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COMPLETE PORTABLE PARISIAN BIBLE letter E onwards), chapter initials (2-15 lines high) in al1. BIBLE.

Illuminated manuscript on vellum.
France, Paris or Amiens, 13th century (2nd quarter).

£150,000
146 x 95 mm, 656 leaves on parchment: I12, II-XII24,
XIII26, XIV-XVII24, XVIII18, with no catchwords or
leaf signatures; flyleaves at the beginning and end, the first
and last used as pastedowns; modern foliation in pencil
“1-655” repeating no. 521 (followed here). Justification 98
x 66/67 (30/31 x 5/6 x 30/31) mm ruled in lead point
withtwo vertical bounding lines for two columns and 42
horizontal lines for 41 lines of text, with two extra horizontal lines; pricking holes for vertical bounders showing occasionally in the lower margins; two extra horizontal lines (3mm apart) at circa 9-11 mm from upper
ruled horizontal line and circa 15-19 mm from lower.
Very small Gothic French bookhand (Textualis) deriving from glossing script, often called ‘pearl script’
(Perlschrift), in dark brown ink; less formal small Gothic hand influenced by documentary script for the added index of liturgical readings at end (fols. 653v-656v)
(apparently unfinished); headings and highlighting of
capitals in red, running-titles and chapter numbers in alternating red and blue capitals, versal initials in Psalms
(fols 276r-303v) and Interpretationes (fols. 591r-653v;
capitals not executed and dedicated space left blank from
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ternating red and blue with contrasting pen-flourished
decoration throughout, 66 large puzzle initials (3-39 lines
high, mostly 4-6 lines) in red and blue with pen-flourished decoration in red or red and blue, 78 large illuminated initials (from 3-line to column high, mostly 7-9
lines), in designs of spiralling foliage, occasionally inhabited by small dragons or other grotesque animals, in colours (blue, red, pink, green and white) and shell-gold. A
few marginal 15thcentury notes in light brown ink (see
fols 248v, 425r and 425v, the latter by a Northern continental hand) and manicula in red (fol. 144v). Parchment
(?) tabs marking the beginning of books removed. Thin
parchment of good quality, with slight cockling, and a
short cut at the fore-edge of some leaves caused by the
removal of parchment tabs marking the beginning of
books. Running titles occasionally cropped by the binder.
Binding c. 1500, probably Flemish, light brown calf over
bevelled wooden boards, sewn on four raised double-split
spine bands, covers tooled in blind to a panel design,
outer panel filled with a blind tooled heads-in-medallion roll, second panel with blind fleuron, rosette and
leaves tools, and central panel semé with blind-tooled
fleurons, with two long decorated brass catches at foreedge of upper cover, and two stubs of calf-leather straps
for fastening clasps (missing) secured at fore-edge of
upper cover, and two stubs of calf-leather straps for fastening clasps (missing) secured at fore-edge of lower
cover by two brass plaquettes; spine, edges and corners
restored. 18th-century shelf marks on verso of third upper flyleaf and corner of lower pastedown; 19th century
shelf mark “105/ 100_9 [or 1] i” in pencil at loweredge

of upper pastedown. Preserved in wooden book box.
This charming and prettily decorated portable Bible is an
untouched and unspoiled early example of the Parisian Bible of the 13th century. It was copied and decorated in the
second quarter of the century, shortly after university theologians completed the standardization of the biblical texts.
The new Vulgate had been created to facilitate university
teachers and members of the preaching orders, who often
travelled between universities, monasteries and church congregations in different parts of the country. It was therefore conceived as a text that could be copied in volumes of
diminutive format, written on very fine parchment in the
tiny formal Gothic script mostly used until then for marginal glosses. The new biblical vulgate started circulating
in its final form about 1230. The present manuscript is
therefore an early representative of the Parisian Vulgate.
The text is complete and all the canonical prologues, each
rubricated in full and decorated with an illuminated or a
pen-flourished initial. The initials are elegantly decorated
with twirling rinceaux in colour and gold, and sometime
include small dragons or other grotesque winged animals
intertwined with the scrolling foliage. The puzzle initials,
formed of interlocked scalloped segments in red and blue
separated by a thin white line, are filled with curling penwork decoration dotted in blue. A similarly curling and
dotted decoration surrounds them and elongates into the
margins in elegant pen strokes of red and blue. The style
of the painted decoration resembles closely to works of the
Parisian workshop known as the “Vie de saint Denis Atelier” (active 1230-1250) for the Benedictines of the Priory
of Saint-Martin-des-Champs in Paris and the Cistercians
of Clairvaux Abbey (see Paris, Bibliothèque nationale de
france, MS latin 233). It also closely recalls the style of manuscripts produced at the same time in Amiens, Northern
France for the Benedictine Abbeys of Anchin, and Marchiennes (see Douai, Bibliothèque Municipale, MSS 18, 20
and 21). The small codicological feature of parchment tabs
marking the beginning of books, now removed from the
present manuscript, adds a further link to manuscript Bibles produced at Amiens for monastic use (see R. Branner,
Manuscript Paintings in Paris during the Reign of Saint
Louis; a Study of Styles, Berkeley, 1977, cat. 210, pl. X).
In the 13th century the manuscript was used in a monastic or ecclesiastical institution as indicated by the index
of liturgical readings added at the end of the volume by a
13th-century hand which was more used to writing monastic cartularies or ecclesiastical deeds than liturgical books.
The prominence given to the feast of St Vincent of Saragossa (22 January) at the beginning of the readings for the
Proper of the Saints, suggests a particular devotion to the
saint. St Vincent is the patron saint of Macon and Viviers
in France, Berne in Switzerland and Soignies in Belgium.
A particular veneration for St Vincent and the probable

Flemish origin of the fifteenth century binding combine to
point to the collegiate church of St Vincent at Soignies as
the probable 13th-century owner. St Vincent’s was built as
the church of the Benedictine Abbey founded by St Vincent
Madelgarius (d. 677), a Flemish nobleman.Soignies Abbey
was dissolved and transformed in secular Chapter in the
11th century. In the 17th century the book was in Prussia, in the possession of Johann Friedrich Bessel, a philologist of Tilsit, respondent and praeses at the Universities of
Wittenberg and Helmstedt between 1654 and 1667. Left
after Bessel’s death with others of his book to Christopher
Horch Senior, possibly the father of the German physician
Christopher Horch (1667-1754) of Berlin, it was given by
Horch to an unidentifed individual on 13 February 1682
(“Hac Biblia manuscripta donata / mihi fuit à Dn. Christophero / Horch Sen. ex libris relictis / B. Dn. M. Besselj
/ Anno 1682 .d. 13 Febr.” on upper pastedown). The unnamed recipient of the book was probably either Heinrich
Bartsch (1627-1702), councillor, treasurer and vice-mayor
of Könisberg, who gave his collection to Könisberg Stadtbibliothek, or his son Heinrich Bartsch Jr (1667-1728), a
jurist at the University of Wittenberg. In 1718 the librarywas opened to the public by Bartsch Junior, who donated
his collection of Bibles.In the 19th century the book was
stamped “Stadtbibliothek Koenigsberg” twice in the lower
margin of fol. 1 recto. The Bible is mentioned in the library catalogue A. Seraphim, Handschriften-Katalog der
Stadtbibliothek Königsberg i.Pr., Königsberg i.Pr., 1909,
p. 300. The library was destroyed by a bomb in August
1944. Since 1946 Königsberg has been part of Russia.
K36
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2. BIBLE

The Booke of Common Prayer [with] The Holy Bible
[and] The Whole Book of Psalms.
London, London, By Robert Barker, printer to the Kings
most excellent Maiestie, and by the assignes of Iohn Bill,
1635, 1635, 1636 [and] 1636.

£2,750
8vo. Four vols. in one. 1) pp. [civ]. [A-F8 G4.] 2) pp (xl)
[A-B8 C-D2.] 3) pp. (dcccxcvi) [A-3K8] 4) pp. [x], 91, [iii]
[A-F8 G4] Roman, some Italic and Black letter, in double
column. Title page to the Book of Common Prayer within
fine architectural border, to Genealogies and Psalms within typographical borders, to Bible, and New Testament
within heart-shaped woodcut borders with twenty-four
small compartments, left, the tents of the twelve tribes;
right the twelve Apostles, the four Evangelists at centre.
Woodcut illustrations and double page map of the Holy
Land to Genealogies, Psalms with woodcut printed music,
small woodcut initials, head and tail-pieces, typographical
ornaments, early autograph of “Andrew Buchan” on pastedown, manuscript ex dono to Mathew Raby from Dr Paul
Charron 1734 on verso of last of NT. Light age yellowing, minor ink stain to first title page, the odd ink scribble, occasional marginal mark or spot. A very good copy,
crisp and clean in contemporary English calf, covers bordered with a double blind rule large scrolled lozenge gilt
stamped at centres with the initials M and C at each side,
spine with blind ruled raised bands, small star fleuron gilt
at centres, blind ruled edges, brass catches, lacking clasps.

a.e.r., a little worn at foot of spine and on lower cover.
1) ESTC S122835. STC 16402 2) ESTC S2898. STC
23039e. 3) ESTC S125344. STC 2322.5 Darlow &
Moule, 391. 4) ESTC S116328. STC 2322.5.
L2197

GENEVA MARRIAGE BINDING
3. BIBLE.

La Bible [with] Les CL. Pseaumes de David... mis en rime francoise par Clément Marot, & Théodore de Besze.
Avec la forme des prières ecclésiastiques, et la manière d'administrer les sacremens, & célébrer le mariage.
Geneva, de l'imprimerie de Matthieu Berjon, 1605.
£9,500
8vo. 2 vols in 1. 1)ff. [iv], 412, 96, 130, [ii]. *4 a-z8 A-Z8 Aa-Ee8 Ff4, aa-mm8, AA-QQ8 RR4 2) 80 unnumbered
leaves. Aa-Kk8. Entirely ruled in red. Roman letter, some Italic, double column, copious woodcut musical notation in
second work, bookplate of Madeleine and René Junod and label of the exhibition ‘Dix siècles de livres français’ organised by the Musée des Beaux-Arts at Lucerne on the 9 July to 2 October 1949 (cat., n°357) on pastedown. Light age
yellowing, some water staining to title and last leaf, the odd marginal spot or mark. A very good copy in a stunning,
exceptionally preserved, contemporary mosaique binding of tan morocco with darker morocco inlays, covers double
gilt ruled to a panel design, outer dentelle border made with a series of repeated gilt tools, outer panel with inlaid
ovals at corners, gilt fleurons, and small inlaid circles with gilt fleurons repeated with semé of gilt pointillée tools
around, central panel with corners of small inlaid ovals and circles with gilt fleurons finely worked with small tools,
central arabesques of inlaid circles around a large central oval, gilt, worked in gilt fine small fleurons, pointillée tools,
and leafy sprays, spine worked to a very similar panel design with the same use of inlays and fine tools, very finely
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worked silver clasps and catches, catches with grotesques heads
and clasps with small musicians and grotesque heads, ‘Louis Du
Four 1616’ stamped on verso of upper clasp, “Catherine Franconis” to lower, all edges gilt and finely gauffered, later endpapers.
A rare edition of this finely printed Protestant bible in a beautiful
and richly worked contemporary mosaique morocco binding, immaculately preserved, with its original silvers clasps and catches, a
most handsome present commissioned for the wedding of in Geneva in1617 of Louis Dufour and Catherine Franconis. The Société
Genevoise de Généalogie states that Catherine Franconis married,
on 2nd February 1617, at the Temple of Saint-Gervais in Geneva, Louis Dufour and they later had a daughter Madeleine Dufour
which confirms that this bible must have been made as a wedding
gift. Their names are jointly stamped on the verso of the catches
with the date 1616. The lovely Geneva binding is a very fine example of the best bindings of the period, extremely finely and delicately worked for its small size, with tiny inlays of darker morocco,
making for a subtle all over design. The shape of the Bible with its
large flat spine allowed the binder to create a most unusual panel
design on the spine mirroring those of the covers. The silver clasps
and catches are very beautifully worked in very fine grotesques and
survive in perfect condition, as does the rest of the binding. This Bible
was exhibited in the exhibition ‘Ten centuries of the French Book’
(Dix siècles de livres français) organised by the Musée des BeauxArts at Lucerne on the 9 July to 2 October 1949 (cat., n°357)
This Geneva Bible, beautifully printed in a very fine minuscule Roman
type, imitates, on a small scale, the great Estienne folio Bibles of the
previous century. It is completed with the addition of a Psalter, by the
same printer, probably intended to accompany this Bible, though they
are not always found together. The Psalter is followed with the ‘forme
des prières ecclésiastiques’, the catechism, and the confession of faith in
40 articles by the Reformed Church of France. ("Confession de foi faite
d'un commun accord par les François qui désirent vivre selon la pureté
de l'Evangile de Nostre Seigneur Jésus-Christ”). A finely printed Bible remarkably preserved in a most beautiful contemporary binding.
BM STC Fr. C17th p. 50, B791. Darlowe and Moule. 3744 ‘French
Geneva version. A close reprint of the edition of 1588'.
L2196
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4. BIBLE.

Biblia Sacra.
Antwerp, heirs of Arnold Bircmann, 1569-70.

£3,950
4 vols, 24mo. ff. (xviii) 319 (i); 423 (i); 373 (i); 328 (xiv) (i). Text in Roman letter, side notes in Italic, woodcut
printer’s device to each t-p. T-ps slightly soiled with partially washed out early autograph ‘Gryphius’, last couple of ll
in two vols a bit spotted or browned. Very good, clean copies in particularly handsome C17th crushed red morocco
a la Du Seuil, covers with panel and outer border of fine dentelles gilt, fleurons at covers of former, inner dentelles
and edges gilt, spine compartments richly decorated with fleurons and tendrils, all gilt, modern bookplate of Carlo
de Poorteve(?) on front pastedown, a.e.g. A little wear to upper joint, but a fine, high quality binding, unrestored.
A beautiful and rare small format Bible set comprising (I) Genesis to Ruth, (II) Kings to Job, (III) Prophets to
Malachi, (IV) New Testament including Apocalypse. In vol II Esther is followed by Job and Maccabees omitted - the pagination and collation is continuous and correct, and in vol III Malachi is wrongly given the running title ‘Maccabees’. This is essentially a reduced size reprint of the first edition of the Louvain Bible, 1547.
“By an imperial edict all suspected Bibles - in Latin, or French, or Dutch - had been prohibited, and the Theological
Faculty of Louvain was commanded to prepare duly authorized editions in these languages. ... At the time of the Council of Trent, when the Vulgate was declared ‘authentic’, the Roman Church possessed no duly authorised edition which
was accepted as standard. ... In 1547, however, there appeared this recension, put forth with the sanction of the Theological Faculty of Louvain, and protected by imperial privilege. This and the second Louvain revision (see No. 6161)
were practically accepted as authorized editions until the publication of the Sixtine Bible of 1590. In his reface the editor, Johannes Hentenius, praises the work of R.Stephanus... Yet he complains that csme even of these editions were
marred by the unorthodox sentiment which had crept into their prefaces, marginal notes, and index of matters. [Nevertheless] This Louvain edition of the Vulgate is practically a reprint of R. Stephanus’ Bible of 1538-40, with certain modifications of the text and marginal matter, these changes been indicated by special signs.” Darlow & Moule II, 2 p.936
The various parts of this Bible were obviously available for separate sale and perhaps separate composition. Nukat (Polish Research
Library Cat.) Aberdeen the Ambrosiana, and the National Library Jerusalem each have vol I and Ambrosiana, Folger, and Bibl.
Nacional Madrid, the New Testament, they do not have the others. BM.STC. Dutch apparently claims 2 copies in 5 parts, one
imperfect, but they do not appear in either BL online catalogue or Copac; it is logical that a psalms/proverbs value would have
been available, but certainly at the time of binding it was not part of this set - or it would have been vol III and the Prophets vol IV.
Not in Darlow & Moule.
L2648

A VERY FINE EMBROIDERED DOS A DOS BINDING
5. BIBLE

New Testament (with) (2) The psalter. With the addition of morning and evening prayer. (with) (3) The whole
bookeof Psalmes: collected into English meeter by Tho. Sternhold, Jo. Hopkins, W. Whittingham, with apt notes
to sing them withall..
(1) London, by Robert Barker and by the assignes of John Bill; (2) London, f. the Soc. of Statrs., 1636; (3) London,
imprinted for the Company of Stationers, 1636.

