed) in specular fashion. This last, from a section on the use of sun light to project images into the distance, 
includes references to a simple projection machine with a lens and images painted on a concave mirror which reflects 
light. This was revised in the 1671 edition to include a full account of this early ‘lanterna magica’. A leaf at the end 
is devoted to cryptography and the reading of cyphers through candle light. On the last verso is the first of several 
publisher’s advertisements of Kircher’s books, also comprising several works-in-progress. An outstanding scholarly and 
printing feat. 

The present may be called the second issue of the first edition. The only difference appears to be that, whilst bearing 
the date 1646 in the colophon as here, the first issue (often overlooked in bibliographies given its scarcity) has 1645 
on the t-p.

Brunet III, 666; BL STC It. C17, p.461; Ferguson, Bib. Chem., I, 466; Alden 646/87. M.A. Waddell, Jesuit 
Science (2015); P. Findlen, ‘Introduction’, in Athanasius Kircher, ed. P. Findlen (London, 2004), 1-48.
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ONLY ONE COPY IN THE US

29 LEÓN, Martin de

Manual breve, y forma de administrar los Santos Sacramentos á los Indios.

Mexico, Francisco Robledo, 1640                   £9,750

Small 8vo. ff. (ii) 53 (i). Roman letter, with Italic. Woodcut t-p vignette with 
Dominican device, unusual decorated initials and ornaments. T-p a bit soiled, 
small tear towards lower edge of t-p affecting a few letters of imprint, another 
to D3 just touching a couple of words, light age yellowing, trimmed a bit short 
(occasionally touching chapter title), institutional stamp (c.1900) to C5 verso, 
light oil splash at centre of three or four ll., verso of last dusty, small worm 
trail in blank gutter at end. A remarkably well-preserved copy in contemporary 
probably Mexican limp vellum, title inked to spine, later paper label at foot, 
scattered inked spots, C19 stamp G within roundel (repeated) to ffep, C17 
ms. ‘Del P[adr]e Fr[ay] Aug[ustin]us de Lun[a?]’ (last word trimmed), ms. 
annotations to text (same hand).

A remarkably well-preserved copy of the very scarce third edition of this manual 
for missionaries in Mexico. Martin de León was a most important C17 Domini-
can ‘nahuatlato’, i.e., an interpreter between the Spanish missionaries and the Na-
huatl-speaking people (even translating the work of Thomas á Kempis), probably 
born and raised in New Spain. First published in 1614 for the use of the convent of 
S. Domingo de Mexico, ‘Manual’ went through a second edition in 1617; all are re-
markably rare, as is frequently the case with practical manuals intended for intense 
everyday use. The chapters focus on specific rituals, for which they provide instruc-
tions for the actions and behaviour (e.g., how to hold a baby at christening) as well 
as the priest’s rubrics and the community’s response. The section on baptism has the 
ritual lines in Latin and the instructions in Spanish. The second, on marriage for 
‘the Indios of New Spain, Peru and the Philippines’, alternates instructions in Span-
ish and ritual formulae in Nahuatl or Spanish (according to the language spoken by 
the betrothed) and Latin (for the priest). The third section, on the extreme unction, 
instructs the priest in Spanish on the Latin lines he should pronounce when blessing 
each body part of the dying person, referring to the specific sin it encourages. The 
early owner of this copy revised the lines for the unction of the feet adding, in place 

of Amen, ‘et ardores lividinis’ (i.e., ‘libidinis’ pronounced by a Spanish speaker), i.e., 
the fire of passion. The phrase comes in fact from the following section, on the unction of the navel, which the owner 
circled and marked ‘omittitur’. The section on burial includes specific instructions for christened children under 7, 

and is followed by another 
on prayers against tem-
pests and hail, the blessing 
of fields and vines, with 
prayers against pests, and 
others on the feasts of the 
liturgical year (with a ta-
ble). A very scarce, impor-
tant work for the history 
of Mexican missions. 

Only New Mexico copy 
recorded in the US. 
Palau 135426; Medi-
na, Mexico 524; Pilling 
2255. Not in Sabin, 
Alden, JFB or Maggs, 
Spanish Books.
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ILLUSTRATED BRAZIL

30 LÉRY, Jean de

Historia navigationis in Brasiliam quae et America 
dicitur.

Geneva, apud haeredes Eustathij Vignon, 1594  
            £11,500

8vo. pp. (lviii) 340 [i.e., 358] (xv) (i) + folding plate. 
Roman letter, with Italic, little Greek or musical no-
tation. Woodcut printer’s device to t-p, 7 full-page 
woodcut scenes with Brazilian natives and landscapes, 
folding plate with woodcut battle scene, decorated in-
itials and ornaments. Very light browning, extremely 
small worm trail a blank gutter of first two gatherings, 
the odd marginal spot, t-p and plate a little dusty. A 
good, clean copy in contemporary vellum, yapp edges, 
lower board repaired towards fore-edge, ms. ‘Philip 
Griffin Warnford March 1785’, his ms. crested mon-
ogram PG, and bibliographical ms. note ‘Nasamones 
Van Cluver in Africa’ (C18?) to ffep verso, the odd 
C17 ms. note (one in Hebrew), C18 ms. ‘Jo. Ballard A 
91[?] KS 90’ at lower edge of last leaf.

A very good, clean copy of the second Latin edition of this 
ground-breaking, early ethnographic work on Brazil—
with beautiful illustrations and the earliest printed native 
American music. ‘Levi-Strauss called it “the breviary of 
the anthropologist”, Montaigne probably drew on it to con-
struct his Brazilian “cannibals”; Rousseau certainly used 
it to build his own image of the state of nature; […] Of 

all the many travel narratives of the C16 Jean de Lery’s 
[…] contains the most sensitive and detailed account we 
have  of a Native-America people before prolonged con-
tact with Europeans had radically changed their culture’ 
(Pagden, 212).

In 1557, the French Reformed pastor de Léry (1536-
1613) joined a missionary expedition to the Calvinist 
colony of Guanabara Bay, near Rio de Janeiro, in France 
Antartique. Short-lived, it concluded in 1558, with a two-
month stay among the Tupinamba. Written in 1563, the 
account of de Léry’s adventure first appeared in French in 
1578. His Latin translation was published in Geneva in 
1586; ‘this Latin version is, in reality, more valuable than 
the original, as it contains passages that were suppressed 
in the French’ (Sabin). The narrative begins with the 
difficult sea voyage and arrival at Fort Coligny, recent-
ly established by Chevalier de Villagaignon. It continues 
with descriptions of the natives’ physical characteristics, 
their food, local ‘monstrous’ fauna, insects, trees, herbs, 
warfare, religious ceremonies, marriage, polygamy, kin-
ship, their treatment of guests, illnesses and funeral rites. 
Important is the astonishing verbatim reproduction of a 
conversation between de Léry and King Tououpinābault-
ios presented in the Tupi language (which de Léry calls 
‘Brasilice’) and Latin, followed by observations on Tupi 
grammar and lexicon. His sophisticated approach to eth-
nography also surfaces in his desire to reproduce, through 
musical notation, melodies of five local songs, first add-
ed to the 1580 edition and revised in time. These are: 
the Songs of the Yellow Bird and the Piraou-assou Fish, 
and three melodies collected during the Indian Witches’ 
Sabbath which Léry witnessed. They later appeared in 
de Bry’s ‘Great Voyages’ where they were revised ‘to make 
[them] more pleasing to European ears’ (Azevedo, 90-5).

The exquisite 4 original woodcut portrayals, overseen 
by de Léry, became some of ‘the most iconic early mod-
ern images of the American savage’, influencing Thomas 
Harriot and John White’s famous travel work published 
by de Bry. Seeking to separate traditional iconography 
from the reality of observation, ‘he understood that only 
the combination of image and text, on the basis of a per-
sonal experience […], may allow the traveller to transmit 
to his European audience the reality of a New World’ 
(Rubies, 120). The remainder were based on Thevet’s 
‘Singularitez’ (1557). Philip Griffin (fl. late C18) was 
rector at Warnford, Hampshire, and an active Fellow of 
the Society of Antiquaries, engaging in debates on epigra-
phy and English monuments. We have traced his ex-libris 
in several books on travel and cartography. John Ballard 
(fl. C18) was probably the Southampton antiquary inter-
ested in ancient numismatics.   

Borba de Moraes I, p.470 (1586 ed.); Sabin 40154; 
JCB 1:333; Alden 594/32; JFB L269. L. Correa de 
Azevedo, ‘Tupynambá Melodies’, Papers of the Amer-
ican Musicological Society (1941), 85-96 ; J.-P. Ru-
biés, ‘Text, Images, and the Perception of “Savages” in 
Early Modern Europe’, in European Visions: Ameri-
can Voices (2009), 120-30; A. Pagden, ‘History of a 
Voyage…’, MAN (1994), 126.

L3389
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31 LICETI, Fortunio

De monstrorum Natura, Caussis, et differentiis.

Padua, Paolo Frambotto, 1634                    £5,950

4to. pp. [xvi] 262 [xxvi]; [viii] 115 [xxv]. i) Roman letter, woodcut headpieces and foliated initials, fine en-
graved frontispiece by Paduan artist Giovanni Battista Bissoni depicting monsters. 58 mostly half-page finely 
executed engravings of similar subjects, some repeated. Marginal foxing, otherwise very good and clean. ii) 
Roman letter, woodcut printer’s device to t-p, woodcut initials and ornaments, full-page woodcut of an Afri-
can effigy, repeated. Slight age-yellowing, marginal foxing, else a very good copy. In contemporary vellum over 
boards, paper lettering piece to spine. Contemp. autograph to foot of printed t-p, a.e.r.

i) FIRST ILLUSTRATED EDITION of a fascinating and exhaustive treatise on monsters of nature, amply illus-
trated with remarkably detailed and frequently disturbing engravings, with dates and locations to add authenticity. 
Beginning with an explanation of what it means to be a monster, the work then progresses through monsters of var-
ious different kinds. Book One contains those that have supposedly actually existed, in living memory or in history. 
While some are relatively conventional, suffering from congenital abnormalities, such as lacking or gaining limbs, or 
born with extra digits, others are more unusual, born with an extra face or torso in the stomach, one child was born 
in Rome with the head of Anubis. Others are more fantastical, with human heads attached to equine bodies and a cat 
with human legs growing ‘e parte posteriore.’ Ancient authorities are cited, i.a. Plutarch claiming to have witnessed 
the birth of a centaur. Purely animal abnormalities are also discussed and illustrated, with multiple limbs, heads and 
even tongues described as remarkably commonplace for every species from pigs to hens. The reasons for deformation 
being less common in plants than animals are pondered, describing ears of corn with 15 heads and trees which grow 
countless different flowers. It concludes with a breakdown of the ten different sorts of monsters: lacking, contorted, 
headless, conjoined, oversized, undersized, many-limbed from its own species, many-limbed from different species, of 
combined species, and half-demons. Book Two focuses on abnormalities, looking at those born without faces and lips 
or limbs and necks, with outsized or single eyes and deformed limbs. Various different pairs of conjoined twins are 
also illustrated, a remarkable achievement considering the extreme rarity of such a condition. Contribution to early 
scientific knowledge assured, Licetus then moves on to more imaginary creations, with limbs sprouting at all angles, 

32 [LITURGY]

Missale Chaldaicum Iuxta ritum Ecclesiae nationis Maronitarum.