£22,500

24mo. 1) 264 unnumbered leaves. A-Y12. 2) 96 unnumbered leaves A-H12 3) pp. 330, [vi]. A-O12. Title page of the
New Testament within fine woodcut border, titles of Psalms within typographical borders, typographical ornaments,
small woodcut initials, “sum e libris Samuelis Cater 4th Sept. 1658,” on fly, “Mrs quin Forest farm, gift of her godmother
Lady Knollys who was wife later and first cousin to Mrs Squires” on paste down in C18th hand, “for Josephin Elizabeth
Randolph the gift of her grand mama, Ann Cater” then to other Randolphs up to 1913 on verso of fly. Light age yellowing, very rare marginal spot or mark. Fine copies, crisp and clean in very fine, remarkably well preserved, contemporary embroidered white silk, silver and coloured thread and silver stump work dos a dos binding, semé of sequins, a large
central bird within oval on covers, small red and blue flowers above and below,, alternate red and blue flowers embroidered on spines, within four sewn compartments, wide pink, red, green and yellow silk wrap around tie, a.e.g., edges a bit
worn, a few sequins lost, colours very slightly faded, a little dusty in places. In folding blue morocco backed cloth box.
A very fine embroidered silk dos a dos binding, uniting three very rare editions; two recorded in one other copy only. The binding is a most beautiful contemporary English embroidered silk binding, bound dos a dos, in a quite remarkable state of preservation, complete with its wide decorative silk band, itself an extraordinary survival. Dos-à-dos bindings are formed so that the
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two books share a common lower board with their fore-edges facing in opposite directions. Their upper boards then form the
outer covers. Thus whichever way the books are picked up they open at one or other title-page. The embroidery was made on a
background of white silk with a charming design of a large bird resting on the branch of a bush within a central oval, the body
of the bird sewn in sliver stump work, the bush sewn with blue flowers made with extraordinary skill; they are sewn in very
fine silver and coloured thread, so that they overlap in ingenious fashion. It is technically and artistically work of the highest
quality. The blue and red flowers above and below the central oval are sewn in the same three dimensional fashion, surrounded
by fine silver thread-work and stump work leaves and a semée of sequins. The spines, also in a remarkable state of preservation, of finely worked flowers, are sewn in compartments in imitation of conventional binding. The whole glitters slightly with
a semé of sequins. The quality of the embroidered work on the binding is hugely impressive, the work of a master, for a lady of
rank. Its state of preservation, particularly of its wide silk band, is quasi miraculous for such a delicate and ephemeral object.
“In the sixteenth century embroidered work was very popular with the Tudor princesses, gold and silver thread and pearls being largely used, often with very decorative effect. The simplest of these covers are also the best—but great elaboration was often
employed ..... Under the Stuarts the lighter feather-stitch was preferred, and there seems to have been a regular trade in embroidered Bibles and Prayer-books of small size, sometimes with floral patterns, sometimes with portraits of the King, or Scriptural
scenes.” English Embroidered Bookbindings, Cyril Davenport. Davenport also notes that ladies often made embroidered gloves
to match the binding “in hands thus gloved these little bindings, always pretty, often really artistic, must have looked exactly
right, while their vivid colours must have been admirably in harmony with the gay Cavalier dresses.” Embroidery or needlework
had been employed on ms. service books in medieval times but almost no English examples survive. The majority of surviving
examples, and the only ones appearing on the market, date from the first half of the C17 when they again became fashionable on
small service books or works of piety, particularly among ladies of rank. Few have endured in anything like their original condition. Fragile at best, many have become dilapidated through usage and later neglect, some were defaced or completely destroyed
by disapproving Puritans during the Civil War, whilst the richest were invariably looted for their gold and silver threads. Where
as here, they have survived virtually intact, few artifacts are more redolent of the feminine culture and society of Stuart England. This copy is particularly richly and finely worked and has survived in museum condition, particularly with the retention
of the multicoloured, long silk band. An exceptional and most lovely example, from the heyday of English embroidered bindings.
1) STC 2943. ESTC S124408. Darlow-Moule-Herbert 481. 2) STC 2667.2. ESTC S90598 (recording one copy at Newcastle Central Library). 3) STC 2667.2. ESTC S90797 (recording one copy at the Bodleian).
K66
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6. BIBLE.

(1) The New Testament of our Lord and Saviour Jesus Christ. Newly translated out of the original Greek (with)
(2) The whole booke of Psalmes collected into English meeter by T. Sternhold, I. Hopkins, W. Whittingham,
conferred with the Hebrew.
(1) Cambridge, by the printers to the universitie, 1628; (2) London, imprinted [by Felix Kingston] for the Company
of Stationers, 1630.

£5,250
Two works in one. 24mo. 1) ff. [264] A-Y12. 2) pp. 330, [vi]. Entirely ruled in red. Roman letter, some Italic, typeset
music in Psalms. First title within typographical border, woodcut ornament of cupid with wings, woodcut printers
device on verso of last, small floriated woodcut initials, woodcut printer’s device of angel over a skeleton on second
title, ‘EW Collins, the Museum, Bramber’ on fly. Age yellowing, first title a little thumb soiled in lower outer corner,
occasional mark or spot. Good copies, crisp and clean in a very unusual contemporary silver embroidered binding
made entirely of silver stump work with a semée of sequins over white silk and canvas, covers with stylised floral
pattern around a central flower, spine with alternate floral
motifs, all edges gilt, edges and joints worn, white silk soiled.
Two rare bibles, the New testament an early imprint by the printers to the University of Cambridge, in a striking embroidered
binding, entirely made up of silver stump work in a decorative
floral pattern, over a white silk ground. It is most unusual in that
it contains no coloured silk embroidery, relying entirely on the
densely worked and unusually raised silver stump work to create a strong overall floral design, which is most effective. The
stump work is very well preserved, and, though the silk is soiled,
it is a very decorative and must have been made for a rich patron. It is quite similar in make up and design to British library,
Shelfmark C109r4, from 1630 which uses the same technique of
an all over stump work design though over a red satin ground.
“In the sixteenth century embroidered work was very popular
with the Tudor princesses, gold and silver thread and pearls being
largely used, often with very decorative effect. The simplest of these
covers are also the best—but great elaboration was often employed
..... Under the Stuarts the lighter feather-stitch was preferred, and
there seems to have been a regular trade in embroidered Bibles and
Prayer-books of small size, sometimes with floral patterns, sometimes with portraits of the King, or Scriptural scenes.” English
Embroidered Bookbindings, Cyril Davenport. Davenport also notes that ladies often made embroidered gloves to match the
binding “in hands thus gloved these little bindings, always pretty, often really artistic, must have looked exactly right, while
their vivid colours must have been admirably in harmony with the gay Cavalier dresses.” Embroidery or needlework had been
employed on ms. service books in medieval times but almost no English examples survive. The majority of surviving examples,
and the only ones appearing on the market, date from the first half of the C17 when they again became fashionable on small
service books or works of piety, particularly among ladies of rank. Few have endured in anything like their original condition.
Fragile at best, many have become dilapidated through usage and later neglect, some were defaced or completely destroyed by
disapproving Puritans during the Civil War, whilst the richest were invariably looted for their gold and silver threads. Where as
here, they have survived virtually intact, few artefacts are more redolent of the feminine culture and society of Stuart England.
ESTC S124407. STC 2932. ESTC S123023. STC 2623.
L2730
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LARGE PAPER GOSPELS IN ARABIC
7. BIBLE.

Evangelium sanctum. [in Arabic].
Rome, Tipografia Medicea Orientale, 1591 [1590].

£29,500
EDITIO PRINCEPS. Folio. pp. 368. Arabic letter, little Roman and Italic. 149 large, attractive woodcuts (69 repeated), partly by Antonio Tempesta and Leonardo Parasole, of the four evangelists and scenes from the life of Christ,
arabesque head- and tailpieces, typographical double-rule throughout. Intermittent light age browning, marginal
slight foxing, t-p lightly oil stained, early repair to upper outer corner of last two ll., final ll. a bit spotted. Very good,
wide-margined, probably large paper copy, generally uncut, in fine impression on thicker paper, in Italian vellum,
c.1800, spine with gilt triple-ruled border and gilt arabesque decoration to compartments, contrasting morocco labels.
Rare Arabic edition of the Gospels and first publication of the renowned Medici Oriental Press, established in Rome in
1584 with the endorsement of Pope Gregory XIII and Cardinal Ferdinando de’ Medici (later Gran Duke of Tuscany).
The main aim of this enterprise, run by the famous Oriental scholar Giovanni Battista Raimondi, was to print religious
books in the most common Oriental languages (i.e., Arabic, Syriac, Hebrew, Ethiopic and Persian) and distribute them in
the East so as to encourage the spread of the Gospels. The splendid Arabic font employed in this edition was designed by
Robert Granjon, the official type-cutter of the press. In 1591, the Medici press published also the interlinear edition with
the Latin original text, also edited by Raimondi. This bilingual version was used in Europe for teaching Arabic and thus
survives in a much greater number of copies than the pure Arabic edition, which was distributed (and almost certainly not
warmly welcomed) in the Middle East for (literally speaking) evangelisation. It seems likely that the beautiful illustrations
included in the book as an aid for readers, were not at all appreciated by Muslims, who, according to the Koran, forbid contemplation of images of God. A large part of the print-run may have been quickly destroyed.‘The editio princeps of the Gospels in Arabic ... The early editions of the Arabic Gospels are all forms of the “Alexandrian Vulgate”’. Darlow, II/1, p. 63.
Not in BM STC It. Adams, B 1822; Brunet, II, 1123; Graesse, II, 531; Darlow, 1636; Mortimer, Italian, 64.
L2831
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8. BIBLE

IN BEAUTIFUL ENGLISH BLACK MOROCCO

Psalterium Davidis.
London, Apud R. Young, 1640.

£3,250
8vo. pp. (264). A2, A-Q8, R2. Roman letter. Engraved title of King David, highlighted in red ink in a contemporary
hand, calendar printed in red and black, woodcut initials in various sizes, occasional contemporary marginal note.
Light age yellowing. A very good copy in beautiful English black morocco, c. 1670, covers blind ruled to a panel design,
outer panel with blind tooled sprays of tulips and floral motifs with small bird tools, central panel entirely filled with
finely worked blind tooled floral sprays, semé of small tools and birds, spine with blind ruled raised bands, blind tooled
with small leaf tools, comb-marbled end papers, all edges black, joints, spine head and tail and corners somewhat worn.
Rare edition of this book of Psalms
beautifully bound in a London
“sombre” binding of finely worked
blind tooling on black morocco. This
binding is very similar in style to a
binding by the “Sombre binder” illustrated in the Henry Davis gift
Catalogue (vol II, 116) and shares
the same tools as another “Sombre” binding in the online British
library catalogue of bindings, BL
Shelfmark c72e7, an Eikon Basilike
printed in London in 1649. These
bindings were most often made in
Puritan London where ostentation
was frowned upon though a dislike
of display did not deter people from
wanting to own sumptuous bindings
on books that they would use in public. The richness of the binding was
effectively disguised with this ‘black
on black’ work. It is also thought that
Restoration period, “sombre” bindings, using only blind stamps, were
produced for periods of mourning at
Court; with the great plague of 1665
and the fire of London a year later
many were mourning in London.
The design, tooling, work and materials on this copy are of
the highest quality. The style of the binding heavily influenced the arts and crafts movement and the tooling on this
binding is reminiscent of the work of Cobbden Sanderson
at the Doves Press bindery at the end of the C19. “Another
fashion which first begins to be notable around 1670, and
which remained in Vogue well into the first half of the eighteenth century, was a taste for ‘Sombre’ bindings, typically
found on bibles, prayer books and other devotional texts.”
Pearson English Bookbinding Styles, 1450-1800. A rare
book of Psalms; containing the prose text of psalms and can-

ticles without commentary and
includes the “Canticum D. Ambrosii et Augustini” at the end.
The engraved title page, with a
portrait of King David, is altered
from a plate occasionally used as
a frontispiece to the Sternhold
and Hopkins psalms where it has
4 lines of text below the portrait.
The Psalter was published to the
order and probably at the cost of
the chapel of Peterhouse, where
Cosin, Master of the College, was
engaged in the reformation of
worship in the newly built chapel;
Young was also his publisher. Dispersals of chapel furnishings were
made in the 1650s, presumably
as a result of religious changes following the Civil War. A number
of copies bear similar annotations.
Our thanks to Scott Mandelbrote, Fellow of Peterhouse, for
providing this information.
STC 2367. Recording no copies
outside the UK. Darlow and Moule.
L1118
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THE STC COPY
9. BIBLE.

(1) The psalter or Psalmes of Dauid, after the translation of
the great Bible, pointed as it shall be said or sung in churches: with the morning & euening praier [with] (2) The whole
booke of Psalmes. collected into English meeter by Thomas
Sternhold, Joh. Hopkins and others..
London, imprinted for the Company of Stationers, (1) 1606
(2) 1609.