Rome, Typographia Medicea, 1592                   

                      £4,950

FIRST EDITION. 4to. Pp. (iv), 264. Syriac letter, some Roman and Arabic. Text in red and black within red 
and black typographical borders. Large woodcut to first tp, classification annotations at foot, second in red and 
black with large printer’s device, some woodcut initials and head and tail pieces. 19 detailed half page biblical 
woodcuts including last supper and crucifixion, some smaller woodcuts. Verso of last leaf a bit dusty, C19 cir-
cular stamp of St Charles Borromeo Seminary, Philadelphia. Thick paper, good margins, light age browning, a 
few leaves more so. A robust and attractive copy, in contemporary calf, rebacked, new eps, aer.

This impressive Maronite liturgy denotes an important stage in Catholicism where Eastern and Western belief sys-
tems were integrated following the Council of Trent (1545-1563) and in the lead up to the Synod of Diamper (1599). 
Written in Syriac, with some Arabic and Latin script, the main body of the book is composed in the language closest 
to that spoken by Jesus himself – Syriac developed from Aramaic. It is the Book of the Qurbono (Book of Offering), 
i.e. the celebration of the Eucharist, and was compiled and edited by the students of the Maronite college in Rome. 
This particular edition was taken from a manuscript written in 1566 in the Monastery of Qozhaya, Lebanon, by the 
hermit Mikhail al-Razzi. The publishers altered the prayers of the al-Razzi manuscript: in fact, they translated the 
words of consecration from Syriac to Latin, demonstrating the Latinization of the Maronite church.

The exceptional woodcuts depict a variety of biblical scenes in a highly attractive style. Some bear the monograms of 
the painter and engraver Antonio Tempesta (1555-1630) as the designer, and Leonardo Parasole (1570-?) as the 
cutter. The men collaborated on a rare and exceptional Arabic bible, published by the Typographica Medici in 1591 
(Mortimer Italian 64), from which the woodcuts in this book were taken. Tempesta was a successful artist and com-
pleted frescoes at the Villa d’Este and Doria Pamphilj as well as numerous etchings and engravings. This painterly, 
Mannerist style is present in the woodcuts. The combination of Eastern text and geometric decoration with the West-
ern practice of woodcut production epitomises the hybridity that characterises this book. They add remarkable depth 
and detail to key scenes from scripture including the Annunciation, an emotive portrayal of Christ being hammered 
onto the cross, and the last supper. The last supper woodcut is included several times, reflecting the eucharistic purpose 
of the book.

The Maronites are a branch of Christianity first propagated from the followers of the fourth century AD Saint Maron. 
He became a hermit later in life, having studied the holy scriptures in Antioch, and was widely known for both his deep 
spirituality and miraculous healing powers. He was a prolific missionary, and following his death devoted disciples 
and followers continued his teachings. The Maronites are Chalcedonian, meaning that they supported the Council of 
Chalcedon in 451 AD, which decreed that Jesus was true God and true man. They are characterised by their balanced 
relationship between East and West. A faithful Maronite community remains mainly in Lebanon to this day, as well 
as in Syria, Cyprus, Israel, and various other diasporas altogether numbering in the millions.

During the era of the creation of this book, the Catholic church was reaching out towards the East, especially through 
the Typographica Medicea, or the Medici Oriental Press. Established in the late 16th century by Ferdinand de Med-
ici, it was directly related to the pope, as demonstrated in the dedicatory letter to Pope Clement VIII. Pope Gregory 
XIII (1572-1585), the predecessor of Clement VIII, was instrumental in bringing the Maronites under the wing of 
Rome. This Maronite Missal, represented a dramatic step for the Maronites towards Europe. Saint Charles Borromeo 

ears on shoulders, eyes in backs and vertically amid the hair of heads, with hooves and horns and trunks. Finally an 
examination of the mythical monsters of various cultures is made, with raven-child hybrids and lizard men. The work 
is the earliest to address malformations of the embryo and acknowledging chance and heredity as probable causes, 
Liceti pioneers science over divine retribution.

i) BM STC It. 17th C p.486. Wellcome I-3786. Osler 3235 [Meyer 236..] Not in Riccardi.ii) BM STC It. 
17th C p.487. Wellcome I-3787. Osler 3236: "containing a plate (in two states) of the effigy." Wheeler Gift 106: 
"Tract on lightning and thunder consisting mostly of quotations of classical writers". Not in Riccardi.

L889



49 50

BEAUTIFULLY ILLUSTRATED MUSIC

33 LUTHER, Martin

Geystliche Lieder. [with] Psalmen und Geystliche Lieder.

[Nuremberg], [Gabriel Heyn], [1558]                    £3,950

8vo. 2 parts in 1, separate t-ps, 200 unnumbered ll., A-Z8 a-b8; 144 unnumbered ll., A-S8. Gothic letter, with 
Roman and Italic, musical notation. First t-p in red and black, all pages within lovely woodcut border of floral 
garlands, birds, grotesques and columns (signed VA), 32 full-page woodcut biblical scenes (some repeated), 
armorial woodcut to last rectos, decorated initials. First t-p and last verso of second a little soiled, small re-
pair at head of first t-p touching woodcut border, tiny worm hole to first four ll., light water stain from upper 
and outer edge of first four gatherings and last, slight yellowing, the odd marginal spot, couple of ll. slightly 
browned, lower blank margin of last cut away. A good copy in C19 crimson shagreen, boards and spine gilt, 
corners, and head and foot of spine a bit rubbed, C20 bookplate of Alfred Cortot to front pastedown, his small 
initials stamped to lower margin of t-ps, early ms. ‘92’ to upper margin of first t-p.

A good, crisp copy of this scarce collective edition of Luther’s hymns and psalms, beautifully printed and illustrated, 
with woodcut music notation—’the most influential Lutheran hymnal of the sixteenth century’ (Fisher, 67). This is a 
posthumous and definitive edition; the first of 1545 was also Luther’s (1483-1546) last lifetime edition. It was based 
on the ‘Geystliche Lieder’ first published in 1529, which, although it has not survived, was frequently reprinted, revised 
and enlarged. Unlike his predecessors, Luther stated that ‘except for theology there is no art that could be put on the 
same level with music’; throughout his Reformed years, he devoted much time to the composition or translation into 
German of church music. In this edition, the first part comprises 89 hymns, and the second 14 psalms and 56 hymns 
(not present in the first), some on events of the liturgical year, others scriptural (Lord’s Supper) or theological (law, 
faith). Luther’s view was that ‘the reforming movement hymns were not only meant to be liturgical, but also expressly 
catechetical’ (Leaver, ‘Lit. Music’, 110). Their catechetical function was indeed enhanced by the handsome woodcuts 
designed for books of private devotion.From the library of Alfred Cortot (1877-1962), famous Franco-Swiss pianist 
and conductor, especially praised for his interpretations of musical classics of the Romantic era.

No copies recorded in the US.BM STC Ger., p.553; VD16 G863. Not in Fairfax Murray. A.J. Fisher, ‘Luther-
anism and Calvinism’, in The Cambridge History of Sixteenth-Century Music, ed. I.A. Fenlon (2019), 56-91; 
R.A. Leaver, Luther’s Liturgical Music (2017).            L3326

was another high ranking Catholic figure who actively sought the integration of the Maronite church. The Maronite 
College in Rome was established in 1584, and this Missal published shortly thereafter.

Graf I 184; BMSTC It 16th 380. Only NYP copy recorded in US.

L2174
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34  [LYTURGIA ARMENA]

Lyturgia Armena [with] Ministerium Missae.

Rome, Typis Sacrae Congregationis de Propaganda Fide, 1677                £3,250

Folio, 2 works in one, pp. (ii) 20, (ii) 30, separate t-ps, 
portrait of St. Gregory on verso of first. Text in Ar-
menian in red and black throughout, double column, 
titles and imprints in Latin. Printer’s device to both 
title-pages, woodcut floriated initials, two quarter to 
half page woodcuts illustrating text, typographical 
borders and ornaments in red and black. General 
age browning and light foxing, tear to lower outer 
corner of p.3 (first work) not affecting text, closed 
tear to lower margin of p. 11 (first work) and of p. 7 
(second work), light waterstains to some upper out-
er corners and lower margins at gutter, wormholes 
to upper blank margin close to gutter. A good large 
copy in contemporary vellum over boards, faint ms 
inscription to upper cover, small hole to lower, a few 
marks and scratches.

A beautifully printed edition, with fine woodcut orna-
ments and illustrations in black and red, of this impor-
tant Armenian missal. It is composed of two parts, which 
may be found together or separate: the ‘Lyturgia Arme-
na’, which contains the parts of the liturgy which were 
repeated by the priest; and the ‘Ministerium Missae’, 
the parts recited by the deacon and choir. This edition 
was realised by the Propaganda Fide Polyglot printing 
press, an important adjunct to the Sacred Congregation 
de Propaganda Fide. Established by Pope Gregory XV 
in 1622 to organise missionary work on behalf of the 
various religious institutions, the congregation needed 
to mass-produce catholic literature in the various native 
languages that missionaries would encounter. The Poly-
glot press was set up in 1626, and among the 28 Arme-
nian books printed in the XVII century, only four were 
for liturgical use – including this missal.

The Armenian liturgy is patterned after the directives of 
Saint Gregory the Illuminator (‘Enlightener’, previously known as Grigor Lusavorich, c. 239 – c. 330 AD), represent-
ed in a large woodcut here. Founder and patron saint of the Armenian Church, he is widely credited with converting 
king Tiridates the Great to Christianity and spreading that religion throughout the country. This liturgical text was 
composed between the IV and the V century and, around the same time, the Armenian alphabet – almost exclusively 
employed in the pages of this book – was developed. The book includes prayers by St. Athanasius and John Chrysos-
tom and received several additions in the course of the ages.