£14,750
32mo. 1) 200 unnumbered ll. A-Y8, 2A-2C8. Two parts in
one. Black and Roman letter, some Italic. First word of both titles xylographic, calendar, in table form, at the beginning of the work, followed by “the table for the order of Psalms to be said at morning and evening praier”, second title followed by “briefe table declaring the true vse of euerie Psalme, made by Master Theod. Beza.” small
floriated initials, typographical ornaments. 2) ff 171 (ie. 174) (xviii). A- Z8, aa8. Roman letter some Italic. Title
within single rule and typographical border, typographical ornaments. Light age yellowing, very rare marginal spot or mark. Fine copies, crisp and clean in fine, remarkably well preserved, contemporary embroidered white
silk over canvas, silver and coloured thread and silver stump work dos a dos binding, covers with a woven silver
thread border, with an overall design of embroidered flowers, with leaves to the sides, stump work leaves at centers,
alternate red and blue flowers embroidered on spines, within four sewn compartments, all edges gilt and richly gaufferd, edges fractionally worn, colours very slightly faded, a few threads loose in places. In folding cloth box
Beautifully printed and exceptionally rare near miniature
psalters, one of which is the only recorded copy, (the STC
copy) in a very charming dos a dos binding, very well preserved with unusually bright and fresh colouring of the
embroidery. The binding is a charming example of a contemporary English embroidered silk binding, bound dos a
dos, in a very good state of preservation, with little of the
fading of the colours usually found on such silk embroidery.
Dos-à-dos bindings are formed so that the two books share
a common lower board with their fore-edges facing in opposite directions. Their upper boards then form the outer
covers. Thus whichever way the books are picked up they
open at one or other title-page. The embroidery was made
on a background of white silk with a charming all over design of flowers very skilfully sewn with fine gradations of
coloured silk. It is technically and artistically work of the
highest quality. The blue and red flowers on the spines,
are sewn in compartments in imitation of conventional
binding. The quality of the embroidered work and the silver thread work is impressive, a luxury object made for a
lady of rank. Its state of preservation is very good indeed.
In the sixteenth century embroidered work was very
popular with the Tudor princesses, gold and silver thread and pearls being largely used, often with very decorative effect.
The simplest of these covers are also the best—but great elaboration was often employed ..... Under the Stuarts the lighter feather-stitch was preferred, and there seems to have been a regular trade in embroidered Bibles and Prayer-books of
small size, sometimes with floral patterns, sometimes with portraits of the King, or Scriptural scenes.” English Embroidered
Bookbindings, Cyril Davenport. Davenport also notes that ladies often made embroidered gloves to match the binding “in
hands thus gloved these little bindings, always pretty, often really artistic, must have looked exactly right, while their vivid
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colours must have been admirably in harmony with the gay Cavalier dresses.” Embroidery or needlework had been employed on ms. service books in medieval times but almost no English examples survive. The majority of surviving examples,
and the only ones appearing on the market, date from the first half of the C17 when they again became fashionable on
small service books or works of piety, particularly among ladies of rank. Few have endured in anything like their original
condition. Fragile at best, many have become dilapidated through usage and later neglect, some were defaced or completely destroyed by disapproving Puritans during the Civil War, whilst the richest were invariably looted for their gold and
silver threads. Where as here, they have survived virtually intact, few artifacts are more redolent of the feminine culture
and society of Stuart England. An exceptional and most lovely example, from the heyday of English embroidered bindings.
The second work is recorded in STC as being untraced, having been recorded in a Quaritch catalogue from 1930, bound with
STC 2406. Here it is.
1) ESTC S124383 STC 2406 2) Not in ESTC. STC 2532 This copy. “Quaritch catalogue 436 (1930) item 1442 (bound
with 2406, untraced).
L2754

10. BIBLE [with] PSALMS.

That is, the Holy Scriptures conteined in the Old and New
Testament. ... (with) The book of Psalmes, collected into English
meeter, by Thomas Sternhold.
[Amsterdam, J. F. Stam, after 1633].

£5,750
4to. 1) ff. [iv], 190; 127, [i]; 121, [xi] 2) pp. [x], 93 [i.e. 91], [xi].
Roman letter, some Italic, double column, entirely ruled in red.
General and NT titles within heart-shaped woodcut borders with
twenty-four small compartments, left, the tents of the twelve tribes;
on the right the twelve Apostles, the four Evangelists at centre, additional printed general title with woodcut illustration, 3 woodcut
maps and numerous illustrations in the text of the Old Testament,
woodcut tailpieces and
small floriated initials.
“Humfrey Tomlinson his
book at the Inns Temple
Gate millenon 1649” on
last blank of the OT, repeated on fly dated 1644,
with genealogical notes of
his family until 1677 on
front fly, “Elisabeth Busby her Book, given her by her father” with many genealogical notes of the Busby family to 1723 on fly, “William Andrews his book
1794” underneath both of Tomlinson’s, with his engraved armorial bookplate
on pastedown, Sir Arthur Helps’ bookplate on fly (“Auxilia Auxiliis”). Light
age yellowing, marginal foxing or light soiling. A fine copy, crisp and clean
in stunning contemporary English [probably London] black morocco over
boards, covers double gilt ruled and dentelle ruled to a panel design, large
fleurons gilt to outer corners, corners to central panel finely gilt, lace worked
around a central rose fleuron to a fan design, identical circular fan design
gilt at centre, spine double gilt ruled and dentelle ruled to compartments,
hatched lozenge tool and fleurons gilt at centres, edges gilt ruled, inner
dentelles, a.e.g. spine a little cracked, end papers sympathetically renewed.
A rare complete ‘Geneva’ Bible, with the Psalms, published clandestinely
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in Amsterdam for the English market with a false date and imprint, in a stunning contemporary gilt morocco ‘fan’ binding. The beautiful gilt tooled binding is very finely worked in the style, then fashionable, of french baroque “fan” bindings,
however the binding is probably from London as evidenced by the the hatched lozenge tool on the spine. The use of high
quality black morocco and a decoration of finely worked ‘fan’ designs on the covers is particularly striking and effective.
The exiled English community at Geneva, during the reign of Queen Mary, became a centre for Bible study and, under the
guidance of Whittingham, a new translation of the Bible was undertaken. The present edition was the work of William
Whittingham, Anthony Gilby, Thomas Sampson, and perhaps others, revised by Laurence Tomson, with the Franciscus
Junius translation of Revelation translated to English by Tomson. The Bible that was produced at Geneva used several devices to help the reader study, understand and interpret. The
script was divided into numbered verses for the first time. An
‘argument’ was also used before each book and chapter to help
explain the meaning. The marginal notes amount to 300,000
words or about a third of the complete length. The translators
used these scholarly annotations to clarify ambiguous meanings
and for cross-referencing. King James, to impose his version, discouraged the printing of the Geneva version from 1611. The
authorities of the seventeenth century were also suspicious of
these marginal annotations, believing that they encouraged sedition. Indeed, James claimed that some notes were “very partial, untrue, seditious, and savouring too much of dangerous and
traitorous conceits.” His attitude is perhaps unsurprising when
notes such as Exodus 1:19 claimed that a disobedient act against
a king was lawful. Despite royal antipathy, the Geneva Bible
remained popular, often described as the ‘Bible of the people’. It
was not generally used in the Church of England as the notes
were sometimes too Protestant for the Elizabethan religious settlement; it was however used in the Scottish Kirk. Indeed, in
1579 a Scottish edition of the Geneva version was the first Bible to be printed in Scotland. According to Darlow and Moule,
between 1560 and 1644 at least 140 editions of the Geneva
Bible or Testament appeared. It was the Bible of Shakespeare
and, as late as 1643, Cromwell’s New Model Army was carrying the Soldier’s Pocket Bible made up of extracts. This edition contains two false title pages and was certainly produced
outside the monopoly of the Stationers Company. Despite the
fact that unlicensed foreign texts infringed this monopoly, imported material had a sizeable share of the English and Scottish
book market in the seventeenth century. Here the false imprint
dates to the reign of Elizabeth I when Geneva Bibles were less
controversial. The illegal transportation of books into the country was certainly monitored by the authorities. William Laud,
Archbishop of Canterbury from 1633-45, admitted that he had
suppressed the Geneva Bible during his time in office at his trial, stating that he had suppressed this version, not only because of the controversial marginal notes, but also because he was trying to protect the economic position of English printers.
John Frederick Stam was an established printer at Amsterdam who particularly targeted the English book market, becoming
one of the leading printers of English texts in the Netherlands, mainly by producing Bibles, generally printed with false title
pages which credited the printing to Barker.
1) STC 2177, version with “seuen/ and twenty prouinces” in Esther I, 1. ESTC S117087. Darlow & Moule I 191. 2) STC
2499.4 ESTC S90671. See Emily Wood, Glasgow University Library Special Collections, 2006 for description of a Geneva
Bible, Sp Coll Euing Dp-b4.
L2770
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A 12TH-CENTURY CALLIGRAPHIC MASTERPIECE
11. BIBLE, Cistercian.

Books of Isaiah, Jeremiah, Ezekiel, Daniel, Epistles, Acts, Apocalypse and Gospels. Illuminated manuscript on
vellum.
Lombardy, Italy, 1170-90.

£250,000
60 x 310 mm, 251 leaves on parchment, substantially complete: I8-1 (i excised, probably
blank), II-XIII8, XIV8+2 (bifolium added between vi and vii), XV-XVII8 (iii and vi
as singletons), XVIII-XXXI8), wanting a quire after VIII (fol. 63), two after XXIV
(fol. 194), and quire XXXII but for fol. 251, Catchwords at lower margin of last verso
of quires; paper flyleaf and conjoint pastedown at beginning and end. 325 x 204 (93, 21,
90) mm; ruled for two columns and 34 lines of text in lead point, pricking at upper and
lower margins and fore-edge (from recto), additional vertical line between the bounders
dividing the two columns. North-Italian transitional caroline script (Littera carolina) in
brown, corrections and additions in black throughout and text on additional leaves 110111 provided by a second contemporary North-Italian Cistercian hand (Littera protogothica textualis); marginal notes referring to readings in the refectory in the Gospels:
“Hic dimittatur legere in refectorio” (fols 201r, 215r, 239r) and “Hic incipiatur legere”
(fols 217v, 242r); marginal chapter references in an Italian hand in grey ink throughout,
c.1400. Rubrics, often with notes in small hand (littera glossularis), in lower (occasionally
upper) margin as on fol. 109v, providing guidance to the rubricator, chapter numbers and
marginal numbering of the biblical readings (Lc .I. , Lc .II. etc) in red throughout; running titles by rubricator in red at beginning and end of gatherings up to fol. 103r, otherwise in dark brown or grey ink by different
hands to the end of the Epistles (fol. 166v).
Two large initials (9-15 lines), the first in
blue, the second blue and red, both with
penwork decoration in red, blue and green
and followed by first words of text in red
capitals touched in blue (fols 2r and 35v); one large 7 line initial in blue
with reserved blank and penwork decoration in red and yellow (fol. 95v);
similar large initials (6-13 lines) in red, occasionally extending into the
margin, at beginning of texts (fols 119v-242v); minor initials (2-4 lines) in
red, green and red (fol. 15v) or blue and red (fol. 107v) throughout. Three
large initials (16-25 lines) in red with reserved red and black penwork
decoration supplied to the additional text on fols 110r, 111r and 111v.
Strong Italian parchment, with a number of natural flaws and some cuts
with medieval repairs (see fol. 20); fol. 119 with a long horizontal cut,
but complete; lower margin of fols 232-233 and 237 and fore-edge of fol.
238 cut away; overall in good condition. In later brown sheepskin over
unbevelled wooden boards, some scuffmarks, sewn on four double-split
spine bands of alum-tawed skin, two endbands on parchment core with
yellow sewing thread, now loose, and title “Quat. [?] Proph. mai / et /
Plus [?].Lib.N.Test.” on spine, shelfmark “229” in black ink on upper
pastedown; shelfmarks “35” and “67” on spine, all 17th/18th century.
This large splendid volume was produced in Northern Italy in the second half
of the twelfth century for the use of a monastery of the Cistercian order, established in 1098 by Robert of Molesme at Cîteaux. The unusual order of
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the biblical texts (Isaiah, Jeremiah, Ezekiel and Daniel; Epistles, Acts and Apocalypse; the
Gospels), reflects a programme of reading in the Night Office carried out in Cistercian communities from Advent to Epiphany, Lent, and Easter to Pentecost (ordo librorum ad legendum;
Reilly 2005, pp. 169 -170). The Cistercians included the reading of the four Gospels into
the refectory element of their annual cycle, but excluded the Passion narratives as highlighted in the manuscript by the marginal notes “Hic dimittatur legere in refectorio” (fols 201r,
215r, 239r) (Webber 2010, pp. 20 n. 47, 32). The large size of the volume, the two-column layout, well-spaced lettering and use of red minor initials throughout were designed to
assure legibility for reading aloud. The principal hand is a very fine example of top quality 12th century calligraphy, elegant yet clearly legible. The additional punctuation supplied
by the second hand in a darker ink in accordance with the Cistercian practice of indicating short, medium and long pauses in the reading, supplied further helpful guidance (Parkes 1992, pp. 195, 197). The textual corrections by this second hand testify to the attention
paid to the correctness of biblical texts in accordance with St Bernard of Clairvaux’s wishes.
The sober yet elegant decoration of the initials also follows the Cistercian practice of austerity,
including restrained decoration in their manuscripts. The initials to Isaiah, Jeremiah and Daniel
are similar in style to those found in a 12th-century manuscript Bible now in the Biblioteca Civica
“Angelo Mai” at Bergamo, MA 600 (olim Alpha V 17; see Zizzo), with an almost certain Cistercian origin. The three initials in red with reserved and red and black penwork decoration on leaves
110r-111v are consistent with the decoration of Cistercian manuscripts produced in Italy, as in
two 12th-century codices; an Office lectionary at Harvard, Houghton Library, Typ 223 online
at http://hcl.harvard.edu/libraries/houghton/collections/early_manuscripts/bibliographies/
Typ.cfm, from the Abbey of Morimondo (Ferrari 1993, p. 299) and from Acquafredda Abbey (see
Ferrari 1993, p. 295) a 12th century Commentary on The Old Testament-Pentateuch by Isidore
of Seville and Hugh of St Victor’s Rex Salomon, now at Berkeley, Bancroft Library, MS UCB 16.
Both these manuscripts have covers almost identical to the present, and bear similar titles on the second spine compartment, also found on Jerome’s Commentary on the Minor Prophets, now Milan, Biblioteca Nazionale Braidense, Gerli MS 12, identified
by Ferrari (Ferrari 1999, pp. 36, 41-42, 44) as one of the manuscripts mentioned
in the twelfth-century book list from the Abbey of Morimondo found on the last verso of the Abbey’s Office lectionary mentioned above (Houghton Library, Typ 223).
The present manuscript shares the same 18th-century provenance, if not origin, as those three
manuscripts now at Milan, Berkeley and Cambridge. From the beginning of the eighteenth
century many manuscripts from Cistercian abbeys in Lombardy were collected at the monastery of S. Ambrogio in Milan to support the programme of cultural reform promoted by the
Congregation of St Bernard in Italy and the Austrian government. On arrival at S. Ambrogio,
they may have been supplied with new covers and a manuscript title on the spine. The present
manuscript must have arrived about the same time, when the influx increased exponentially with the suppressions of the monasteries in the last quarter of the century; many of these
codices were then dispersed onto the open market. A good number were acquired by the Biblioteca Ambrosiana, but many entered private collections, such as those of the marchesi Trivulzio of Milan, Count Francesco Giovio (1796 - 1873) of Como, and Matteo Luigi Canonici (1727 - 1805), Jesuit and antiquarian of Venice, further dispersed through later sales.
A twentieth-century note in English pencilled on the upper flyleaf suggests that this manuscript may have passed through the hands of the bookseller Giuseppe ( Joseph) Martini of Lugano between 1913 and 1942, though it is not mentioned by Ferrari in her list of Cistercian
manuscripts described in Martini’s catalogues (Ferrari 1999, pp. 34-35). It was Martini who
probably invented the myth of provenance from the library of the celebrated humanist Paolo
Giovio (1483 - 1552) still recorded in the literature of some Italian Cistercian manuscripts (see
Berkeley, University of California, Bancroft Library, MS UCB 16, in Digital Scriptorium).
K56

12. BIBLE, NEW TESTAMENT, IRISH.

Tiomna Nuadh ar dtighearna agus ar slanuigheora Iósa Críosd ar na tarrv,ng go fírinea’c as greigis go goideilg.
Re Huilliam O Domhnuill.
London, ar na ’cur a gcló rē Robert Ebheringtam, an blīadam drōis an Tigerna, 1681.

£3,500
4to. pp. [xviii], 364. [without first blank]. Gaelic letter, preface in Roman, double column with single
rule. Title within double rule border with woodcut ornament, woodcut initials, “Vin. Vincent. 1777”, autograph on upper paste-down. Light age yellowing, minor, mostly marginal, spotting, occasional marginal thumb mark or stain. A very good copy in contemporary speckled calf, covers bordered with a single blind rule, spine with raised bands, expertly rebacked to match, tan morocco label gilt, corners restored.
Important rare and beautifully printed second edition of the New testament in Irish. Both this edition of the Irish New Testament and the Old Testament were printed in an edition of about 500 copies, in a new type cut by Moxon in London at the
expense of the natural philosopher Robert Boyle. This remained the only Irish type in England until 1800. It was Boyle’s profound belief that the Bible should be available in the vernacular language of all peoples around the known world. This put him
at odds with the English Ascendancy class in Ireland at the time. There are several variant imprints of the 1681 New Testament. This copy has the English preface by Andrew Sall, together with an Irish translation by Reilly (not present in all copies).
The Irish New testament was first published in Dublin in 1602 and was the work of William O Domhnuill with the collaboration of others including Nicholas Walsh and O Domhnallain the Archbishop of Tuam. “O Domhnuill’s puritan beliefs
mellowed over the years and he in died in disillusioned obscurity in 1628 He was in many respects Gaelic Ireland’s equivalent
to the great English biblical translator and scholar, William Tyndale (d. 1536). However, the effective failure of the reformation to implant itself over than superficially in Irish soil means that O Domhnuill’s name and extraordinary achievement in
respect of the Irish New Testament and the Gaelic Books of Common Prayer (1608) have largely gone unrecognised in the
narrative of Ireland’s cultural history. .. The republication of O Domhnuill’s New Testament in 1681, [was] made possible
by the financial support and evangelical commitment of Robert Boyle a remarkable figure in seventeenth-century new science.
… With a view to having the 1602 New testament reprinted Boyle engaged the assistance of Andrew Sall (d. 1682) member
of a Tipperary Old English family and a former Jesuit .. Boyle funded
the casting of a new font of Irish type, produced by the printer and globe
maker Joseph Moxon in London and modelled on the type produced by the
Irish Franciscans in Louvain. .. Sall in his preface to the New Testament,
paid warm tribute to Boyle’s generous support fo the publication of 500
copies.. Sall urged those able to do to read the holy book frequently. Clergymen were requested to read it aloud to their Irish-speaking congregations,
while pious fathers were instructed to have it read to their households ‘in
lieu of Romances, and other idle or noisom Divertisements. Moreover,
foreigners in Ireland who wished to learn the country’s lannguage could
do so by comparing the Irish New Testament with the equivalent in their
own language. finally it was incumbent on those student divines seeking
to minister in Ireland ‘to procure such knowlege in the language of the
Natives, as may enable them to help and instruct the Souls committed to
their charge.. Knowlege of Irish on the part of the clergy was essential as
there were ‘many Parishes, Baronies and whole Counties, in which the far
greater number of the Common People do understand no other language
but Irish. Sall’s preface was translated to Irish by OReilly [who] also revised O Domhnuill’s text in matters of vocabulary and spelling in order
to align the translation to the text of the King James Bible of 1611.” The
Oxford Handbook of the Bible in Early Modern England, C. 1530-1700.
ESTC. R211457. Darlow & Moule 5533. Wing B2759D
L3092
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13. BIBLE, OLD TESTAMENT, IRISH.

Leabhuir ná seintiomna... The books of the Old Testament translated into Irish by... Doctor William Bedel.
London, [s.n.], 1685.

£4,500
FIRST EDITION. 4to. pp. [ii], 1142, [ii]. [without first blank]
Gaelic letter, title in Roman and Gaelic, ruled in double column.
Title within double line border woodcut initials. Light age yellowing, very occasional minor spotting. A very good copy, clean
and crisp in contemporary speckled calf, covers bordered with a
blind rule, spine with raised bands blind ruled in compartments,
edges speckled red, pastedowns (but not endpapers) renewed.
The rare, beautifully printed and important first edition of the Old Testament in Irish, translated by William Bedell with the assistance of O
Cionga, revised by Andrew Sall, Narcissus Marsh, and others. This version of the Old Testament was published over 40 years after the death
of the principal translator William Bedell, Bishop of Kilmore (15711642), and 83 years after the first edition of the New Testament in Irish
(Dublin, 1602). It was printed anonymously in an edition of about 500
copies, largely at the expense of Robert Boyle, who provided the type.
“Although the Irish Old testament was published in 1685, the Genesis of
the translation dated as far back as the late 1620’s. William Bedell, whose
experience as chaplain during the years 1607-10/11 to Sir Henry Wotton,
English ambassador to Venice, refined his appreciation of cultural and linguistic diversity, conceived and funded the project for the Irish translation of
the Old Testament. .. As early as 1628, Bedell had enlisted the expertise of Muircheartach O Cionga, a member of a midlands
bardic family, first to translate the Psalms and afterwards the rest of the Old testament and Apocrypha. Bedell had ordained
O Cionga and provided him with a living in Kilmore Diocese .. By 1634 Bedell reported that the translation of the Old Testament was in hand and that he was having a fair copy of the text compiled. The Irish translation was made from the King
James Bible of 1611 and complemented by revisions to the text made by Bedell based on comparative readings of the original
Hebrew text, the Septuagint, and Giovani’s Diodati’s Italian translation of the Bible. However the contribution of O Cionga
was central to the translation process. The publication of Bedell’s Old Testament in 1685 were made possible by the financial
support and evangelical commitment of Robert Boyle (1627-91) .. Boyle funded the
casting of a new font of Irish type, produced by the printer and globe maker Joseph
Moxon in London and modelled on the type produced by the Irish Franciscans in
Louvain. Henry Jones provided Sall with the surviving manuscript of Bedell’s Old
Testament in 1681. Sall in a letter to Boyle described the manuscript as a ‘confused
heap, pitifully defaced and broken’. .. Although it had been planned to publish the
Old Testament by public subscription, ultimately Boyle appears to have funded
the entire project. The first sheet of Genesis was printed in 1682 and the Psalms
were being printed by early 1685. The remaining work, with the exception of the
Apocrypha, which Boyle decided not to print, was completed by the end of 1685. ..
(Despite) the various editorial interventions during the preparation of the Old Testament, the printed text is essentially that translated under Bedell’s supervision.”
The Oxford Handbook of the Bible in Early Modern England, C. 1530-1700.
A very well preserved and fresh copy of this important and rare first edition.
ESTC R23375 Wing B2759A. Darlow & Moule 5534.
L3093
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SPLENDIDLY BOUND
14. BIBLE [with] PSALMS

(1) BIBLE. that is, the Holy Scriptures conteined in
the Old and New Testament... [with] (2) PSALMS.
The book of Psalmes, collected into English meeter, by
Thomas Sternhold..
London [Amsterdam], (1) Christopher Barker [i.e. J.F.
Stam], 1599 [1639] (2) J. F. Stam, [after 1633].

£15,000
4to. 1) ff. [iv], 190; 127, [i]; 121, [xi] 2) pp. [x], 93 [i.e.
91], [xi]. Roman letter, some Italic in double column.
General and NT titles within heart-shaped woodcut borders with twenty-four small compartments, left, the tents
of the twelve tribes; on the right the twelve Apostles, the
four Evangelists at centre, additional printed general title, 3 woodcut maps and numerous
illustrations in the text of
the Old Testament, seventeenth-century manuscript entries on blank
leaf between testaments of
the Crook family of Luton
(between 1674 and 1687).
Light age yellowing, very
light waterstain to upper
part of first few leaves,
very occasional marginal
stains and spots. A fine
copy, crisp and clean in
stunning
contemporary
English, or perhaps Scottish, black calf over thick
bevelled wooden boards,
covers double gilt ruled
to a panel design, dentelle
and floral rolls to outer two
panels, inner panel with
large gilt block stamped
corners, large arabesque
gilt to centre around central
oval, semi of small floral
tools gilt, spine with raised
bands, three large rose
tools gilt to each compartment,
brass clasps and catches, (without one clasp), all edges finely gilt and gauffered, combed marbled end-papers,
head and tail of spine a little rubbed, corners restored.
A rare complete ‘Geneva’ Bible, with the Psalms, published
clandestinely in Amsterdam for the English market with a
false date and imprint. The binding is very finely worked and

shares the same overall design with many bindings in the British
library, often with royal, or noble arms, but most particularly
with a Scottish binding (Shelfmark C21d12), which also has a
floral border. The use of black calf and a decoration of repeated rose tools on the spine is particularly striking and effective.
The exiled English community at Geneva, during the reign of
Queen Mary, became a centre for Bible study and under the
guidance of Whittingham, a new translation of the Bible was
undertaken. The present edition was the work of William
Whittingham, Anthony Gilby, Thomas Sampson, and perhaps others, revised by Laurence Tomson, with the Franciscus Junius translation of Revelation translated to English by
Tomson. The Bible that was produced at Geneva used several
devices to help the reader study, understand and interpret.
The script was divided into numbered verses for the first time.
An ‘argument’ was also used before each book and chapter
to help explain the meaning. The marginal notes amount to
300,000 words or about a third of the complete length. The
translators used these scholarly annotations to clarify ambiguous meanings
and for cross-referencing. King James,
to impose his version, discouraged the
printing of the Geneva version
from 1611. The authorities of the seventeenth century were also suspicious
of these marginal annotations, believing that they encouraged sedition. Indeed, James claimed that some notes
were “very partial, untrue, seditious,
and savouring too much of dangerous
and traitorous conceits.” His attitude
is perhaps unsurprising when notes
such as Exodus 1:19 claimed that a
disobedient act against a king was
lawful. Despite royal antipathy, the
Geneva Bible remained popular, often described as the ‘Bible of the people’. It was not generally used in the
Church of England as the notes were
sometimes too Protestant for the Elizabethan religious settlement; it was
however used in the Scottish Kirk.
Indeed, in 1579 a Scottish edition of
the Geneva version was the first Bible to be printed in Scotland. According to Darlow and Moule, between
1560 and 1644 at least 140 editions
of the Geneva Bible or Testament appeared. It was the Bible of Shakespeare
and as late as 1643, Cromwell’s New Model Army was
carrying the Soldier’s Pocket Bible made up of extracts. This
edition contains two false title pages and was certainly produced outside the monopoly of the Stationers Company. Despite the fact that unlicensed foreign texts infringed this monopoly, imported material had a sizeable share of the English
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and Scottish book market in the seventeenth century. Here the
false imprint dates to the reign of Elizabeth I when Geneva Bibles were less controversial. The illegal transportation of books
into the country was certainly monitored by the authorities.
William Laud, Archbishop of Canterbury from 1633-45, admitted that he had suppressed the Geneva Bible during his time
in office at his trial, stating that he had suppressed this version,
not only because of the controversial marginal notes, but also
because he was trying to protect the economic position of English printers. John Frederick Stam was an established printer at Amsterdam who particularly targeted the English book
market becoming one of the leading printers of English texts
in the Netherlands, mainly producing Bibles, generally printed with false title pages which credited the printing to Barker.
1) STC 2177, version with “seuen/ and twenty prouinces” in
Esther I, 1. ESTC S117087. Darlow & Moule I 191.
2) STC 2499.4 ESTC S90671. See Emily Wood, Glasgow
University Library Special Collections, 2006 for description
of a Geneva Bible, Sp Coll Euing Dp-b4.
K65

15. [BIBLE]

The book of common prayer, and administration of the sacraments: and other rites and ceremonies of the Church
of England: vvith the psalter, or Psalmes of David. (with) The Holy Bible containing the Old Testament and the
New (and) The vvhole book of Psalmes, collected into English metre, by Th. Sternhold, Iohn Hopkins, and others,
conferred with the Hebrew.
[Cambridge] Printed by Thomas Buck and Roger Daniel, printers to the Vniversitie of Cambridge, anno Dom. 1638.

£6,500
Folio. 3 volumes in one. 1) pp. [104]: A6 (B)-(H)6 (I)4. 2) pp. [xii], 642, 151, [i]; [ii],
202. pi¹, A-3G6, 3H-3I4, 3K-3X6, 3Y4; A-R6. Entirely ruled in red, in double column.
Title of Book of Common prayer within typographical border with woodcut printer’s
device, woodcut initials and typographical ornaments. The Holy Bible; the Apocrypha (caption title) begins new pagination; register is continuous the New Testament
has separate pagination, register, and title page dated 1638, Roman letter, some Italic,
in double column, beautiful engraved title, signed: Will: Marshall. sculp., containing
small central device ‘Alma Mater Cantabrigia’, letterpress title for the New Testament
with printer’s oval woodcut device within typographical border, floriated woodcut
initials, grotesque tailpieces. The Psalms; title page within typographical border with
woodcut printer’s device, woodblock set music, grotesque and floriated initials. Late
19th century copied manuscript entries “Extracted from the Family Bible in the possesion of Sir Nelson Rycroft Bart. at Kempshott Park nr Basingstoke Hants”, tipped
in at fly. Light age yellowing, foredge of engraved t-p very slightly uneven, the very rare
marginal mark. A fine copy, with large margins, in a splendid Restoration crimson morocco binding, covers double and triple gilt ruled to a panel design, outer corners with
large gilt tulip fleurons, middle panel with large gilt fleurons to corners, central panel
with a fine gilt scrolled floral border, spine expertly rebacked to match with gilt ruled
raised bands, richly gilt in compartments, edges and inner dentelles gilt with floral
scroll, combed marbled endpapers, a.e.g. corners restored a little rubbed and scratched.