The Armenians separated from the Catholic Church in the VI century. Following the schism, single Armenian com-
munities – for example, the Dominican native missionaries called ‘United Brothers’ in the XIV century and the 
Catholic Armenians of Poland in the 1630s – attempted a reunion with the Church of Rome. Particularly in the 
XVII century, the Sacred Congregation de Propaganda Fide took advantage of this situation and promoted an in-
tense missionary activity in Armenia aimed at reconverting the population. Around the same time, a college for the 
Armenians was established in Rome, which welcomed and provided an accommodation for merchants and pilgrims. 
In support of the missionary activity and the education of the growing community of Catholic Armenians in Rome, the 
first edition of the Armenian liturgy was published in 1642. Scholars report that this edition was not appreciated by 
the Armenians due to the variations from their actual rite, and it was therefore scarcely used. Thus, these new editions 
of the ‘Lyturgia Armena’ and ‘Ministerium Missae’ were produced in Rome by the Propaganda Fide printing press 
in 1677.

L3579

35 MACHIAVELLI, Niccolò

Machiavels discourses. upon the first decade of  
T. Livius.

London, printed by Thomas Paine for William Hills 
and Daniel Pakeman, 1636

£5,250

FIRST EDITION thus. 12mo. pp. [xlvi], 646, [ii]. 
A¹², a¹², B¹² (-B1 cancelled), C-2E¹², first and last 
blanks present. Roman letter, some Italic. Text within 
box rule, small typographical ornament on title, small 
woodcut initials, early autograph on verso of f.f.e.p., 
“No 105 Nathaniel lavander his booke”. Light age yel-
lowing, tiny rust hole in C6. A very good copy, crisp 
and clean, in handsome contemporary calf, covers bor-
dered with a triple blind and single gilt rule, spine gilt 
ruled in compartments, edges gilt ruled, a.e.g. spine 
a little worn, expert restoration to small tear, upper 
corners worn. In folding cloth box.

First edition, a handsome copy, of Machiavelli’s discours-
es in English translated by Edward Dacres, dedicated by 
him to James Duke of Lenox. “Hitherto political spec-
ulation had tended to be a rhetorical exercise based on 
the implicit assumption of Church or Empire. Machia-
velli founded the science of modern politics on the study 
of mankind — it should be remembered that a parallel 
work to ‘The Prince’ was his historical essay on the first 
ten books of Livy. Politics was a science to be divorced 
entirely from ethics, and nothing must stand in the way 
of its machinery” PMM 63.

The Discourses on Livy is a major work of political histo-
ry and philosophy written circa 1517, published posthu-
mously with papal privilege in 1531.The subject is osten-
sibly the first ten books of Livy’s Ab urbe condita which 
relate the expansion of Rome through to the end of the 
Third Samnite War in 293 BCE. Machiavelli saw histo-
ry in general as a way to learn useful lessons from the past 
for the present, and also as a type of analysis which could 
be built upon, as long as each generation did not forget 
the works of the past.Machiavelli frequently describes Ro-
mans and other ancient peoples as superior models for 
his contemporaries.  The Discourses in this first English 
translation had a very great impact in England in the 
following years particularly on the Levellers. The classic 
Levellers pamphlet the ‘Vox Plebis’ quoted, almost verba-
tim, many passages from Dacres’ translation of the Dis-
courses. “Machiavelli’s works were available to readers 
in 16th century England in Latin, Italian, and French 
editions, and to a lesser extent in manuscript translations 
in English. But the prospective audience was considerably 
widened by Edward Dacres printed English translation 
of the discourses (1636) and the Prince (1640). Dacres 
prefaces to his translation implies that Machiavelli could 
be a valuable guide to those desiring to know their enemy 
and fight fire with fire. Thus, the discourses recommend-
ed to those who might be called to steer the ship of state 

through troubled waters. .. Within a few years, during the 
English Civil War, Machiavelli was being taken to heart 
but some of the most zealous Protestant fundamentalists 
in England; the levellers, a political movement that com-
bined the more radical regiments in Oliver Cromwell’s 
army of Christian warriors with support from some of 
the grittier neighbourhoods around London” J. S. Maloy. 
‘The first Machiavellian Moment in America.’. “Machia-
velli .. had no liking for despotism, and considered a com-
bination of popular and monarchical government best. 
No ruler was safe without the favor of his people. The 
most stable states are those ruled by princes checked by 
constitutional limitations… His ideal government was 
the old Roman republic, and he constantly harked back 
to it in the Discourses… It is hardly disputable that no 
man previous to Karl Marx has had as revolutionary an 
impact on political thought as Machiavelli” (Downs, 12).

A very good copy of this important work.

ESTC S109049. STC 17160.

L2256
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36  MAROLOIS, Samuel with GIRARD, Albert and HEXAM, Henry

The Art of Fortification or Architecture Militaire.

Amsterdam, Ian Iansen, 1638

£9,500

FIRST EDITION THUS. 4to. Two parts in one vol. Pp. (iv) 44; 48 (clxviii). Roman letter, some Italic. 
42 double page foldout engraved plates numbered 1-40, pls 14 and 17 duplicated. Architectural engraved tp 
by Willem Outgertsz Akersloot (1600-1661) of figures with geometrical and military iconography, intricate 
woodcut initials to dedication and p. 1, woodcut headpiece and tailpiece. Plates exhibit geometrical shapes 
and calculations, landscape designs, floorplans, building instruments and materials. Tear to lower edge of feps 
and first three leaves, discoloration to lower margin of same and again to lower margin of last few leaves not 
affecting plates. A good clean copy, in attractive contemporary vellum, scuffed and frayed at lower edges, some 
ink stains to covers.

Very rare first English edition described by Cockle 139 as “the first work on fortification printed in English in which 
the subject is treated scientifically.” Samuel Marolois (1572-1627) was a Dutch mathematician and military engineer. 

It was first published in French in 1614 within Marolois’s Oeuvres Mathématicques and translated to English in this 
edition by Henry Hexam. Marolois was one of the first writers to publish the abbreviation “Sin E” to denote the sine 
of an angle. He fortified cities by using geometrical calculations which can be seen in the extensive foldout engravings. 
Examples include the city of Coevorden which utilised a heptagon shape. He is considered to be the creator of the 
‘Dutch route’ or Fausse Braye, a parapet which is traced parallel to the enceinte (the enclosing wall) of a fortified place 
between the enceinte rampart and main ditch. This meant that the attacking army would have had to overpower the 
first enceinte before advancing onto the main rampart. Marolois was the amongst the first to write poliorcetic works 
(books about the siege of cities); these were used widely in Holland and Europe until advances in artillery towards the 
end of the 17th century outmoded them.

This work was published during the Thirty Years War (1618-1648), where novel military models were being devel-
oped. Because the fighting was occurring in the Netherlands, they were “especially adapted to mud flats, alluvial and 
coastal terrains, and harbours defended by sluices, floodgates and iron chains” (Mateus, João M. “The Science of For-
tification in Malta in the Context of European Architectural Treatises and Military Academics”, 2006).

Albert Girard (1595-1632) was a French-born mathematician who contributed to Marolois’s work “in the form of 
observations” (Cockle 139). He was the first to use ‘sin’, ‘cos’ and ‘tan’ for the trigonometric functions in a treatise, as 
well as giving the inductive definition for the Fibonacci numbers. English mathematician Charles Hutton described 
Girard as “the first person who understood the general doctrine of the formation of the coefficients of the powers from 
the sum of the roots and their products. He was the first who discovered the rules for summing the powers of the roots 
of any equation.”

Henry Hexam (ca. 1585-1650), the translator of this work, was an English military writer. A distant relative of 
Sir Christopher Heydon, he first trained in military affairs under Sir Francis Vere and then spent time in the Low 
Countries, where he encountered Dutch military theory and techniques. In 1611 he published a Dutch translation of 
the Highway to Heaven by Thomas Tuke, and he also translated Jodocus Hondius’s Mercator’s Atlas. As well as this 
work, he published an English-Dutch dictionary, and remained involved in Dutch affairs for the rest of his life.

“English title and imprint pasted over Dutch engraved title page” (STC). The tp is signed by the Dutch Golden Age 
engraver Willem Outgertsz Akersloot who was a pupil of Jan van de Velde and possibly Jacon van der Schuere. He 
was renowned for his landscape illustrations inspired by artists such as Pieter de Molijn.

Rare. ESTC records only BL copy in British Isles and Boston Athenaeum, Folger and Yale in US. ESTC 
S101439; Cockle 139.

L3439 

PRACTICAL NAVIGATION

37 MEDINA, Pietro de

L’arte del Navegar.

Venice, Aurelio Pinzi for Giovanni Battista Pederzano, 1554              £15,750

FIRST EDITION thus, 4to. ff. (xii), 137, (i). Text in Roman, headlines and calendar in Italic, a little Gothic, 
large woodcut on title page depicting different vessels navigating the sea, repeated on C1r, full-page woodcut 
map of the Atlantic and adjacent continents on leaf E1r, 8 other full page illustrations at the beginning of each 
section, depicting the earth, sun, moon and a wind chart, large historiated and smaller floriated initials, several 
text illustrations including diagrams (seasonal locations of the sun, etc.) and tables, small world map at the 
head of books 3 and 8. Some light scattered damp-staining and mainly marginal spotting throughout, title 
page a little dusty, light marking in places, very tiny wormholes to blank corner in central gatherings. A good 
copy in contemporary limp vellum, somewhat soiled and worn, slight worming, in folding box.

Rare first edition of the first Italian translation of this practical manual of navigation, the first to provide reliable 
instruction on the navigation of American waters, originally published in 1545 in Spanish in Valladolid. The trans-
lation was made by Fra’ Vincenzo Paletino from Curzola (c.1508-1571), a prominent figure in the history of Spanish 
cartography (see R. Gallo, ‘Fra Vincenzo Paletino e la sua carta della Spagna’, in ‘Accademia Nazionale dei Lincei’, 
1947, pp. 159-67). The work contains a full-page map of the Atlantic depicting ships on routes between Spain and 
the New World (Burden, 14). The woodcuts are reduced copies of the cuts of the first edition. The full-page map 
includes Florida, the mouth of the Mississippi and the area around the gulf of St. Lawrence. The information in the 
“Arte del Navegar” was based on the first-hand accounts of pilots using the Indies trade route. It remained the stand-
ard navigation guide for this route until the 17th century.Pedro de Medina (1493-1567) was a maker of nautical 
instruments and a cartographer who also worked for the Casa de Contratación in Seville, the agency in charge of 
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Spanish colonial exploration and trade. He might have been one of Cortés’s captains at some point, and his treatise 
was written specifically for the education of pilots in the Casa, making it a very clear and practical text with many 
illustrations and explanations of various instruments and their use. Medina dedicated it to Prince Philip of Spain, 
later King Philip II of Spain, lamenting the fact that so many sailors were ignorant of the art of navigation. As the 
great transoceanic voyages began, from the end of the XV century onward, the problem of accurate measurement of 
longitude at sea, on long voyages out of sight of land, became crucial. Medina’s work provided an overview of existing 
knowledge on the subject and set out theoretical and methodological principles pioneering attempts to solve the lon-
gitude problem in the Atlantic Ocean.The two dedicatory letters, to Philip of Spain from the author, and to Stefano 
Tiepolo, Procurator of Venice, from the translator cosmographer Fra’ Vincenzo Paletino point out the fundamental 
role played by navigation in the Spanish discovery of new lands, resources (precious minerals, stones and spices) and 
peoples, as well as in the mission of Christian conversion. It makes it clear that navigation is a dangerous art and must 
follow specific rules and methods based on arithmetic, geometry and cosmography. Medina particularly stresses the 
importance of instruments such as the astrolabe to measure the curvature of the earth, and the compass, made of iron, 
to determine wind direction, useful on high sea. The work is divided into 8 chapters: 1) earth and its composition (sky, 
elements and movements of planets, position in the Universe); 2) seas and ancient art of navigation; 3) winds, names 
and related techniques of navigation; knowledge of meridians based on the calculation of the rhumb lines to establish 
ships’ location; 4) sun and its positions, shadows; 5) distance from different places to the poles; 6) compass, making, 
use and repair; 7) moon phases; 8) length of the year and of the days in different places.

Rare. BM STC It. 431; Adams M 1025; Palau 159679; Burden 14; Alden 554/39; Harvard/Mortimer-Ital-
ian 300; Sabin 47346. Brunet mentions earlier editions only.

L2414

ONE COPY RECORDED IN US

38 MERCADO, Luis

De Ossium fractura & curatione.

Frankfurt, Wolfgang Enteri, 1650

£5,250

Folio. Pp. (viii) 36. Roman letter, some Italic. Woodcut printer’s device to tp, ornamental and floriated head 
pieces and initials, large decorative woodcut tail piece to last leaf. Woodcut illustrations of medical treatments 
interspersed. Slight age yellowing, small neat repair to outer margins, little mark or spotting. A very good, well 
margined copy in modern mottled sheep, decorative blind panels, in marbled slip case.

Handsome copy of this medical treatise on fractures by the chief physician to the Spanish Habsburgs, Luis Mercado 
(c. 1520-1606). In 1592 Mercado was appointed by Philip II to this role, where his duties included “overseeing Span-
ish medicine, setting up standards for practice and licence, and acting as final court of appeal in proceedings against 
physicians.” (Musto, David. “The Theory of Hereditary Disease of Luis Mercado”, 1961). Indeed, Mercado’s career 
coincided with the Golden Age of Spanish medicine and scientific discovery. Mercado’s most successful publication was 
his wide-ranging ‘Opera Omnia’, a monumental treatise on the extent of medical knowledge at the time. The content 
ranged from epidemiology to paediatrics to traumatology. The complete works were published between 1594 and 

1613 in four volumes, and constitute the greatest 
medical encyclopaedia of any Spanish author of 
the 16th century, which went on to be republished 
and reissued into the 17th century. He is credit-
ed with the systemisation of Spanish medical re-
search during his position as Cátedra de Prima de 
Medicina at the University of Valladolid.

This text forms an independent work derived 
from his Instituciones para el Aprovechamiento 
y Examen de los Algebristas (1599), published 
separately. De Ossium fractura & curatione was 
published in five posthumous editions from 1625 
to 1650. It  begins by explaining the articulation 
of bones and joints and their layout within the 
body. From this Mercado explains the reasons for 
and nature of fractures, dislocations, sprains and 
other such injuries, and how to heal them. Wood-
cuts illustrate the proposed, rather unenviable, 
treatments for algebraists, where men use a com-
bination of their own strength and implements 
like ladders and tables with various levers and 
ropes to reconfigure dislocated or broken bones 
and joints.

Heirs of Hippocrates 216 states “Luis was one of 
the best-known physicians of the sixteenth centu-
ry, professor of medicine at Valladolid, and phy-
sician to King Philip II and Philip III. He is best 
known for his extensive treatise of gynaecology 
and obstetrics”. Pedro Jordan described Mercado 
in his 1620 eulogy; “Mercado was a man full of 
virtues, modest in dress, sparing in diet, humble 
in character, simple in manner”.

Rare. Only one copy in the US at UCSF. For 
the 1620 edition BM STC Ger Vol III M891; 
For the 1625 edition NLM 7766.

L3583
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COLOURED ICONS OF WITCHCRAFT

39 MOLITOR, Ulricus

De laniis et phitonicis mulieribus. 

[Cologne], [Kornelius von Zierikzee], [1497/99]

£97,500

4to., 22 unnumbered ll. A-C⁴, D⁶. Gothic letter, 34 lines to full page, rubricated throughout. Seven  to  page 
woodcuts all in strong contemporary handcolouring, a three lines of contemporary Latin ms. at head of t-p, 
light early underlining, very occasional contemporary marginalia. Lower and outer margins a bit thumb and 
ink marked, the odd marginal splash or spot, a very good well margined copy on thick paper in soft crushed 
morocco C20th. Modern annotations to pastedowns and book label to fly, Menno Hertzberger’s pictural label 
to front pastedown.

An uncommon edition of this exceptionally important text, very rarely in contemporary colouring, which has estab-
lished the iconography of witchcraft in Europe until the present day. First printed about 10 years earlier with a very 
similar series of cuts, it is one of the earliest printed works on witchcraft and contains the first ever illustrations of witch-
es. These vigorous iconic representations, here even more forceful for being rendered in high colour, of the hags around 
the cooking pot, flight by broomstick, transmuting into animals, sexual relations with men and demons, are now part 

of the historic ‘memory’, adopted by 
Hollywood, of the greater part of 
the western-world. Even the more 
sedate cut of the three witches eat-
ing beneath a tree is immediate-
ly recognisable. It was used and 
referred to again and again and 
its most celebrated verbal depic-
tion of course is in Shakespeare’s 
Macbeth. Divided into nine short 
chapters composed in the form 
of a conversation between the 
author, the dedicatee the Arch-
duke Sigmund of Austria and 
his minister Conrad Schatz, they 
deal respectively with the nine 
questions concerning witches and 
their harmful powers posed at the 
beginning of the volume. Whether 
by spells they could harm children, 
spread disease, bring on tempests, 
fly through the air, give birth to 
monsters, etc. and concluded that 
to a certain extent they could. 
“The first tract on witches to be 
illustrated, 1489-94, was written 
by the lawyer Ulrich Molitor from 
Constance in 1484. He actually 
argues against the persecution of 
witches because he was sceptical 
of the value of confessions under 
torture. He did, however, believe 
that they were heretics and should 
be punished with death. In the 
illustrations, the witches are not 
characterised by any special dress 
or undress, implying that all wom-
en were capable of being witches. 
They look like ordinary house-
wives except in the ‘Flight to the 

GW 25163. ISTC im00800000. Fairfax Murray II 299 “probably the first of the five editions of this book by 
this printer (all undated and only one signed…) 

Thirteen copies or fragments are known; only at Harvard, Yale, Morgan & Huntingdon in the U.S. 

K207

the witches’ Sabbath, when they are changed into animal shapes. Although the text speaks of the witches’ evil activities being a 
figment of their imagination, delusions inspired by the devil, the illustrations portray the effects of their malignant and harmful 
magical spells as real enough, e.g. a witch shooting at a man who tries to jump away, or witches making a brew, using a rooster 
and a serpent as ingredients, whilst hailstones come crashing down from the sky. Molitor certainly believed in the reality of their 
sexual intercourse with the devil.” ‘Picturing women in late Medieval and Renaissance art’ by Christa Grössinger. 

The ms note briefly describes the dialogue and its participants, referring to Molitor as ‘Chancellor’. He was appointed Chancellor 
of the Tyrol by Sigismund in 1494 and it is likely in a local hand. 
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40 MONTE, Guidobaldo del

In duos Archimedis aequeponderantium Libros paraphrasis.

Pesaro, Hieronymus Concordia, 1588                  £7,500

FIRST EDITION. Folio. ff. (iv) 202 
(ii). Roman and Italic letter, little Greek, 
text within double printed line border. 
Attractive woodcut t-p vignette with 
a lever machine, over 200 woodcut di-
agrams in text, decorated initials and 
ornaments. Outer margin of t-p slight-
ly finger-soiled, minor paper flaw just 
touching t-p diagram, light age yellow-
ing, intermittent mainly marginal foxing, 
last three ll. expertly repaired (touching 
couple of letters) without loss, three 
small worm holes to blank of last leaf. 
A good, well-margined copy in quarter 
vellum over marbled boards c.1800, all 
edges speckled red, corners and edges a 
little scuffed.

A good, well-margined copy of the first 
edition of Guidobaldo del Monte’s most 
influential and lavishly illustrated work 
on Archimedes’s law of the lever and the 
equilibrium of planes. Born in Pesaro, del 
Monte (1545-1607) studied mathemat-
ics at Padua, where he befriended the poet 
Torquato Tasso. After taking part in the 
Hungarian war against the Turks, he re-
turned to Italy and continued his studies in 
mathematics and mechanics with Federico 
Commandino at his estate near Urbino. 
Commandino’s Latin translations of fun-
damental Greek texts on mathematics and 
geometry, including the works of Archime-
des, Euclid, and Pappus, inspired del Mon-
te’s ‘Mechanicorum liber’ (1577)—his first 
major work on mechanics—as well as his 
‘Paraphrasis’ on Archimedes’s ‘De aeque-
ponderantibus’ (‘on things of the same 
weight’). ‘Paraphrasis’ examines, through 
a wealth of fine diagrams (some reprising 
those in the 1544 Basle edition of Archime-

des’s works), Archimedes’s ground-breaking 
mathematical and geometrical theory of the lever in relation to the equilibrium and centre of gravity of planes. As in 
his ‘Mechanicorum liber’, in ‘Paraphrasis’ del Monte sees the Greek tradition of mechanics as a science of machines 
rather than solely as a mathematical discipline, interpreting Archimedes’s entirely geometrical fulcrum of the lever as 
a material point which can deliver a physical force. In the preface, del Monte explains how it is through ‘marvellous 
artifices’ like the lever that the art of mechanics can overcome the laws of nature. Through his experimental and the-
oretical discoveries, involving important observations on the centre of gravity and inclined planes, del Monte engaged 
with debates on Archimedean mechanics and the science of weights in ways that influenced the likes of Galileo and 
Torricelli.