A beautifully printed copy of the King James Bible, handsomely bound
in Restoration morocco, complete with all the constituent parts required for worship, including the Book of Common prayer and the
Psalter, making up the collected devotional works of the Anglican
church in its Laudian heyday. In 1633 Land was appointed Archbishop of Canterbury and for the next seven years he applied his
considerable energies to the promotion of a national church that in
its liturgy, its discipline and canons was sacramental without being
Catholic and protestant without being puritan. His efforts ended in
apparent ignominious failure on the scaffold, but though he could not
force the establishment of his principles during his lifetime, the Anglican church he envisaged was the one which it eventually became. “As
well as selling an estimated 1bn copies since 1611, the King James
Bible went straight into our literary bloodstream like a lifesaving drug.
Whenever we put words into someone’s mouth, or see the writing on
the wall, or go from strength to strength, or eat, drink and be merry,
or fight the good fight, or bemoan the signs of the times, or find a fly
in the ointment, or use words such as “long-suffering”, “scapegoat” and
“peacemaker” we are unconsciously quoting the KJB. More astounding, compared to Shakespeare’s prodigal 31,000-word vocabulary, the
KJB works its magic with a lexicon of just 12,000 words. More than
this enthralling matrix of linguistic influence, there’s the miracle of the
translation itself, a triumph of creative collaboration (54 scholars in
six committees), outright plagiarism and good old English pragmatism.
The Authorized Version’s mission statement was a masterpiece of lowered expectations. Its aim, it declared, was not “to make
a new Translation, nor yet to make of a bad one a good one, but to make a good one better, or out of many good ones, one
principal good one, that hath been our endeavour” Robert McCrum. ‘How the King James Bible shaped the English language.’
The restoration of Charles II to the throne in 1660 initiated the “golden age” of English bookbinding, when England’s binders were no longer content to follow continental models but strove to develop their own decorative aesthetic. This binding very much shares the style of bindings made by the best-known figure in Restoration binding, Samuel Mearne (1624–
1683) who bound many such bibles for the Chapels Royal. The distinctive ruling in red in three rules is also commonly
found in Bibles bound by Mearne, though, those bound for the Royal chapels are normally found with Charles’ cypher gilt.
1) ESTC S902. STC 16410. 2) ESTC S694. STC 2331.3. Herbert 520. Darlow & Moule 403. 3) ESTC S122380 STC
2682.
L2814

16. [BIBLE]

Testamenti Veteris Biblia Sacra, ... Noui Testamenti libros ex sermone Syro
ab eodem Tremellio, & ex Græco àTheodoro Beza in Latinum versos.
[Geneva], Sancti Gervasii: Sumptibus Caldorianae Societatis, 1607.

£2,500
Folio. 6 parts in one volume. pp. [xii], 177, [ix] p., 292, [i], 74 leaves, [iv],
448, [xvi]. [*6, A-P6 (P6 blank), 2A-4B6 4C8 (4C8 blank), 5A-5L6 5M8
chi2, 2A-Z6, a-n6 o-r4.] Roman letter in two sizes, smaller for the commentary, some Italic, Greek and Hebrew. Woodcut printer’s device on title
depicting ‘Fame’, Pt. 6, the New Testament, has separate title page with the
same woodcut device, Pt. 2-5 with divisional half titles, fine floriated woodcut head-pieces and initials, pastedowns using early printed sheets, gothic letter in double column, rubricated in red, from a commentary on the decretals
of Gregory IX by Niccolò de Tudeschi or Panormitanus, “I do warrante this
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book perfect by me Stephen Potts” in a contemporary hand at head of front pastedown, contemporary manuscript
note on the text at head of t-p, another in a slightly later hand on fly. Light age yellowing, the very occasional mark
or stain, small waterstain in lower blank margin of last few quires (from quire h to the end) some marginal worm
trails. A very good copy in handsome contemporary English thick calf, covers triple blind ruled to a panel design,
blind fleurons to corners of outer and middle panel, blind scrollwork arabesque at centres, spine with blind ruled
raised bands, upper and lower bands hatched, all edges red, substantial remains of green silk ties. A little rubbed.
Rare and most interesting edition of this monumental Bible in latin, the Tremellius – Junius’ version with Theodore de Beze’s
translation of the New Testament from the Greek. This edition of the Tremellius and Junius’ version of the Bible, closely resembles that published at Hanau, 1603. It is printed in six parts, each with separate
title, but with foliation and signatures continuous through parts 2-4. The canonical
Old Testament is in 4 parts: part 1 contains Pentateuch, part 2 “libri historici”, part
3 “libri poetici”, part 4 “prophetici libri”. Part 5 contains the “Libri apocryphi, sive
appendix Testamenti veteris” and part 6 the New Testament. The final leaves contain the indexes in Latin, Hebrew and Greek. The Bible text is divided into verses
and includes prefaces to many books, chapter summaries, extensive notes mainly in
the margins and at foot of page. In the N.T. the versions of Beza and of Tremellius
are printed in parallel columns on each page. Each part includes a dedicatory preface.
“The Junius-Tremellius Bible first appeared from 1575-79, and subsequently in two
different major forms. One of these in 1585 was printed as a tall folio with copious
marginal notes, which were for the greater part written by Tremellius. The folio editions
contained, in addition to Tremellius’ Latin Old Testament with this large amount of
marginal notation, a complete Latin translation of the Apochrypha done by Junius, and
two Latin translations of the New Testament, one being of the fragmentary Syriac version by Tremellius, and the other from the Greek by Beza. The other form in which this
Bible appeared was printed, usually in quarto, without notes, with the Apochrypha, and
after 1585 with only Beza’s translation of the New Testament.” Harris, ‘Milton’s Use of
Biblical Quotations’ The Journal of English and Germanic Philology. 26 (2): 145–165
Curiously, the great majority of copies we have located are in the UK. Worldcat records two copies in the States, one at Yale
and one at Indiana. The Swiss union catalogue records one copy in Switzerland, at Geneva. This suggests the edition was
made for export to the UK. This copy is bound in a strictly contemporary English binding which indicates importation to the
UK in sheets. This version was certainly particularly influential in England and was favoured by John Milton. Harris states
that he undoubtedly used the folio version, with Tremellius’s marginal notes. It was used also by John Donne for his version of
Lamentations and Archbishop James Ussher used the Junius-Tremellius translation when compiling his Annals of the World.
Not in BM STC, nor in Darlow and Moule.
L2871

17. BIBLE

Biblia sacrosancta veteris et noui instrumenti, iuxta vulgatam et consuetam aeditionem.
Lyon, apud Jacques Giunta, 1535.

£2,450
8vo. ff. [viii] 506 [vi]. [*8, a-z8, A-2S8.] Roman letter, double column, entirely ruled in red. Jacques Giunta’s large fleur
de lys woodcut device on title, smaller woodcut device on verso of last, later autograph of ‘Joseph Bruysoloxi’ on fly. Light
browning, t-p a little stained and dusty, early repairs to the blank margins of first four leaves, occasional marginal stain or
mark. A good copy in contemporary, probably Lyon calf, covers triple blind ruled and double gilt ruled to a panel design,
fleurons to outer corners, central panel with a blind and gilt ruled lozenge, scrolled tools gilt to corners and at centre, spine,
rebacked with original spine laid down, double gilt ruled in three compartments, large fleurons gilt above and below, smaller to central panel, edges and corners restored, some worming to spine, a little rubbed, slightly later marbled paste-downs.

21

Exceptionally rare edition of this finely printed portable bible, a
version of the Vulgate with corrections taken from the original
Hebrew and extra notes on its interpretation. For example the
work follows the Vulgate order but gives an explanatory comparative table of the chapters of the Vulgate and the Hebrew texts
which occur in a different order. It was placed on the index of prohibited books in 1584 along with the re- editions of 1542 (shared
by Giunta with Guillaume Bouillé) and 1546. The work is finely
printed by Jacques Giunta, originally of Florence, and nephew of
the Venetian publisher Lucantonio Giunta. He was one of the
most successful Lyon printers with an international outlook who
owned book deposits in Antwerp, Frankfurt, Lisbon, Medina del
Campo, Salamanca and Saragossa. Lyon in 1535 was the perfect place for such experimental printing. “due to its commercial,
banking and publishing activity, as well as its strategic geographical location, Lyon remained a place of ceaseless exchange and
circulation of ideas, a free zone that the inquisitorial authorities
found it difficult to control. Repressive action was limited by the
high standing of Lyon’s humanist printers; their activity was essential for economic prosperity and cultural prestige of the city.
From the beginning of the 1530s the city had to come home to
a lively humanist circle around the publisher Sebastien Gryphe.
In 1532 Rabelais arrived from Montpellier and published his
Pantagruel the same year, the Gargantua in 1534. On August
1, 1534 Etienne Dolet arrived from Toulouse, closely followed
by Ortensio Lando and Cornellius Agrippa in 1535. .. The Italian contingent of this lively Humanist circle included illustrious
names…” Giorgio Caravale ‘Beyond the Inquisition: Ambrogio
Catarino Politi and the Origins of the Counter-Reformation”
The contemporary binding was probably made at Lyon and follows the Italianate style of French binders of the period. It shares much in common with the style of Picard though without the same quality. It also
shares strong stylist similarities with a binding attributed to the Salel binder; See BL bookbindings Davis330.
Baudrier. VI p. 161. “ Nous n’avons jamais rencontré cette Bible.” Not in Gultlingen or Darlowe and Moule
L2810

18. [BIBLE]

Biblia sacra vulgatae editionis Sixti quinti.
Rome, Stamperia Apostolica Vaticana, 1593.

£3,950
Large 4to. pp. (xx) 1088 (xx) (xxxiv). Roman letter, little Italic and Hebrew, t-p in red and black. Woodcut device with Pope
and female personification of Ecclesia holding Scriptures surmounted by Holy Spirit as dove, decorated initials, headand tailpieces. Some foxing and light mainly marginal waterstaining, heavier to t-p and verso of last, slight yellowing, very
small worm trails to upper outer blank corner of a few ll. A good copy in contemporary limp vellum, C18 bibliographical
note to verso of fep, early ex-libris ‘Di me Vincenzio Luigi Arcangeli Rossi de Gualdo’ to t-p, ‘Elisei Balduini’ on 6 pp.
Scarce third edition of the Sixto-Clementine Bible printed by the Stamperia Apostolica (or Typogaphia) Vaticana. Renouard
describes it as much better and rarer than the editions of 1590 and 1592. It was the result of Pope Sixtus V’s own revisions,
which caused discontent, of the Vulgate under the influence of the Louvain bible commissioned by Charles V and based on
the Aramaic, Hebrew and Greek versions. The first edition of ‘Biblia sacra vulgatae editionis’ was published in 1590, the
year of Sixtus V’s death; after this event, its printing was halted and copies withdrawn from sale. In 1592, Clement VIII
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approved the publication of a definitive version differing in a few thousand passages, which was reprinted with typographic
corrections in 1593. In that year, the Stamperia Apostolica was given a 10-year privilege for its production. Unlike previous
editions, this contained a ‘nominum interpretatio’, an ‘index biblicus’ and an ‘index testimoniorum’ for easy consultation. The
so-called Sixtine-Clementine bible marked ‘the petrification of the biblical text in the Catholic world’, reducing the contribution
of philological research which had characterised the C16 (Delville, ‘L’evolution des vulgates’, 80). Established by Sixtus V in
1587 for the production of bibles and liturgical texts, the Stamperia Apostolica was run by the Venetian printer Domenico
Basa in collaboration with Aldus II Manutius from 1589. A copy of this bible was in the library of the C17 Catholic courtier,
diplomat and scholar Sir Kenelm Digby.
BM STC It., p. 93; Renouard 250:1; Adams B1102. J.-P. Delville, ‘L’évolution des vulgates et la composition de nouvelles
versions latines de la Bible en XVIe siècle’, in Biblia: Les Bibles en latin au temps des Réformes, ed. Marie-Christine GomezGéraud (Paris, 2008), 71-106; W. François and A. Gerace, ‘Trent and the Latin Vulgate: A Louvain Project?’, in The Council
of Trent: Reform and Controversy in Europe and Beyond (1545-1700), ed. V. Soen et al. (Göttingen, 2018), I, 131-74.
L3030

FIRST ITALIAN PROTESTANT BIBLE –
A GERMAN MUSICIAN’S COPY

19. BIBLE

La Bibbia cioè i libri del vecchio e del nuovo testamento.
[Geneva, [n.p.],] 1607.

£2,250
FIRST EDITION thus. Large 4to. pp. (iv) 847 (i) 178 (ii) 314, lacking final blank as often. Roman letter, little Italic,
double column. Fine woodcut vignette to t-p, decorated initials, head- and tailpieces. T-p dust-soiled, early ex-libris
below title cut out, and repaired, lower edge of t-p and last few ll. little frayed, uniform age yellowing, couple of marginal tears to pp. 249-52, ancient repair to one lower outer corner. A good copy in C17 probably German deer skin,
traces of ties, rebacked, covers gilt to a panel design, outer border single gilt ruled to a floral decoration, centre panel
with gilt fleurons to corners and large gilt floral centrepiece, C18 gilt stamped oval wreath with arms of the Duchy
of Bavaria (post-1777), few very minor repairs to edges. C19 ex-libris ‘J.D. Glennie, Green Street, Grosvenor Sq’
to front pastedown, C18 inscriptions ‘Collect. Biblior.’ and ‘C.F. Hurlebusch à Stockholm 1725’ inked to fep, erased
early ex-libris ‘Giovanni (?) and autograph ‘C.J. Hurleb:’ to t-p, stamp ‘Duplum Bibliotheca R. Monac.’ to verso of t-p,
armorial bookplate ‘C.T. Bibliotheca Palatina’ to rear pastedown, occasional French, Italian and Hebrew annotation.
First edition of the first Italian translation of the Bible expressly devised for exiled Protestant Italian communities. Its translator, Giovanni Diodati (1576-1649) was an Italian-born Calvinist whose family fled to Geneva to escape persecution. After
studying theology, Aramaic and Hebrew with some of the greatest Protestant intellectuals including Theodor de Beza and
Casaubon, he was appointed professor of Hebrew at the Geneva Academy; he represented Geneva at the synod of Dordrecht
of 1618-19 and was admired as a theologian by James I of England. Italian translations, based on the Vulgate, had first appeared in the late C15; during the Council of Trent, one of their translators was burnt on the stake. The ‘Bibbia diodatina’
provided a reliable vernacular text, very successful among the few, small Italian Protestant communities gathered in Switzerland. Unlike other vernacular translations like the King James Bible, it was the result of individual rather than group work
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and reflected not so much the contemporary language but the dated
vernacular of Protestant exiles, more reminiscent of C16 Italian, due
to their linguistic isolation (Fiume, ‘Giovanni Diodati’, 95-96, 98).
Through the addition of section introductions and marginal commentary, Diodati created a powerful instrument for the individual reading
of the Scriptures (including the Apocrypha), as expressed by the prefacing quotation from Timothy 3:16-17: ‘All Scriptures are divinely
inspired and useful to teach, reproach, correct and instruct in justice.’
A beautifully bound theological masterpiece of intriguing provenance.
This copy belonged to the German composer, organist and harpsichordist Conrad Friedrich Hurlebusch (1691-1765). In 1723, upon
the invitation of the King of Sweden, he moved to Stockholm—hence
the ex-libris on this copy—where he was appointed chamber musician; he returned to Germany in 1725 after failing to be appointed
court organist (‘The Cambridge Companion to the Harpsichord’, 79,
229). In the course of the C17, it was probably in the hands of an
Italian—a Giovanni whose ex-libris was erased and who wrote the
Italian marginalia; it was also owned by a French speaker—probably
a contemporary Swiss Protestant—occasionally adding French translations of Italian words. It was acquired by the Bibliotheca Palatina
(Royal Library) of Bavaria during the reign of the Elector Charles
Theodor (1777-99), whose initials appear on the bookplate; the gilt
arms of Bavaria also reflect his revisions. Founded in the mid-C16
by Duke Albrecht V, the Bibliotheca Palatina in Munich (later Bayerische Staatsbibliothek) reached 17,000 volumes by 1600 and included major collections such as that of Johann Jakob Fugger. With
the secularization of Bavaria in 1803 it acquired half a million volumes from Bavarian monasteries, many of which, like this
copy, were later sold as duplicates. In the C19, this copy was acquired by the English Rev. J.D. Glennie of Grosvenor Square.
BL STC It. C17, p. 107; Brunet I, 894-95 (under 1641 ed.); Darlow-Moule 5598. E. Fiume, ‘Giovanni Diodati: Il creatore
della Bibbia evangelica italiana nel XVII secolo’, in Bibelübersetzung und (Kirchen-)Politik, ed. M. Mülke and L. Vogel
(Gottingen, 2015), 95-104.
L2911

ROYAL BINDING
20. BOOK OF COMMON PRAYER

Book of common prayer and administration of the sacraments, and other rites and ceremonies of the Church of
England.
London, printed by Robert Barker, printer to the Kings most excellent Maiesty: and by the assignes of Iohn Bill,
1634 [with]
THE WHOLE BOOK OF PSALMES.