BM STC It. p. 37; Riccardi I, 179-80; Graesse I, 180; Roberts & Trent, Bib. Mechanica, 13. R. Pisano, D. 
Capecchi, Tartaglia’s Science of Weights and Mechanics in the Sixteenth Century (New York, 2016), 171; P. 
Palmieri, ‘Breaking the Circle’, Arch. for Hist. of Exact Sciences 62 (2008), 301-46.

L3477

CHARTS AND NAVIGATION

41 NORWOOD, Richard

Trigonometrie. or, the doctrine of triangles:... Whereun-
to is annexed (chiefly for the use of seamen,) a treatise 
of the application therof in the three principall kindes of 
sailing.

London, William Jones, 1631             £5,950

FIRST EDITION. 4to. pp. [viii], 39, [i], 128, [188]. 
A-H (+-H3), I-Z , & , “[*]”² chi² 2A-2I a-l m². Variant 
issue with “[*]1v contains errata; [*]2 is blank; chi1 is 
divisional title to “Ten chiliades”; chi2 contains erra-
ta.” ESTC. Roman and Italic letter. Floriated woodcut 
initials, grotesque head and tail-pieces, typographical 
ornaments, many woodcut mathematical figures in 
text, tables of logarithms, label of Harrison D. Hor-
blit on pastedown, Erwin Tomash’s below. Light age 
yellowing, very rare and minor marginal mark. A very 
good copy, crisp and clean, in modern dark calf, spine 
with raised bands, double gilt ruled in compartments, 
red morocco label gilt, a.e.g.

Rare and important first edition of this influential work 
on trigonometry and mathematics especially for the pur-
pose of navigation. “Norwood’s family were gentlefolk 
who apparently had fallen upon hard times; he attended 
grammar school, but at the age of fifteen was apprenticed 
to a London fishmonger. The many seamen he met in 
London aroused his interest in learning navigation and 
seeing the world. Eventually he was able to switch his 
apprenticeship to a coaster plying between London and 

Newcastle. He tells in his Journal how, while forced to lay 
over for three weeks at Yarmouth, he went through Rob-
ert Record’s treatise on arithmetic, The Ground of Arts. 
So involved was he in studying mathematics that he al-
most forgot to eat and caught “a spice of the scurvy.” Dur-
ing the following years Norwood made several voyages to 
the Mediterranean and on his first trip was fortunate to 
find a fellow passenger with an extensive mathematical 
library, among which was Leonard Digges’s Pantometria. 
On following trips Norwood himself took along mathe-
matical books, including Euclid’s Elements and Clavius’ 
Algebra. To retrieve a piece of ordnance that had fallen 
into the harbor at Lymington, Norwood devised a kind 
of diving bell, descended in it to the bottom, and was able 
to attach a rope to the lost piece. This exploit brought him 
to the attention of the Bermuda Adventurers, a compa-
ny that planned to finance its colonization of Bermuda 
by exploiting the oyster beds that supposedly surrounded 
the islands. In 1616 Norwood joined them and sailed for 
Bermuda. It soon became evident that very few pearls 
were to he found, and Norwood was then offered the 
task of surveying the islands. He made several surveys 
between 1614 and 1617, and upon their completion he 
returned to London. .. Upon his return to London, Nor-
wood taught mathematics and wrote a number of books 
on mathematics and navigation, which went through 
many editions. His Trigonometrie, or, The Doctrine of 
Triangles (1631), based on the logarithms of Napier and 
Briggs as well as on works by Wright and Gunter, was 
intended essentially as a navigational aid to seamen. In 
it Norwood explained the common logarithms, the trig-
onometrical functions, the spherical triangles, and their 
applications to the problems confronting the navigator. 
He posed practical problems of increasing complexity; his 
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explanations were clear; and he enabled the navigator to determine his course with the aid of a plane or Mercator 
chart and the logarithmic and trigonometric formulas. He emphasized great circle navigation by giving the formulas 
involved and thus facilitated the, calculations. … Norwood was the first to use consistently the trigonometric abbrevi-
ations s for sine, t for tangent, sc for sine complement, tc for tangent complement, and sec for secant.” DSB. This work 
is a mariner’s guide. It is the first that provided practical help in all types of trigonometry and navigation. It is divided 
into three books. The first deals with plane trigonometry, the second with spherical trigonometry and the third with 
navigation. In the spherical trigonometry section, he takes two basic formula devised by Napier and uses these as the 
basis for all his calculations. Waters (The Art of Navigation) describes this section as quite the ablest and most com-
plete treatise on its subject yet published for the general public. The final section on navigation deals with plane charts, 
Mercator’s charts (at a time when the first Mercator’s chart of the Atlantic had only recently been printed), and sailing 
on a great circle route—something Norwood had made a special study. The problems used to illustrate this last book 
begin with elementary situations and advance to complex ones involving things like a military vessel attempting to plot 
a course to intercept a pirate ship from information given by a third ship that had lost its compass. The last half of the 
volume consists of tables of logarithms of natural numbers and trigonometric functions.

ESTC, S113369. STC 18692. Tay MP, I, #149; Hend BTM, 27.0

L3017

MEDICAL PARACELSIANUM – SYPHILIS

42 [PARACELSUS, Theophrastus; LLULL, Raimundus]

Wundt unnd Leibartznei ... ausz den Schrifften des ... D. Theophrasti Paracelsi.

Frankfurt, Christian Egenolff, [1549]

£5,750 

FIRST EDITION. 2 parts in 1, continuous pagination, ff. (iv) 112. Gothic letter. 6 full-page or smaller wood-
cut surgical scenes. Water stain to upper part of first leaf, slight age browning in places, minor repair to fore-
edge of I2-4 and T3, oil splash to outer margin of a3-4. A good copy in early speckled calf over bevelled wood-
en boards, lacking clasps, rebacked, original spine overlaida.e.r., eps renewed, boards a little scuffed, the odd 
c.1600 note.

A good copy of the first edition of this scarce German Paracelsianum, unusually illustrated with fine woodcuts of sur-
gical scenes. The Swiss Theophrastus von Hohenheim (1493/4-1541) used the pseudonym Paracelsus for most of his 
successful career as an alchemist, philosopher and physician. He was very influential in the development of empirical 
observation and the use of chemistry (embracing toxicology) in medical practice, though associated with Hermetic and 
occult philosophies. After his death, many spurious alchemical texts were attributed to him for marketing purposes 
and printed individually or in collections, as here. Hence their complex bibliographical history and his increasing 
reputation as a magician.

‘Wundt unnd Leibartznei’ is entirely devoted to the treatment of wounds and fractures, with a final section on the 
‘French disease’ (syphilis). It is a thematic selection from ‘Grosse Wundarznei’ (or ‘Chirurgia Magna’, 1536)—a trea-
tise inspired by his experience as an army physician. The latter was the first medical work attributed in print to ‘Doc-
tor Paracelsus’ and one of few printed in his lifetime (Pagel, 5). According to Paracelsus, wounds should mostly be left 
to heal on their own, which contrasted with the detailed anatomical, clinical and surgical descriptions of Antoine Paré, 
who had begun publishing his theories in the 1540s. Paracelsus pays great attention to the corruption of the patient’s 
body through disorderly diet, for instance, as physical balance was paramount to encourage healing. He also provides 
recipes of herbal or homemade remedies, as well as chemical composites (e.g., ‘wundpulver’, made of sulphur, vitriol, 
etc.), which help wounds heal, whilst opposing the use of traditional remedies like dung, as he thought that wounds 
should be kept clean. The last section of the first part deals with syphilis (Frantzosen Schäden): he discusses surgical 
interventions such as the cauterisation of sores, and proposes the use of mercury as a medical remedy. The second part 
comprises the treatise ‘Quinta Essentia’ by the C14 philosopher Ramon Llull, concerning the fundamental essence of 
the universe, which was believed to be present in small quantities also in mercury. A scarce work. 

Chicago, Wisconsin, UTMB and NLM copies recorded in the US. Sudhoff 24; Ferguson, Bib. Parac., p.53 
(mentioned); NLM 3449. Not in Wellcome, Alden or Osler. W. Pagel, Paracelsus (1982).

L3354
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43  [PARLIAMENT]

An Ordinance...For the Preservation and Keeping together for publique Use such Books, Evidences, Records and 
Writings sequestered or taken by Distresse or otherwirse, as are fit to be Preserved.

London, Edward Husbands, 1643

£4,950

FIRST EDITION. Small 4to. Pp. (iii) 2-6. Black letter, 
some Roman. Typographic woodcut border to tp, orna-
mental woodcut headpiece, floriated initial. A nice, well 
margined copy. Disbound.

This attractive ordinance from Parliament was published dur-
ing the time of political unrest arising from the beginning of 
the English Civil War. It calls for the preservation and organ-
isation of books, papers, manuscripts, court proceedings and 
other records taken or expropriated from wider London and 
Westminster. It is an attempt to save important documents 
from being ruined, destroyed or sold off which is stated as be-
ing “disadvantageous…to the publique.” The ordinance came 
at a time where the Parliamentary army had gained notorie-
ty for despoiling and stealing books and documents from the 
aristocratic and public libraries. A list of nominees are put 
forth as candidates to ensure the preservation and safe keeping 
of this literary material. These include Algernon Percy, 10th 
Earl of Northumberland (1602-1668), who joined the par-
liamentary committee of safety in July 1642, and was praised 
by Whitelocke for his “sober and stout carriage to the king.” At 
the time of the publication of this book he was lobbying against 
the rife mob violence and proposing methods to parliament to 
ensure peace. William Fiennes, 1st Viscount Saye and Sele 

(1582-1662), is also listed, who marched with Charles I in the first Bishops’ War of 1639, along with John Selden 
(1584-1654), the prominent jurist and scholar who participated in the discussions of the Westminster Assembly in 
1643, and the barrister Gilbert Millington (1598-1666) who went on to sign King Charles I’s death warrant. Special 
emphasis is placed upon the legal records within the Inner and Middle Temples, Gray’s and Lincoln’s Inns being prop-
erly inventoried and catalogued. 
This ordinance may have prompted 
a number of important documents 
to be gathered and recorded, pre-
serving them for the ‘publique’ in the 
17th century and perhaps today.