The whole book of psalmes. Collected into English meeter by Thomas Sternhold, Iohn Hopkins, and others. Conferred with the Hebrevv, with aptnotes to sing them withall.
London: Printed by T. P. for the Company of Stationers, 1633.

£5,250
4to. Two vols in one. 1) 256 unnumbered leaves. A-2I8. 2) ff. [i], 30, 13, 31, 33-47, 47-125, [vii]: A-M8, lacking final
index leaf M8. Black letter, some Roman and Italic. Title printed in red and black within woodcut allegorical border in-
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corporating the royal arms at head, calendar in red and black, title
for the Psalms within architectural woodcut border, woodcut initials and headpieces, typographical ornaments, engraved armorial
bookplate of Thomas Lancaster on pastedown, Robert S Pirie’s
on rear pastedown. Light age yellowing, first title, slightly dusty,
torn in lower outer corner affecting woodcut border and contents
on verso, light marginal soiling and spotting on a few leaves. A
very good copy in splendid contemporary calf, covers bordered
with a double gilt rule, large gilt stamped corner-pieces, large
arms of Charles I gilt stamped at centres, semée of thistle tools
gilt, spine anciently rebacked with original spine laid down intact,
all over design of repeated scroll tools, joints cracked, extremity of lower corners repaired, all edges richly gilt and gauffered.
A very handsome copy of this Book of Common prayer from the Laudian heyday, completed with the Psalter, both charmingly printed in
Black letter, in a beautiful contemporary Royal binding with the arms
of Charles I. The binding is similar in style to one in the British library shelfmark c47k4 also with Charles royal arms, on a work dated 1635, with a semé of tools and large blocked corner-pieces. It is
possible the binding was made for use in one of the Royal chapels. In
1633 Land was appointed Archbishop of Canterbury and for the next
seven years he applied his considerable energies to the promotion of a
national church that in its liturgy, its discipline and canons was sacramental without being Catholic and protestant without being puritan.
His efforts ended in apparent ignominious failure on
the scaffold, but though
he could not force
the
establishment of his principles during his lifetime, the Anglican church he envisaged was the one
to which it eventually became. The Booke of Common prayer contains,
“A proclamation for the authorizing an uniformitie of the Booke of Common Prayer to bee used throughout the Realme.” This proclamation was
put into practise with the production of a Book of Common Prayer for
Scotland with disastrous results. “King Charles was firmly of a mind to
extend Anglican forms to Scotland, particularly as expressed in the Book
of Common Prayer, and the great majority of the Scottish people were
equally determined to resist. Charles was not one for compromise, and so
had the Scottish Bishops, with the approval of Archbishop William Laud,
draw up a Book of Common Prayer for Scotland. This Book was promulgated in 1637 and was immediately denounced by the Scottish people; it
was never even put into use” The Book of Common Prayer for Scotland
(1637). It caused riots on its first use in St. Giles Church in Edinburgh.
A very beautiful contemporary Royal binding.
ESTC S122865. STC 16397 2) ESTC S122866. STC 2641.
L2214
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SUPERBLY ILLUSTRATED FIRST
POLISH OLD TESTAMENT
21. [BIBLE, POLISH]

Biblia to jest księgi Starego i Nowego Zakonu.
[Cracow, N. and S. Scharffenberger, 1561]

£9,500
FIRST EDITION. Folio. 421 of
433 unnumbered ll., *A1 B0 A-C6
D4 E-Q6 R4 S-Z6 2A-2S6 2T-2V4
3A-3L6 3M5 4A-4V6 4X4 4Y4
4Z6. Gothic letter, double column.
2 full-page, 46 ½-page and 80 smaller handsome woodcuts with scenes
from the Old Testament, including
the world map on 4N4, decorated
initials and ornaments. First two
gatherings soiled with crude repairs
to margins and text, affected words
often supplied in ms, similar repair
to another dozen ll., few slightly
browned, oil stains or thumb marks
in a few places, small stain on P2, occasional small clean
tears to text or margins, full-page woodcut on last leaf
mounted. A thoroughly used copy
in C19 diced calf, bordered with
gilt roll of tendrils, spine lettered
and cross-hatched in blind, a.e.r.,
extremities and joints a bit worn.
Early armorial wax seal to first
leaf, occasional near contemporary Latin and Polish annotations.
Very scarce example of the first edition
of the Old Testament in Polish—the
first part of the ‘Cracow Bible’ or ‘Biblia Leopolita’. It was intended to be
issued with the second edition of the
New Testament printed by the Scharffenbergers and first
published individually in 1556. It was prepared by the
priest Jan Nicz (1523-72) from Lwów (Leopolis)—hence
the name ‘Biblia Leopolita’—a classicist, Hebraist and theologian at the Jagellonian University. The Leopolita Bible,
which occupies a fundamental place in the history of the
Polish language, is a fascinating experiment in vernacular
exegesis at the time of the Council of Trent countering the
increasingly widespread influence of the Reformation. Nicz
sought ‘to preserve the existing linguistic tradition faithfully
reproducing the original Latin text [of the Vulgate] whilst
striving for linguistic correctness and the right choice of vo-

cabulary’; at the same time, he managed to infuse new life
into Polish as a theological language (Sznajderski, ‘Reformacija’, 76). The fresh language he produced was enriched
with Latinisms and words borrowed from Czech, Bohemian and German (Belcarzowa, ‘Niektóre’, 9-33). The Leopolita Bible, especially the Old Testament, was also greatly
influenced by the Hussite Czech Melantrich Bible printed
in 1556 (Bentkowski, ‘Historya’, 498). Borrowed features
include the book of Maccabees 3 (generally excluded from
Catholic bibles as non-canonical), the use of marginal references to the content, and the handsome illustrations (124
in the Old Testament alone), e.g., the initial woodcut illustrating the Creation and the small world map (‘Interpretation’, 1177). The superb woodcuts, of Polish making, were imbued
with the German Reformed tradition
headed by Luther’s vernacular bible
published by Hans Lufft in Wittenberg and illustrated by Georg Lamberger and Hans Brosamer (Pietkiewicz, ‘Biblia Polonorum’, I, 379-80).
The early annotator was reflecting
on confessional issues when he glossed
with Latin words (e.g., the stronger
‘filius perditionis’ instead of ‘confusionis’ as a closer Latin translation of
the Polish in Proverbs, or ‘podagra’ for
gout in Deuteronomy), alternative translations (e.g., Psalm
2), or plain erasures (e.g., Psalm 104). In the margin of
the dreadful account of famine and
sieges in Deuteronomy 28, he wrote
in Polish ‘famine 1584’, a personal
reference to the pan-European famine
of the mid-1580s. A gloss to Daniel’s
vision in Chapter 12 associates it with
the ‘prophetia Luterana’, which, as
the bible says, ‘will abolish the sacrifice’ as will happen at the end of time.
Another to Maccabees 2:13 adds
the original Latin from the Vulgate.
Only 5 copies (with both parts, but
incomplete) recorded on WorldCat, 3
in the US (Yale, UCB and Michigan). Bib. Polonica 212;
Darlow & Moule 7383; Brunet I, 904 (mentioned). R.
Pietkiewicz, Biblia Polonorum: Historia Biblii w języku
polskim (Poznán, 2016), I; E. Belcarzowa, Niektóre osobliwości leksykalne biblii tzw. Leopolity (Warsaw, 1989);
T. Sznajderski, ‘Reformacja i polskie przekłady Biblii’,
Zagadnienia Rodzajów Literackich 60 (2017), 71-83; F.
Bentkowski, Historya literatury polskiey (Warsaw, 1814);
The Interpretation of the Bible, ed. J. Krasovec (Sheffield,
1998).
L3261b
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FROM THE FIRST PRINTED
SLAVONIC BIBLE
22. [OSTROG BIBLE, Old Testament]

Biblia sirech knigi vetkhago i novago saveta [Ostrog
Bible]

copies in one state or another are recorded extant. The next
Russian Bible, a revised edition, was not printed until 1663.
Izdanija kirillicheskoj pechati, 80; Pozdeeva, Katalog knigi
kirillicheskoj pechati, 32; Cleminson, Cyrillic Books, 35;
Darlow and Moule, II/3, 8370. Not in Zernova.
L2907

Ostrog, Ivan Fëdorov, 1581

£17,500
FIRST EDITION. Folio. ff. 144 [ff. 185-276 of 276
in Section I, 1-53 of 180 in Section II]. Old Church
Slavonic, double column, occasional titles in red.
Decorated initials, head- and tailpieces. First a bit dustsoiled, a few ll. lightly browned, some faint marginal
waterstaining, heavier to inner corners, scattered wax
stains, a little thumbing, minor early repair to couple
of ll., one affecting a few letters, tiny marginal worm
holes to outer edges of last gathering, one leaf partially
detached at gutter. A good copy, on thick paper, crisp and
in fine impression, in contemporary sprinkled calf over
pasteboards, printed waste (early C17 German account
of Boris Godunov) used to reinforce joints, double blind
ruled borders, gilt floral cornerpieces, gilt lozenge-shaped
floral centrepiece, all edges sprinkled red and blackbrown, some loss to corners and head and tail of spine.
A selection in crisp and fine impression of the Books of the Old
Testament from the so-called ‘Ostrog Bible’ (‘Острожская
Библия’) of 1581, the first Slavonic bible printed with Cyrillic movable types. This copy contains the complete texts of
Chronicles I and II, Ezra I and II, Nehemia, Tobit, Judith,
Esther, Job, Psalms, Proverbs, Ecclesiastes, Song of Songs
and Wisdom. It was published by Ivan Fëdorov, one of the
fathers of Russian printing. After founding the Moscow Pechatnyj Dvor (Printing Yard), he travelled throughout the
Polish-Lithuanian Commonwealth establishing several printing presses, including one in Ostrog, Ukraine. The Ostrog
Bible enterprise, funded by the prince Konstantin Ostrogski,
included a thorough search and collation of manuscript sources in order to make the edition a milestone of the Slavonic
Orthodox doctrine in face of Catholic and Protestant theological attacks. The translation was eventually based on the
Greek Septuagint and the monumental text decorated with
bespoke woodcut headpieces and initials. Part was printed
in 1580, when the Psalms and New Testament were published separately; the Old Testament, in need of heavier editing, was published in 1581. The print-run was c.1000-1500
copies, two of which were donated to Pope Gregory XIII
and Tsar Ivan IV the Terrible; when Fëdorov left Ostrog,
he brought with him c.400 copies, many of which were incomplete. After his death, the inventory of his books included 120 complete (in sheets) and 80 incomplete bibles. c.350
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23. [BIBLE]

The Holy Bible, containing the Old Testament, and the New:
London, by Bonham Norton and Iohn Bill, 1629] (with)
[PSALMS]

The vvhole booke of Psalmes: collected into English meeter by Thomas Sternhold, Iohn Hopkins, and others.
[Cambridge] the printers to the Vniversity of Cambridge: to be sold at London by Roger Daniel, 1628.

£17,500
12mo. Two vols in one 1) A2, A-Z12, Aa-Ee12, Ff2, [without 2F3-2M12 Apocrypha] Nn-Xx12 [New Testament]. :
2) pp. [x], 99, [xi]. A-E¹². Roman letter, double column, entirely ruled in red. First leaf blank but for signature within
woodcut ornament, first title and NT title within fine woodcut architectural border, King David below, t-p to Psalms
within typographical border, small floriated woodcut initials. Light age yellowing, very rare marginal stain. Very good
copies in a stunning contemporary embroidered binding of white silk, silver thread and silver stump work, with semé
of sequins, a silver thread-work bird at centre, with red silk legs and wings, on a large flower, surrounded by stump
work leaves, in turn surrounded with elaborate design of stump work leaves and fine silver thread flowers, with a coiled
wire framework all on a ground of silver wire and sequins, spine in 4 compartments with alternating leaf
and flower designs, all edges richly gilt and gauffered,
slightly later combed marble paper paste-downs,
edges a little worn, a few sequins lost, in fldg. box .
A rare James I Bible in a beautiful, richly worked, contemporary English embroidered binding, in remarkable state
of preservation, the whole finely worked in silver-thread
stump work, and embroidered in dense silver work to a
most charming design. The embroidery was made on a
background of silver thread with a striking design of a
bird in a bush, surrounded by red and blue flowers, with
a combination of silver knot-work and stump work; the
petals of the flowers are worked in an ingenious layered
fashion and it is technically and artistically work of the
highest quality. The quality of the silver work on the binding is hugely impressive, the work of a master, for a lady
of rank. The silver threads were formed by winding very
fine flexible of silver wire tightly round several strands of
silk, the thicker cords are made up of two or more such
threads twisted together over coloured silks, plaited into
fine cords. This bible is found in exactly the same configuration as that given by Darlow and Moule, bound with the
same edition of the Psalms and without the Apocrypha.
“In the sixteenth century embroidered work was very
popular with the Tudor princesses, gold and silver
thread and pearls being largely used, often with very
decorative effect. The simplest of these covers are also
the best—but great elaboration was often employed
…..Under the Stuarts the lighter feather-stitch was preferred, and there seems to have been a regular trade in embroidered
Bibles and Prayer-books of small size, sometimes with floral patterns, sometimes with portraits of the King, or Scriptural scenes.” English Embroidered Bookbindings, Cyril Davenport. Davenport also notes that ladies often made embroidered
gloves to match the binding “in hands thus gloved these little bindings, always pretty, often really artistic, must have looked
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exactly right, while their vivid colours must have been admirably in harmony with the gay Cavalier dresses.” Embroidery
or needlework had been employed on ms. service books in medieval times but almost no English examples survive. The
majority of surviving examples, and the only ones appearing on the market, date from the first half of the C17 when they
again became fashionable on small service books or works of piety, particularly among ladies of rank. Few have endured
in anything like their original condition. Fragile at best, many have become dilapidated through usage and later neglect,
some were defaced or completely destroyed by disapproving Puritans during the Civil War, whilst the richest were invariably looted for their gold and silver threads. Where as here, they have survived virtually intact, few artifacts are more
redolent of the feminine culture and society of Stuart England. This copy is particularly richly and finely worked and has
survived remarkable condition. An most lovely example, from the heyday of English embroidered bindings.Moibanus the elder who annotated sections rejecting as ‘error et stultitia’ the doctrines of the Anabaptists, whose persecution he encouraged.
BM STC Ger. p. 174; VD 16; I. A. 129.782; Wien NB III, C 60. Not in Brunet or Graesse. See P. Konrad, Dr. Ambrosius
Moibanus ein Beitrag zur Geschichte (Halle, 1891).
L2267

24. [BIBLE]

La Bible françoiselatine, qui est toute la Saincte Escriture, contenant le Vieil & Nouueau Testament, ou Alliance
Geneva, de l’imprimerie de Iaques Bourgeois, pour Estienne Anastase 1568

£12,950
Folio. ff. [vi], 394, 98, 126, [vi]. [*6, a-z6, A-Z6, 2a-2t6, 2 v4, 2A-2P6, 2Q8, 2A-2Y6.]. Roman letter in double column,
some Italic. Large woodcut printer’s device on title, numerous woodcut illustrations in text, later engraved map of the
Terra Sancta tipped on t-p, extra illustrated with woodcuts from an earlier French bible, woo cut initials and typographical ornaments, engraved bookplate of Maurice Burrus on fly. Light age yellowing very light minor spotting in
places. A very good copy, crisp and clean, in fine contemporary possibly Swiss calf, covers double gilt ruled to a panel
design, alternate panels filled with fine floral and scrolled gilt rolls, outer corners with gilt block stamped strap-work
corner-pieces, fleurons gilt to outer corners of both middle panels, large central block stamped strap-work arabesque,
with large corner-pieces of gilt stamped pelicans, and an outer frieze of gilt hunting scenes, with dogs and boars in
a landscape, spine with gilt ruled raised bands, four fleurons with floral wreaths gilt in each compartment, all edges
richly gilt and gauffered, remains of green silk ties, joints a little cracked, early restoration to head and tail, extremities
a little rubbed.
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A very handsome copy of this uncommon polyglot Latin and French bible, beautiful bound in a most unusual binding, incorporating a very distinctive and charming hunting scene. The bindings seems to be transitionary between mid and late C16th
styles; the slightly archaic use of the block stamped corner-pieces, and central arabesque, contrasts with the fine scrollwork of
the panels. The Bible is not just beautifully bound it is also extra illustrated, bound with a series of woodcuts from another
bible, and again, at a later date, with the tipping in of a fine engraved map of the Holy land by Paul Godet Des Marais.
The extra illustrated woodcuts have all had their binding instructions inked over but have been placed in the text where they
should correctly appear. Chambers describes the Bible;”Geneva version (independent revision drawing on nearly all previous
versions for the OT, N1560 for NT; eclectic choice of arguments and chapter summaries; very few marginal notes). The Latin
is the Pagninus version according to LeLong. This edition was printed by Jaques Bourgeois for himself, Estienne Anastasse,
and Louis Cloquemin; it was reissued, with slight Changes in 1572 by Sebastien Honorati. …The NT is the Calvin-Beza
revision (first published in 1560 by Robert Estienne) which was to remain authoritative until the definitive revision of 1588.”
Chambers, French Bibles 15-16th, n° 395. Delaveau-Hillard, Bibles Paris, n° 592. Not in Darlowe and Moule or BM STC
Fr. C16th.
L2797

25. [BIBLE] THE NEW TESTAMENT

The New Testament of Jesus Christ: faithfully translated into English, out of the authentical Latin, diligently
conferred with the Greeke.
Antwerp; Daniel Vervliet, 1600.

£2,950
4to. pp. [xxxvi], 745, [xxvii]. a-d4, e², A-5D4, 5E². Roman
letter, some italic, woodcut initials, woodcut and typographical head and tail pieces, title within ornate typographical
border, “Samuel Sutton his book” in lower margin of A5r, repeated at head of title, James Baldwin 1692 below, “Brandon
Hay” and “his son John Hay” dated 1609 on lower margin
of Ccc1 verso. General light age yellowing, occasion minor
marginal mark. A very good, unusually clean copy in modern
three quarter calf over boards, spine with raised bands with
blind fleurons at centres, red morocco label gilt. a.e.r.
Rare second edition of the Roman Catholic version of the New
Testament, with extensive commentary and notes, first published at Rheims in 1582, here revised with additions such as
the ‘Table of Heretical Corruptions’. It remained the standard
and virtually the only English Catholic bible for some four
hundred years. (The Old Testament followed in 1609-10; although it was finished considerably earlier it was not published
for lack of funds). “The work of preparing such a version was
undertaken by the members of the English College at Douai,
in Flanders, founded by William Allen (afterwards cardinal)
in 1568. The chief share of the translating was borne by Dr.
Gregory Martin, formerly of St. John’s College, Oxford. His
text was revised by Thomas Worthington, Richard Bristowe,
John Reynolds, and Allen himself — all of them Oxford men.
A series of notes was added, designed to answer the theological arguments of the Reformers; these were prepared by
Allen, assisted by Bristowe and Worthington.The object of
the work was, of course not limited to controversial purposes;

in the case of the New Testament, especially, it was meant
for pious use among Catholics. The fact however, that the
primary end was controversial explains the course adopted by
the translators. In the first place they translated directly, not
from the original Hebrew or Greek, but from the Latin Vulgate of St. Jerome. This had been declared authoritative for
Catholics by the Council of Trent; but it was also commonly
admitted that the text was purer than in any manuscripts
at that time extant in the original languages. Then, also, in
the translation, many technical words were retained bodily,
such as pasch, parasceve, azymes, etc. In some instances, also
where it was found difficult or impossible to find a suitable
English equivalent for a Latin word, the latter was retained in
an anglicized form. Thus in Phil., ii, 8, we get “He exinanited
himself ”, and in Hebrews 9:28, “Christ was offered once to
exhaust the sins of many”. It was considered that an ordinary
reader, finding the word unintelligible, would pause and inquire its meaning and that this was preferable to satisfying
him with an inadequate rendering.” Catholic encyclopaedia.
The notes take up a good deal of the volume and have both a
polemical and patristic character. They also offer insights on
issues of translation, and on the Hebrew and Greek source
texts of the Vulgate. From the point of view of scholarship,
the Douay-Rheims Bible is seen as particularly accurate.
Although not officially mentioned as one of the versions to
be consulted, it is now recognized to have had a large influence on the King James Version. The Douai version was
printed in very small quantities for export to England and
suffered from persecution whilst there, not to mention centuries of use; complete copies in good condition are rare.
STC 2898. Darlow & Moule I 198. Allison and Rogers
(rev. edn.) II 174. Lowndes I 185. ESTC S102510. USTC
819485; BM STC It., p. 156; Brunet I, 1628: ‘la première et
la plus recherchée’; Renouard 105:3: ‘belle et rare’; Ahmanson-Murphy 252; PMM 59.
L3070
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ANN RADCLIFFE'S COPY
26. [BIBLE]. MONTANUS, Arias.

Novum Testamentum graece, cum vulgata interpretatione latina graeci contextus lineis inserta.
[Geneva], Apud Petrum de La Roviere, 1619.

£12,500

8vo. pp (xvi) 1082. (vi). [par]8, A‐3Y8. (last two blank).
Greek and Roman letter, some Italic. Small woodcut
printer’s device on title, woodcut initials and headpieces,
typographical ornaments, manuscript ex-dono “Donum
Anne Radcliffe fac: Theol: Bacc: Oct 4 1623” on fly, later autograph ‘Barbet’ with shelf mark below, book-labels
of ‘E. Almack’ and ‘M.A. Colson’, manuscript register
of the births of the Saunders family 1629-1643 on following flyleaves. Light age yellowing, some minor light,
mostly marginal spotting, the occasional mark or spot,
quires Bb-Cc with early restoration in blank outer margins, small hole at blank gutter of title restored on verso. A good copy in sumptuous contemporary English tan
morocco, covers bordered with a single gilt rule with gilt
dentelle roll, double hatched circles gilt to corners and
centre around which a highly intricate all over design

of gilt small, and pointillé tools, including gilt scrolled
tools, leafy sprays, gilt hatched leaves, flat spine, gilt ruled
into four compartments, worked with gilt scrolled tools
around the same double hatched circles gilt as the covers, edges gilt ruled with dentelle roll, a.e.g, small split
in lower outer joint restored, small early restoration
to joints, a little rubbed at extremities. In folding box.
A most interesting and superbly bound copy of Arias Montanus’ Greek New Testament with the
interlinear Latin translation, in a richly worked contemporary English, most
probably London, binding, with fascinating early English provenance; the gift
of Ann Radcliffe one of the the first patrons of Harvard College. The binding
is a good example of the best bindings of
the period, extremely finely and delicately worked for its size, densely tooled in
gilt to an intricate all over design. The
shape of the Bible with its large flat spine
allowed the binder to create four panels on the spine mirroring those of the
covers. The boards of the binding were
made using waste from a 16mo. edition
of the James I bible, printed in a minuscule Roman letter, unfortunately we have
not been able to identify which printing.
The books first provenance is fascinating
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to making clever business decisions, Ann also became very involved with religious causes. As a Puritan Ann gave large donations to Puritan parishes and loaned money to Parliament
to help protect Puritan interests. In 1644 Ann also advanced
a large sum of money to to aide the Scottish army who were
moving south to support parliament.” Alyson Alvarez. “A
Biographical Encyclopedia of Early Modern Englishwomen:
Exemplary Lives.” As an extremely rich gift binding it must
have been the treasured possession of the Saunders family. It
is probable that the family, whose records of birth are recorded
on the front flyleaves, is that of Beechwood Park in Hertfordshire, later the Sebrights. Perhaps Ann Saunders, recorded as
born in 1633, was named after the owners first benefactor?

and important; Anne Radcliffe who first gifted this work, (to
a theology student, probably Thomas Saunders), and who
most probably had it so richly bound, is Ann Radcliffe Mowlson, wife of Thomas Mowlson, Lord Mayor of London, one
of the first benefactors of Harvard college, and for whom Radcliffe College in Harvard is named. “Lady Mowlson’s bequest
in 1643 funded Harvard’s first endowed scholarship. Lady
Mowlson, née Ann Radcliffe, was born in 1576. She married alderman Thomas Mowlson, who later served as Lord
Mayor of London. Upon her husband’s death in 1638, Lady
Mowlson inherited half of his considerable estate. In 1641,
the Massachusetts General Court authorized three local ministers, Hugh Peter, Thomas Weld, and William Hibbens, to
travel to England to raise money for the colony and for the
nascent College. During that mission, Weld met with Lady
Mowlson, who, on May 9, 1643, bequeathed £100 to be used
for the “maintenance of some poor scholler.” Lady Mowlson
died in 1661. Radcliffe College was named in her honor in
1894.” Harvard University Archives. ‘Collections highlights’
on the Mowlson bequest. The endowment Radcliffe made in
1643 not only established the first scholarship at Harvard, it
also marked Radcliffe as the first female donor to Harvard
University, and in 1894, the Society for the Collegiate Instruction of Women became Radcliffe College. The college
merged with Harvard in 1999 and is now the Radcliffe Institute for Advanced Study. This ex-dono makes it clear that
Ann Radcliffe had supported other “poor schollers” even before
her donation to Harvard. “Ann was born in London ..child of
Anthony and Elizabeth Radcliffe. The Radcliffe’s were a successful family.. On 15 December 1600 Ann married Thomas
Mowlson a prominent merchant. Together the couple ran an
inn in St. Christopher’s Parish, London. During Thomas’s
life, the wealthy innkeeper was extremely generous in giving
to educational charities within his community. Upon Mowlson’s death, Ann received half of her husbands estate as well
as full authority over his will, which she used productively to
make several smart and successful business deals.. In addition

The text of the New Testament, (the perfect gift for a Theology Scholar) interlined in Greek and Latin is that established by the Spanish priest and Orientalist, Arias Montanus
(Benedictus) first printed by Plantin in Antwerp in 1569-72,
under the patronage of Philip II who entrusted him with the
editing of the Polyglot Bible. In the New Testament Montanus changed only a few words from the Vulgate version, where
he found it to differ from the Greek. His revision was very
frequently printed in various sizes. Arias was an upright, sincerely orthodox Romanist, but he was a declared enemy of the
Jesuits, and they omitted no opportunity to attack his work.
For his work on the Polyglot Bible Montanus was accused
of Judaizing, on account of his insertion of certain Aramaic
paraphrases tending to confirm the Jews in their claims. He
made many voyages to Rome to justify himself, and in 1580
was honorably dismissed, and was acquitted of the charge
through a favourable report on the matter by the inquisitor,
P. Mariana (1580). He was also the translator of Benjamin
of Tudela’s “Travels” into Latin, amongst many other works.
An exceptional gift binding with most interesting provenance.
Darlowe and Moule 4667. Bibles imprimées, 3855. Not in
BM STC.
L2585

27. BOOK OF COMMON PRAYER

Book of common prayer and administration of the sacraments, and other rites and ceremonies of the Church
of England. London, Robert Barker, 1613. [with]
THE WHOLE BOOK OF PSALMES.

The whole book of psalmes. Collected into English
meeter by Thomas Sternhold, Iohn Hopkins, and
others. Conferred with the Hebrevv, with aptnotes to
sing them withall. London, printed for the Company of
Stationers, 1614.