Edward Husbands was printer to 
the House of Commons throughout 
this era. Although little is known 
about his life, he was commissioned 
to print a prolific number of impor-
tant decrees and ordinances. These 
included a 1643 publication of 
Waller’s Plot, described as a “late 
treacherous and horrid desighne”, a 
1642 account of the war between 
the Swedes and the French, and al-
most two hundred others.

ESTC R17603; Wing E1780.

L3499

THE ROBERT HOE COPY

44 [PATTERN BOOK] 

Corona delle nobili et virtuose donne. Libro primo [- quarto].

Venice, appresso Cesare Vecellio, 1601

£17,500

Oblong 8vo in 4s. 4 parts in 1, separate t-ps, ff. [28] unnumbered, A-G4; ff. [28] unnumbered, AA-GG4; ff. 
[28] unnumbered, AAA-GGG4; ff. [32] unnumbered, AAAA-HHHH4. Roman letter. Woodcut printer’s 
device to t-ps, large woodcut with Venus and gentlewomen sewing to A3, 108 white-on-black woodcut sewing 
patterns, occasional text or figurative illustrations of female personifications, animals or grotesques, decorated 
initials. Occasional finger soiling, marginal ink smudges from contemporary annotations to few blank margins 
or versos, small marginal repair to blank verso of first t-p and DDD2-3, outer blank margin of C3 and CCC2-
3 trimmed. A very good copy, in fresh impression, in probably C19 russet morocco, later marbled eps, double 
gilt ruled, ornate early crimson morocco panel inlaid from probably original binding, bordered with rolls of 
tendrils, gilt to a pointillé design of corner- and centrepieces with large fleurons and gouges, semé of gilt dots, 
raised bands. Morocco label of Robert Hoe to front pastedown, numerous annotations dated 1682-1708, few 
later pencilled annotations to margins.

A lavishly illustrated sammelband of scarce editions, elegantly bound and of illustrious provenance, of the four parts of 
this famous sewing pattern book for gentlewomen. Cesare Vecellio (1521-1601) was a Venetian engraver and painter. 
His most famous publication is ‘De gli Habiti Antichi e Moderni’ (1590), a visual encyclopaedia of world fashion 
in his time. ‘Corona delle nobili et virtuose donne’ first appeared in 1591 in 3 parts, dedicated to Viena Vendramina 
Nani and also sold separately; a fourth, with a different title, was issued in 1593. All were reprinted, with additions, 
several times. ‘Although the earliest examples [of textile pattern books] were intended for a diverse audience of artists, 
craftsmen, and art enthusiasts, over the course of the C16 the titles, illustrations, and printers’ introductions were 
aimed more and more at […] girls and women’ (Speelberg, ‘Fashion’, 42). The patterns illustrated in these works 
reproduce famous stitching points used in Venice—a centre of lace production—and Europe. The most important are 
‘punto a reticella’ (‘made by drawing the threads of the cloth […] or by working the lace on a parchment pattern in 
button-hole stitch’), ‘punto tagliato’ (cut-work) and ‘punto in aria’ (‘worked on a parchment pattern’); others, like the 
‘opere a mazzette’ mentioned in the title, have remained unidentified (Palliser, ‘History’, 43-46). Some patterns were 
specifically for handkerchiefs or ‘bavari’ (veils) in the Venetian style. The annotations in this copy, dating 1682-1708, 
reveal the serendipitous fate of such crafts book, this copy having been used as an unofficial account book before being 
elegantly rebound for a bibliophile’s collection. The writer was from mainland Veneto (e.g., ‘mastea’ for washtub). Al-
though the notes mostly relate to the sale of wine and grains, mentioning debts paid by specific customers (both men 
and women), the business included sartorial services, for which the present work provided practical suggestions. Indeed, 
there are accounts concerning cloths—cream-coloured satin, and distaffs (‘fuseli’) of linen and hemp—and finished 
garments (a satin shirt).

Robert Hoe (1839-1909) of New York was one of the great collectors of the turn of the C20. His personal library 
catalogue was published between 1903 and 1919 in 16 vols and its sale fetched over £400,000.

No copies recorded in the US.Catalogue of the library of Robert Hoe II, 1879; Brunet V, 1105 (1591 ed.); Ber-
lin Cat. 940. B. Palliser, A History of Lace (London, 1869); F. Speelberg, Fashion & Virtue (New York, 2016).

L3395



65 66

45 PSALTER

Psalter in Latin, illuminated manuscript in Latin on vellum.

Northern France/Flanders, (Picardy or Ghent?), last decades of 13th century

£125,000

113 by 77mm, 228 leaves (plus one modern paper endleaf at front and back), wanting a gathering or so from 
beginning with Psalms 1-14 and perhaps also a Calendar, as well as first two leaves of current initial gathering 
(accordingly nineteenth-century pencil foliation commencing at ‘14’, and that used here), else complete, colla-
tion: i6 (wanting first 2 leaves), ii-xix10, xx-xxiii8, xxiv10, single column, 18 lines in a fine squat early gothic 
bookhand, a cacophony of line-fillers forming geometric shapes formed of red and blue penwork, small flower 
heads, golden fish and golden dragons with long trailing tails, small initials in blue with red penwork or liquid 
gold with blue penwork, the penwork often tracing long curling lines into upright margins and simplified fo-
liage in lower margins, larger initials 
in liquid gold on dull-pink and blue 
grounds with angular gold edges, one 
large initial ‘C’ (opening “Confitebor 
tibi domine …”, the opening of Psalm 
111, here fol. 200r) in blue with 
scalloping white penwork on pink 
and gold grounds, enclosing tightly 
curled swirls of foliage, and a no-
blewoman in white headdress on its 
top edge, kneeling as a bishop bless-
es her (most probably an ownership 
portrait, see below), nine historiated 
initials in blue or pink on gold and 
coloured grounds, many tags add-
ed to outer upright edges of leaves 
to aid finding parts of text, the last 
five historiated initials with a miss-
ing word or two following the initial 
where the scribe assumed the initial 
painter would add these but did not, 
in all but one place (fol.109v) these 
supplied by a contemporary hand in 
blue ink, two leaves with blank mar-
gins trimmed at base, some slight 
worming to last leaf, small spots and 
stains, else good condition, art deco 
red leather over pasteboards tooled 
with lined squares, traces of medi-
eval fore-edge painting to resemble 
gauffering.

Text and Illumination:

The volume comprises Psalms 15-150, 
followed by the Magnificat, a Litany 
and other prayers. The initials here 
compare well with the refined works of 
this region in the last decades of the thir-
teenth century (such as the Psalter for 
the use of Ghent, mid-thirteenth centu-
ry, now Getty MS. 14; 85.MK.239, 
and the Bestiary from Flanders, c. 
1270, now Getty, MS. Ludwig XV 
3;83.MR.173: see Kren, Illuminated 
Manuscripts from Belgium and the 
Netherlands, pp. 40 and 44-6; and the 
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Bute Psalter, made north east France c. 1270, now Getty MS. 46;92.MK.92: see same series for French manuscripts, 
pp. 31-32), and sets it well above the more commonly found rustic examples. The historiated initials contain: 1. fol. 
30v, David as a crowned king with a long staff, touching his eyes as God blesses him (opening “Dominus illuminatio 
mea …”, Psalm 26); 2. fol. 50r, God appearing from a cloud and blessing an enthroned David (opening “Dixi custodi-
am vias …”, Psalm 39); 3. fol. 67v, David brandishing a sword before a Jewish religious leader, probably representing 
Ahimelech to whom the text is addressed (opening “Quid gloriaris in …”, Psalm 51); 4. fol. 68v, King David standing 
before a fool representative of those “who work iniquity, who have devoured my people like a loaf of bread”, who holds 
a staff and bites from a circular piece of bread (opening “Dixit insipiens in …”, Psalm 52); 5. fol. 86v, Christ and 
David in different compartments of an initial, with Christ blessing while David is half-submurged in water (opening 
“Salvum me fac …”, Psalm 68); 6. fol. 109v, David with a stick ringing the bells hanging from a stone church (opening 
“E[xultate] deo nostro …”, Psalm 80); 7. Fol. 130r, three tonsured monks singing from a book on a lectern (opening 
“Cantate domino canticum …”, Psalm 97); 8. fol. 133r, David in prayer on the Mount of Olives (opening “Domine 
exaudi orationem …”, Psalm 101); 9. fol. 153v, the Crucifixion, with God the Father holding Christ on the Cross 
(opening “Dixit dominus …”, Psalm 109).

An elegant and high quality psalter – rare.

Provenance: 1. Written and illuminated for the noblewoman in a white headdress and blue robes who is shown kneeling 
before a bishop on top of the initial on fol. 200r. She lived somewhere in the border region of north eastern France and adja-
cent Flanders: note SS. Bertin, Wulmar and Folquin in the Litany, whose cults can be located to St Omer, Picardy or Gh-
ent, and the extreme north eastern tip of France, respectively. 2. Carlo de Poortere (1917-2002), bibliophile and collector 
of fine bindings, who built a substantial collection of examples from the sixteenth century onwards with the aid of Brus-
sels book-deal-
er Florent 
Tulkins: with 
his red leather 
label with gilt 
embossed bind-
ing-carriage on 
front endleaf.

K50

A DUKE OF NEWCASTLES’ COPY

46  SHAKESPEARE, William

Comedies, Histories and Tragedies. Published according to the true originall copies.

London, Tho Cotes, for Robert Allot, 1632

£285,000

Folio, pp (xx) 303 (i) 232, 419 (i). 
Text in double column, prefatory 
matter single, Roman and Italic 
letter. Ionic head & shoulders en-
graved portrait of Shakespeare by 
Martin Droeshout on t-p in un-
usually fine impression (the au-
thor’s best known representation), 
woodcut initials and headpieces. 
Address “To the Reader” by Ben 
Jonson) inlaid on blank. Lower 
outer corner of first 3 ll. slightly 
soiled. Wine (?) stain to blank out-
er corner of next three, reappear-
ing very occasionally in text, a few 
marginal tears and spots, light age 
yellowing, last leaf dusty. A very 
good, clean, well margined copy 
(taller than Pforzheimer’s and the 
same width) in handsome late C17 
calf, spine with gilt compartments, 
morocco label, arms of the 2nd 
Duke of Newcastle gilt stamped 
in central panel on covers, joints 
repaired, directions to binder on 
rear pastedown. (C17?) Autograph 
of Thomas Wright in red chalk on 
fore margin of t1, autograph of 
Edward Filmer (1717) at head of 
fly and address to reader, and of 
Viscount Mersey (1938) on fly. In 
folding box.

A handsome and important copy of 
the 2nd folio edition of Shakespeare’s 
plays in the first variant issue and the 
second authoritative version of the 
Shakespearian canon. Published 16 
years after the authors death it differs 
very significantly from the quartos 

and is largely reproduced from the first fol.(1623). It is from this version of the text that all modern versions derive. 
Were one asked to nominate the two most important works in the English language, culturally, historically and lin-
guistically the Shakespeare folio and the King James Bible would be the obvious choices. As Printing and the Mind of 
Man 122 (on the first folio) puts it “the magic of Shakespeare’s poetry is potent only in his own tongue; but the great 
theatrical scenes, the great dramatic figures are universal. Hamlet’s doubts, the doomed love of Romeo and Juliet, 
Brutus’ dilemma, the Falstafian image, the characters of Jago, Petruchio and Lady Macbeth are part of the fabric of 
western (and not only western) civilisation….they are more real to us than the history books.”

This edition is also notable as containing the first appearance in print of any work of John Milton’s – his prophetic 16 
line epitaph on the author that his great lasting monument will “not a starre-y pointing pyramid” but his “unvalued 
book”.
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This edition is also notable as containing the first appearance in print of any work of John Milton’s – his prophetic 16 
line epitaph on the author that his great lasting monument will “not a starre-y pointing pyramid” but his “unvalued 
book”.

A very nice association copy. Filmer was a playwright and author whose tragedy “The Unnatural Brother” was first 
performed at the theatre in Little Lincoln’s Inn Fields, a place well known to Shakespeare, whom Filmer much ad-
mired. When Collier attacked the English stage (including Shakespeare) in print, Filmer defended both in a sensible 
and well written treatise entitled “The Defence of Plays or the Stage Vindicated” (1707) to which Collier was com-
pelled to reply. It was one of the first significant literary controversies immortalised in print.

Henry Clinton 2nd Duke of Newcastle (1720-1744) was one of the great Whig magnates of his day. Though he 
played no direct part in politics his huge influence in so many parliamentary constituencies meant his political support 
could not be ignored. For his cousin Sir Henry Clinton he procured the ill fated command of the British forces in North 
America during the Revolution. At Clumber in Nottinghamshire he created one of the most beautiful parks in Eng-
land. The house there was demolished in 1938 and the present volume sold from the splendid library the previous year 
alond with a great Audubon “America” and the Lamoignan Hours. Viscount Mersey formed a remarkable collection 
of important early books during the mid c.20. Every volume was chosen with care and he recognised the importance of 
original condition with appropriate binding long before that became common.

STC 22274 a. Pforzheimer III 906. PMM 122 (1st). Greg III pp1113-1116. Todd vol V (1952) pp81-108

K1

A C17 PHYSICIAN’S COPY

47 UFFENBACH, Peter

Thesaurus chirurgiae.

Frankfurt, N. Hoffmann, 1610                      
                                                                                                £5,250

FIRST EDITION. Folio. 2 parts in 1, pp. (xii) 1-660, (iv) 665-1164 (xxxii). Roman letter, little Italic. Wood-
cut printer’s device to t-p and last recto, ½-page woodcut portrait of Ambroise Paré to (:)6 verso, Hippocrates 
to 3H6 recto and Galen to 3I1 verso, over 400 handsome woodcuts of animals, prodigies, body parts and sur-
gical scenes, decorated initials and ornaments. General age browning common to German imprints of this date, 
occasional slight marginal foxing, small flaw to upper outer blank corner of Z3, very small worm trail at blank 
upper gutter of last four ll. A good copy in contemporary German pigskin, double blind ruled, outer border 
with blind rolls of interlacing ribbons, second with blind roll of tendrils and small heads within roundels, inner 
borders with blind geometrical rolls, central panel with fleurons to corners and centre, raised bands, joints just 
split at foot, outer corners of upper board worn. Early ms. casemark to front pastedown, C17 ms. Latin moral 
motto and ms. ‘Emmanuel ab Egg 
1614 (?)’ to ffep, C19 stamp ‘May-
or Dr Ch’ to t-p.

This copy was in the library of the 
German physician Emmanuel 
ab Egg (or Abegg, b.1584?) from 
Schaffhausen (Scafusianus). He 
received his doctorate at Basle in 
1609. In the same year, he pub-
lished ‘Theses iatricae de apoplex-
iae diagnōsei kai therapeia’, and 
signed the Stammbuch of the great 
Swiss botanist Caspar Bauhin, 
who also worked on the standard-
isation of anatomical terminology. 
From 1611, he was city physician 
at Schaffhausen, this copy being an 
important addition to his reference 
library (‘Matrikel’, n.100).

A very good copy, in a solid con-
temporary German binding, of the 
first edition of this huge, encyclo-
paedic and beautifully illustrated 
collection of surgical texts. Their 
editor and corrector, the German 
Peter Uffenbach (1566-1635), 
studied medicine at Strasbourg and 
Padua, and received a doctorate at 
Basel (1597); he died treating vic-
tim of the plague as city physician 
in Frankfurt. His works include 
treatises on menstruation, poison, 
food, drink, and the illnesses of hors-
es. ‘Thesaurus chirurgiae’ was an 
incredible resource for city doctors 
like the owner of his copy, featuring 
major state-of-the-art medical texts 
on the most important everyday 
conditions. The first (and most illus-
trated) part comprises 26 works, in 
Latin translation, by the renowned 
French physician Ambroise Paré 
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(1510-90), a pioneer of surgery and pathology. These discuss human and animal anatomy in detail, as well as con-
ditions such as tumours ‘against nature’, wounds, including those from the battlefield (for the treatment of which Paré 
was especially famous), gangrene, ulcers, fractures, syphilis, children’s smallpox and measles, poisons and the plague. 
Others examine mechanical instruments for fixing fractures, the use of ‘simples’ (herbs) as medicaments and their 
distillation. The last concerns the treatment of corpses. Most interesting is the section on human generation, birth and 
related conditions and treatments (with woodcuts of foetuses in various positions inside the womb). This is followed 
by another on ‘monsters and prodigies’, or infants born with features that are ‘abhorrent’ or ‘against nature’, with an 
examination of probable physiological (e.g., an exceedingly small womb), demonic or magical causes. Among the nu-
merous illustrated human ‘monsters’, generally based on true events, are Siamese twins, a man with a human body 
attached to his stomach (in Lyon in 1530), deformed infants, hermaphrodites, and the birth of a child with black skin 
from white parents (and vice versa). Animal monstrosities, of great visual attractiveness, are accompanied by the most 
intriguing woodcuts. The second part of ‘Thesaurus’ begins with a revision of Conrad Gesner’s medical collection ‘De 
Chirurgia […] scriptores veteres et recentiores’, featuring works on tumours, wounds, ulcers, fractures, kidney stones, 
balms and herb medicaments by J. Tagault, J. Holler, G. Dondi and several other major C16 physicians. In particular, 
Dondi’s ‘Remedia chirurgica’ is an incredibly thorough index, in double column, of remedies (and one-line preparation 
instructions) of all known ancient and modern medicaments, divided by illness. ‘Thesaurus’ concludes with a 32pp. 
index—a fundamental instrument for easy consultation. A very important medical work for the everyday work with 
C17 surgeons and physicians, and a copy of interesting provenance.

Garrison-Morton 5568; Wellcome I, 
338; NLM C17 12040. Not in Heirs 
of Hippocrates or BL STC Ger. C17. 
Die Matrikel der Universität Basel. 
Band III (1962); R. Jung, ‘Uffenbach, 
Peter’, Allgemeine Deutsche Biographie 
39 (1895), p.134.

L3611

A GREAT ASTRONOMER’S COPY

48 VEER, Gerrit de

Trois navigations admirables faictes par les hollandois et zelandois au septentrion...

Paris, chez Guillaume Chaudière, 1599

£10,500

8vo. pp. [iv] 366 (ie. 368). [-]1, *1, A-Z8. Roman letter, some Italic. Small typographical ornament on title, 
grotesque woodcut head and tail pieces, woodcut initials, “Lalande 13 Juin 1794” at head of pastedown, notes 
in Lalande’s hand concerning astronomical instruments and degrees of latitude and longitude including a small 
diagram on pastedown and ffep, further notes on rear endpapers including a diagram of a compass, a few notes 
in a slightly different hand on the same pages,  ‘notes de m. Lemonnier’ at head, side notes in Lalande’s hand. 
Age yellowing, some browning in places, rare marginal mark or stain. A very good copy in mid C18th calf, 
spine with raised bands, gilt ruled in compartments with repeated scrolls gilt, red morocco label gilt, upper joint 
cracked, lower damaged at head, a.e.r. in folding box.

The rare second edition of the French translation of De Veer’s account of three most important polar voyages in search 
of the Northeast Passage to China and the East Indies, commanded by Willem Barents, with exceptional provenance; 
from the library of the celebrated astronomer Joseph Jérôme de Lalande including his notes and side notes. The three 
expeditions recounted here took place in 1594, 1595, 1596-1597. The commander of the three voyages was the pilot 
Willem Barents of Amsterdam. Gerrit De Veer himself only took part in the last two expeditions and described the 
first expedition from Barents notes. The account of the third voyage, during which the Dutch sailors had to winter at 
Novaya Zemlya, occupies more than half of the work. The three accounts include de Veer’s eyewitness journal, as a 
crew-member, of Barents’ disastrous final voyage in 1596-97: a tale of extreme hardship and danger and it describes 
in the form of a daily diary the crew’s winter in a hut built from ship’s timbers on the coast of Novaya Zemlya, after 
their ship had been crushed by ice. It is the earliest recorded wintering this far north.

“These voyages proved Barents one of history’s greatest arctic naviga-
tors. The first foray began in 1594, when Barents directed his ships 
down the length of Nova Zembla. Blocked by seasonal ice from fur-
ther passage, the Dutch retraced their course to Vaigatz and passed 
through the Kara Sea as far as the latitude of Ob. The relative success 
of this effort prompted another attempt the following year. This time, 
however, an unusually severe winter kept the straits between Vai-
gatz and the mainland packed with ice all summer, and the voyagers 
returned to Holland after little success. Accompanying Barents as 
supercargo on both of these expeditions was the famed Dutch traveler 
Jan Huyghen van Linschoten. It was the third voyage in 1596 that 
ranks among the “hardiest achievements of all Polar exploration”. 
Barents began by attempting to sail directly across the Pole. Though 
he was blocked by pack ice, along the way he became the first Euro-
pean to make contact with the Spitsbergen Islands. Steering back for 
Nova Zembla, the Dutch passed the farthest point they had reached 
on their first voyage in 1594, and pressed on around the northern tip 
of the island. Here their ship was crushed in the ice, and the crew was 
forced to wait out the winter. It was a winter of great misery, during 
which a number of the crew froze to death and several were eaten by 
polar bears. When the summer ice failed to release his ship, Barents 
directed the remaining members of this crew in a difficult voyage in 
an open boat; he died before they safely reached Russian territory” K 
Hill. “The Hill Collection of Pacific Voyages.”

Joseph Jérôme Lefrançois de Lalande’s copy; his autograph on past-
edown, with his notes concerning astronomical instruments and de-
grees of latitude and longitude taken from the  voyages on pastedown 
and ffep. It is not individually listed in the catalogue of the sale of his 
books in 1808 that took place a year after his death at the College 
de France. Lalande was a celebrated astronomer and at the centre 
of French intellectual circles during les Lumières. He was close to 
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THE RAREST OF ENGLISH HISTORIES

49 WHITE, Richard 

Historiarum Britanniae Insulae.

[Douai], apud Carolum Boscardum, 1598-1607

£15,000

FIRST EDITIONS of Books 6-11. Small 8vo. 11 books in 3 vols, I: pp. (xvi) 3-469 (iii); II: pp. (viii) 123 
(iii), (viii) 96, (iv) 108, (viii) 174 (ii); III: pp. (viii) 142 (ii), (viii) 110 (ii). Roman letter, little Italic, occasional 
Greek. Woodcut printer’s device to couple of t-ps, author’s engraved portrait to verso of vol. 1 t-p, author’s 
large engraved arms to 7 verso, woodcut initials and ornaments. First t-p a little dusty, verso of last leaf of vol. 1 
slightly browned at margins, preliminaries 8 of vol. 1 (cancels of second ed.) and a4 of Part IX slightly short at 
foot, couple of outer edges shaved, tiny worm trail to last two text ll. of vol. 3. Fine, clean copies in polished calf 
c.1700, single gilt ruled, outer edges gilt, raised bands, spine gilt-lettered, gilt Golden Fleece device of Longe-
pierre or Martin Folkes in compartments, a.e.r., silk bookmarks, minor loss at head of spine and upper joint of 
vol. 1. Bookplate of James Elwin Millard to front pastedowns staining some eps, ms. ‘Stamford July 27th 1695’ 
(Thomas Grey, 2nd Earl?) to first t-p, ms. casemark to ffep of vols 2-3, occasional C17 annotations.

Finely bound, complete set of this account of ancient British history. ‘One of the rarest books in the whole class of 
English history when containing the whole Eleven Books’ (Heber catalogue, p.294). ‘The work is very seldom found 
complete, most of the copies wanting the latter parts, especially parts X and XI, which are extremely scarce’ (Lowndes). 
Books X and XI are ‘very difficult to find; a complete set is paid very dearly in England’ (Brunet). Indeed.

Richard White of Basingstoke (1539-1611) studied at Oxford, Louvain and Padua, where he became doctor ‘in 
utroque’. After converting to Catholicism, he fled to Douai, where he was university professor, and later rector and 
‘comes palatinus’. ‘Historiarum Britanniae’, his 
greatest work, traces the origins of Britain from its 
mythical foundation by the Trojan Brutus to the 
last ancient Briton/Welsh king, Cadwallader, and 
the early Anglo-Saxon rulers. Following mainly 
the traditional account of Geoffrey of Monmouth, 
based in turn on ancient Welsh bardic songs, it re-
ports, with White’s commentary, the deeds of an-
cient Briton kings, including Lear and Arthur. An 
original point is his identification of Arthur with 
Riothimius, the ‘king of the Britons’ who reached 
Gaul in 468AD, according to Jordanes’s ‘Historia 
Getica’. White engaged with the historiographic de-
bate, of great political importance in Tudor Eng-
land, on the so-called ‘British History’, started by 
Polydore Vergil’s criticism of Geoffrey’s narrative in 
the 1530s. This opposed the legendary medieval na-
tional history, the basis of Tudor mythography and 
much cherished by Protestant Patriots, against the 
developing antiquarian method, keener on philolo-
gy and historical evidence. More generally, the work 
is White’s attempt ‘to reclaim “the British History” 
for the Catholic tradition, while at the same time 
being an expression of its exiled author’s sense of 
himself as a patriotic Englishman’ (MacColl, ‘Rich-
ard White’, 245).

Books 1-5 were issued in one vol. and a single t-p in 
Arras (Atrebatum) in 1597. In this copy, as in at 
least another seven, the original t-p (A1) of vol. 1 

Voltaire, Helvetius, and many others. He held the chair of astronomy in the Collège de France for forty-six years. 
His publications in connection with the transit of Venus of 1769 won him great fame. He was also a Freemason and 
founded the Lodge of “Les Trois Soeurs” in Paris, influential in the American war of independence: In 1778 Lalande 
arranged for Benjamin Franklin and John Paul Jones to join; Franklin became Master of the Lodge in 1779, and was 
re-elected in 1780. When Franklin, returned to America to participate in the writing of the Constitution, Thomas Jef-
ferson, a non-Mason, took over as American Envoy. Lalande was a renowned atheist but still harboured priests fleeing 
the revolution at the College de France. It is possible that Lalande obtained this copy from his friend, another famous 
astronomer of the same period, Pierre Charles Lemonnier, from his note on rear pastedown ‘notes de m. Lemonnier’.

A very rare edition of these important voyages with remarkable provenance.

BM STC, Fr. C16th p. 436. USTC 20588. Geoffroy Atkinson “La littérature géographique française de la Re-
naissance: Répertoire bibliographique” no. 401. Alden 599/92. JCB I:377. Rothschild 1962. Tiele-Muller 96.

L3549



75 76

50 WILKINS, John

The Discovery of a New World or a Discourse tending to prove... there may be another habitable world on the 
moone. With a Discourse concerning the possibility of a Passage thither. [with] A Discourse concerning a New Plan-
et Tending to prove, That tis probable our Earth is one of the Planets.

London, John Norton for John Maynard [with] R.H. for John Maynard, 1640

£7,750

Two works in one, FIRST EDITION of the second. 8vo. Pp. (x) 244 (iv); (xii) 246 (ii). Roman letter, text 
within double printed line borders, marginal notes in italic, separate title to each. General engraved frontispiece 
by William Marshall depicting Copernicus and Galileo beneath a chart of the solar system with the sun at 
its centre ( Johnson 79), woodcut and printed astronomical diagrams throughout. Slight age yellowing, light 
browning, mostly marginal, to a few leaves. A good clean copy with generous margins in contemporary sheep, 
rebacked, wear at edges.

These innovative works demonstrate a remarkable early interest in space exploration and alien life forms. The Angli-
can clergyman, natural philosopher and author John Wilkins (1614-1672) here presents a compelling argument for 
the alleged habitability of the moon, a possible way to travel through space to get there, and a second book discussing 
the discovery of a new planet. This is the best early edition, comprising the third edition of the first work ‘corrected and 
enlarged’, first printed at Oxford in 1638, and the first edition of the second. Bishop Wilkins was the first secretary 
and effective founder of the Royal Society, sometime Warden of Wadham, Master of Trinity and Bishop of Chester 
and everywhere a patron of learning and encourager of experimentation, whose protegés included Wren, Ward and 
Boyle. The second work is the first printed in England unequivocally to espouse the Copernican system of the universe 
in place of the Ptolemaic – which was still then the ‘official view’ – and more than any other it was responsible for the 
acceptance in England of the new astronomical learning.

In the first work Wilkins attempts to ‘prove’ i. a. that the moon is a solid, compact, opaque body, generating no light 
of its own, with mountains, valleys, plains, lakes and seas (accounting for the lighter and darker areas as seen from 
Earth), that it has an atmosphere and that the Earth is its moon. In turn, he discusses, at some length, the possibility 
of there being some form of life there, an, printed for the first time in this impression, the possibility “for some of our 

posterity to finde out a conveyance to this other world…to have 
a commerce with them”. This ed. Appears to be the first work in 
English where the mechanics of space are travel are considered; 
“And how happy shall they be that are first successful in this 
attempt?”, a charming rumination only answerable following 
the 1969 NASA moon landing. Both works are of interest also 
for their breadth of references to contemporary literature, more 
than thirty in each, of which nearly a dozen are new in the 
second work.

“(Wilkins) two books Discovery and Discourse were written 
for the common reader to make known and to defend the new 
astronomy of Copernicus, Kepler and Galileo”, Kenney 208. 
“In the 1640 edition of the Discovery, Wilkins added the sen-
sational idea that it might be possible to contrive a way of flying 
to the moon”. DSB XIV 364.

ESTC S119973; Lowndes VII 2922; Wellcome I 6742; 
Houzeau and Lancaster give C18 and 19th reprints only.
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was cancelled with a new t-p dated Douai, 1602, and preliminaries.

The charming golden fleece device gilt to the spines achieved bibliographical fame being used by the great French collec-
tor and playwright, Hilaire Bernard de Requeleyne, Baron de Longepierre (1679-1721). In the same year an English 
collector also employed the same device—Martin Folkes (1690-1754), a mathematician, antiquary and astronomer, 
and a prominent Freemason. He was a fellow of the Royal Society during the presidency of Isaac Newton, and beaten 
to that office by Sir Hans Sloane. This copy is unhelpfully not present in either library catalogue.

No complete sets recorded in the US.Lowndes XI, 2902; Brunet V, 1331; Adams W91; Allison & Rogers I, 
1369. Not in Duthilloeul, Bib. Douaisienne. A. MacColl, ‘Richard White and the Legendary History of Brit-
ain’, Humanistica Lovaniensia 51 (2002), 245-57.
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