£12,500
4to, two works in one. 1) pp. [504]. A-C8 D10 E-R8 S10
T-2H8. 2) ff. 96. A-M8. Black letter with some Roman
and Italic. First title page in red and black within woodcut
border [McKerrow and Ferguson 165], calendar in red and
black, floriated woodcut initials, typographical ornaments,
Psalter with separate title page using the same border, title
of second Psalter within woodcut border [McKerrow and
Ferguson 264], woodcut music, early manuscript list of
the signs of the Zodiac with predictions for each on rear
endpaper, bookplate of Andrew K. Hichens on front and
rear pastedowns. Light age yellowing, first title fractionally dusty. A fine copy in beautiful contemporary calf, covers gilt and blind ruled to a panel design, fleurons gilt to
outer corners, central panel with gilt scroll work blocked
stamped corner-pieces on a hatched ground, large central strap-work block stamped arabesque with a pointille'
ground, with central ovals with two square compartments,
on the upper cover filled with “TI” in blind, on the lower
cover “IT”, the same initials stamped in outer border by
joints, semée of gilt star tools, spine (rebacked with most
of original spine laid down) with raised bands, double
gilt ruled in five compartments, ornately gilt, original
brass clasps and catches, edges gilt and gauffered, a little rubbed, endpapers renewed, in modern folding box.
A fine copy of this beautifully printed and rare Jacobean
Book of Common Prayer in a stunning contemporary binding. The second books of Psalms is particularly rare and recorded in one copy only, at Trinity College Cambridge. This
binding has many similarities to Hobson, English Bindings
1490-1940 in the Library of J.R. Abbey, nos. 16 (a binding
probably by the printer Robert Barker) and no. 18. It is also
similar in style to two London bindings from 1613 and 1615
in Henry Davis Gift, vol II no 67 and 68. It houses a beautifully printed edition of the James I Book of Common Prayer.
The Book of Common Prayer replaced the Breviary, Missal,
Manual, Pontifical and Processional required for daily and
yearly worship. It provided “The Common Prayer” to be used
in services by the Church of England and “The Administra-

tion of the Sacraments”. The Hampton court Conference of
1604 held response to the Millenary Petition, in which the
Puritans set forth their demands for reform of the Church of
England, leading to some changes in the Books of Prayer. The
conference was presided over by King James I and attended
by the bishops and the Puritan leaders. Among the reforms
discussed were changes in church government, changes in The
Book of Common Prayer, and a new translation of the Bible.
“In February, 1604, less than a month after the Hampton
Court Conference, the Fourth or Jacobean Prayer Book was
issued. It did not contain very important alterations, and did
little to satisfy the Puritans; but, unlike its two immediate
predecessors, it had the direct sanction of Convocation, which
in the new Canons of 1604 ordered it to be used. The most
important addition was the fifth part of the Catechism, that
ample concluding section which so admirably defines the Sacraments; this is supposed to have been written by Dr. Overall.
The Prayer for the Royal Family.. was added, though only
at the end of the Litany; and the Thanksgivings for Rain,
Fair Weather, Plenty, Peace, Deliverance from the Plague,
were also put in. On the other hand, to please the Puritans
who disapproved of the possibility of feminine ministrations,
Private Baptism was restricted to a “lawful Minister” (a term
which, strictly understood, does not exclude lay Baptism in
case of necessity); the explanatory subtitle to Confirmation,
“Or laying on of hands,” etc. was added ; and similarly to the
title “The Absolution” were joined the words “or Remission of
sins.” The Puritans had demanded the abolition of all Lessons
from the Apocrypha (some of which are of extreme value and
beauty); and as a concession, the quaint history of Bel and
the Dragon, and the much-loved romance of Tobit were given
up. In the same year the Canons of 1604, which had been
drawn up by Convocation in 1603, received the sanction
of the Crown. These Canons pronounced excommunication
upon those, whether Puritans or Romanists, who “impugned”
the Prayer Book or refused to use it, and they asserted the
historical claim of the English Church to be a part of the
Church
Catholic.”
Percy
Dearmer.
‘Everyman’s History
of the Prayer Book.’
1)ESTC
S2778.
STC 16337a. 2)
ESTC S90712. STC
2548.5
L3094

FROM THE FOUNDATION LIBRARY OF THE ROYAL SOCIETY
28. PSALTER.

Psalterium in quatuor linguis Hebraea, Graeca, Chaldaea, Latina.
Cologne, [ Johann Soter for Johann Potken], 1518.

£6,950
Small fol., 144 leaves, a-y6, ç6, &6. Roman, Hebrew, Greek
and Ethiopic letters; title within elaborate border with interlacing floral decoration; occasional dust-soiling and marginal foxing, couple of tiny wormholes at foot and, in the first gathering, also to outer margin, old marginal repair to first five leaves,
light dampstain at foot of final gathering. A good copy in late
seventeenth-century English calf with gilt border; rebacked
and restored, a little scuffed; on title, shelfmark and ink stamp
of the Royal Society ‘ex dono’ of Henry Howard (1628-1684).
The second book to be printed in liturgical Ethiopic (Ge’ez) and the
first polyglot psalter including that language. The editor, Johann Potken (c.1470-c.1525), was also responsible for the previous and earliest appearance of Ge’ez in print with his Alphabetum seu potius
Syllabarium chaldaearum, published in Rome with Marcellus Silber
in 1513. A Hebraist and clergyman from Cologne, Potken was at
the time in the Papal city to serve Leo X. There, he got in touch with
the Ethiopic community flourishing around the Church of St Peter of
the Abyssinians, learnt Ge’ez from the pilgrim monk Thomas Walda
Samuel and cut (or commissioned) an Ethiopic type for Silber, which
he later brought back to Cologne and used for this Psalter. Curiously, Potken, the pioneer of Ethiopic printing, incorrectly called this
language ‘Chaldea’, an ambiguous term which was commonly used
in relation to Aramaic. An earlier polyglot Psalter featuring Arabic
and Aramaic in addition to the Hebrew, Greek and Latin text was
edited and published by Agostino Giustiniani in Genoa in 1516.
This copy was presented by Henry Howard, 6th Duke of Norfolk, to the Royal Society. The gift probably took taken place
in 1667 along with donation of large part of the Arundel-Howard family library, including the beautiful manuscript copy of
Geoffrey of Monmouth’s Historia regum Britanniae, later acquired by the British Museum and now BL, MS Arundel 10.
BM STC Ger., 95; Adams, B1371; Brunet, IV, 920; Graesse, V, 469; Darlow & Moule, 1413; Fumagalli, 1243.
L1174a

29. [PSALMS, LEFÈVRE D’ÉTAPLES, Jacques.]

Quincuplex Psalterium. Gallicum, Romanum, Hebraicum, Vetus, Conciliatum.
Paris, Henri Estienne, 1513.

£3,250
Folio. ff. (xii) 293. Roman letter in red and black, little Greek or Hebrew, triple column in parts. Woodcut t-p with
border of floral tendrils, putti, angels and French royal arms, decorated initials and ornaments. Intermittent slight age
yellowing and light water stain towards fore-edges, t-p and blank verso of last a bit soiled. A very good copy, on thick
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paper, in C17 mottled calf, rebacked, corners repaired, stamps of the Bibliotheca Puseiana Oxoniensis and Fürstl-Leining Hof-Bibliothek to lower blank margin of t-p.text but not images on several plates, various traces of repair, water
stains and thumb soiling, mainly marginal. An extensively used copy in C19 quarter calf over marbled boards, spine
gilt, brief ms. addition to pl. 30.
A very good copy of the second edition of this ground-breaking comparative commentary of St Jerome’s Psalms—a major influence on Luther. Jacques Lefèvres d’Étaples (1455-1536) was a theologian and humanist who studied at Rome, Padua and Venice. After teaching at Paris, where he met supporters of the movement for church reform, and writing renowned commentaries
on Aristotle (praised even by Thomas More), he entered the Benedictine Abbey of St Germain de Près, thanks to his patron,
bishop Guillaume Briçonnet, to whom ‘Psalterium’ is dedicated. Based on painstaking philological work on manuscripts, ‘Psalterium’ presented, followed by a commentary, the three versions of the psalms attributed to St Jerome: the ‘Romanum’, a revision made upon request of Pope Damasus; the ‘Gallicum’, incorporated in the Vulgate; the ‘Hebraicum’, newly translated into
Latin. The triple column layout, in red and black—a typographical challenge masterfully overcome by the Estienne press—was
based on the structure of medieval manuscripts he consulted (Graf, ‘Essai’, 23). In the second part were added, in parallel, the
‘Vetus’—an earlier version of obscure origin—and the ‘Conciliatum’, d’Étaples’s own adaptation of the Gallicum and the Hebraicum. Rather than an alternative to Jerome, ‘Conciliatum’ provided ‘a way to solve philological and theological discussions
raised during his own commentary…a pedagogical presentation which allows the reader to consider the various approaches of
the first part’ (Bedouelle, ‘Quincuplex Psalterium’, 51). D’Étaples’s ‘Psalterium’—most of all the ‘Hebraicum’—was ‘especially
important’ and ‘integral’ to post-Reformation translations of the Psalms undertaken by Luther and other Wittenberg reformers (‘Luther’s Hebrew’, 23). An excellent, fresh copy of this milestone of biblical philology, influential on the Reformation.
Renouard, Estiennes, 13:1; Brunet IV, 933. Not in BM STC Fr. C.H. Graf, Essai sur la vie et les écrits de Jacques Lefèvre
d’Étaples (Geneva, 1970); G. Bedouelle, Le ‘Quincuplex Psalterium’ (Geneva, 1979); A.J. Niggerman, Martin Luther’s Hebrew (Tübingen, 2019).
L3238

30. PSALTER
Psalter in Latin,
illuminated
manuscript on vellum.
Northern France/
Flanders (Picardy
or Ghent?), last
decades of 13th
century.

£125,000
113 by 77mm, 228 leaves (plus one modern paper endleaf
at front and back), wanting a gathering or so from beginning with Psalms 1-14 and perhaps also a Calendar, as well
as first two leaves of current initial gathering (accordingly
nineteenth-century pencil foliation commencing at ‘14’,
and that used here), else complete, collation: i6 (wanting
first 2 leaves), ii-xix10, xx-xxiii8, xxiv10, single column,
18 lines in a fine squat early gothic bookhand, a cacophony of line-fillers forming geometric shapes formed of red
and blue penwork, small flower heads, golden fish and
golden dragons with long trailing tails, small initials in
blue with red penwork or liquid gold with blue penwork,
the penwork often tracing long curling lines into upright
margins and simplified foliage in lower margins, larger in-

itials in liquid gold on dull-pink and blue grounds with
angular gold edges, one large initial ‘C’ (opening “Confitebor tibi domine …”, the opening of Psalm 111, here
fol. 200r) in blue with scalloping white penwork on pink
and gold grounds, enclosing tightly curled swirls of foliage, and a noblewoman in white headdress on its top
edge, kneeling as a bishop blesses her (most probably
an ownership portrait, see below), nine historiated initials in blue or pink on gold and coloured grounds, many
tags added to outer upright edges of leaves to aid finding parts of text, the last five historiated initials with a
missing word or two following the initial where the scribe
assumed the initial painter would add these but did not,
in all but one place (fol.109v) these supplied by a contemporary hand in blue ink, two leaves with blank margins trimmed at base, some slight worming to last leaf,
small spots and stains, else good condition, art deco red
leather over pasteboards tooled with lined squares, traces of medieval fore-edge painting to resemble gauffering.
The volume comprises Psalms 15-150, followed by the Magnificat, a Litany and other prayers. The initials here compare
well with the refined works of this region in the last decades of
the thirteenth century (such as the Psalter for the use of Ghent, mid-thirteenth century, now Getty MS. 14; 85.MK.239,
and the Bestiary from Flanders, c. 1270, now Getty, MS.
Ludwig XV 3;83.MR.173: see Kren, Illuminated Manuscripts from Belgium and the Netherlands, pp. 40 and 44-6;
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and the Bute Psalter, made north east France c. 1270, now
Getty MS. 46;92.MK.92: see same series for French manuscripts, pp. 31-32), and sets it well above the more commonly
found rustic examples. The historiated initials contain: 1. fol.
30v, David as a crowned king with a long staff, touching his
eyes as God blesses him (opening “Dominus illuminatio mea
…”, Psalm 26); 2. fol. 50r, God appearing from a cloud and
blessing an enthroned David (opening “Dixi custodiam vias
…”, Psalm 39); 3. fol. 67v, David brandishing a sword before
a Jewish religious leader, probably representing Ahimelech to
whom the text is addressed (opening “Quid gloriaris in …”,
Psalm 51); 4. fol. 68v, King David standing before a fool representative of those “who work iniquity, who have devoured
my people like a loaf of bread”, who holds a staff and bites
from a circular piece of bread (opening “Dixit insipiens in
…”, Psalm 52); 5. fol. 86v, Christ and David in different
compartments of an initial, with Christ blessing while David is half-submurged in water (opening “Salvum me fac …”,
Psalm 68); 6. fol. 109v, David with a stick ringing the bells
hanging from a stone church (opening “E[xultate] deo nostro
…”, Psalm 80); 7. Fol. 130r, three tonsured monks singing
from a book on a lectern (opening “Cantate domino canticum
…”, Psalm 97); 8. fol. 133r, David in prayer on the Mount of
Olives (opening “Domine exaudi orationem …”, Psalm 101);

9. fol. 153v, the Crucifixion, with God the Father holding
Christ on the Cross (opening “Dixit dominus …”, Psalm 109).
Provenance:
1. Written and illuminated for the noblewoman in a white
headdress and blue robes who is shown kneeling before a bishop on top of the initial on fol. 200r. She lived somewhere
in the border region of north eastern France and adjacent
Flanders: note SS. Bertin, Wulmar and Folquin in the Litany, whose cults can be located to St Omer, Picardy or Ghent, and the extreme north eastern tip of France, respectively.
2. Carlo de Poortere (1917-2002), bibliophile and collector of fine bindings, who built a substantial collection of examples from the sixteenth century onwards with the aid of
Brussels book-dealer Florent Tulkins: with his red leather
label with gilt embossed binding-carriage on front endleaf.
K50
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IN MINIATURE
31. PSALTER-HOURS

Miniature Psalter-Hours, in Latin, manuscript on vellum.
Most probably Low Countries, thirteenth and fifteenth centuries

£15,000
68 by 47mm., 216 leaves, wanting all bar one leaf (parts of June and July
remaining) from Calendar at front, leaves from the front of the main text
(removing Psalms 1-9), as well as a few single leaves throughout and leaves
from the end, collation: i1 (Calendar remnant), ii7 (i wanting), iii8, iv6,
v-vii8, viii7 (vi cut to a stub), ix-xiii8, xiv6 (missing leaves revealed by stubs),
xv16, followed by 101 uncollatable leaves (very thin parchment, split at the
ends of each leaf and reinforced by side-stitching), a composite of two manuscripts of much the same size: (i) fols. 1-99, double column, 24 lines of
an angular late gothic hand using a pen with a fat nib, red rubrics, small
initials in red in low Countries style, larger initials in liquid gold on pink
or blue grounds heightened with white, some with penwork foliage extensions into border terminating in leaves and tri-lobed flowers with blue and
gold tips, occasional parts marked up at head of page in eighteenth-century
hand for when to read, many initials somewhat scuffed and first leaf discoloured and hard to read, mid-fifteenth century; (ii) fols. 100-216, double column, 26 lines of a professional early gothic hand, capitals touched
in red, red rubrics, Biblical passages underlined in red, initials in blue with
red trailing penwork or red with dark blue penwork, traces of similar eighteenth-century marking up at head of page, slightly trimmed at top, last
leaf with holes from ink used for initials and somewhat discoloured, thirteenth century; in late nineteenth-century black morocco over pasteboards
with a cross in various colours within a double gilt fillet with red flowerbuds at its corners, gilt floral bars along inside turnups, marbled endleaves.

Provenance:
While the Calendar remnant and Litany show no clear localisations, the form
of the red initials in the first part are those of the Low Countries and the small
flowers which terminate the tendrils emerging from the illuminated initials
there are close to those commonly used by Bruges book illuminators.Eighteenth-century pen additions of names “Salomon” and “Ducre” (fols. 85v and
158r), and “Charles Silliet(?)” (fol. 1r) pointing towards private ownership by
that century.
Text:
This first part of this charming pocket volume contains a fifteenth-century manuscript of the Psalms (from 10 onwards), followed by a brief Litany, and to this has
been appended an older, thirteenth-century copy of the monastic office (ends wanting). It was made on such a tiny scale, most probably in order to be kept by a member
of a monastic congregation in a pocket or knapsack, and taken out to use in reciting
the hours or in private devotion. An unusual miniature monastic compendium.
L2269
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32. SADELER, Johan

[Old Testament Scenes: Genesis]
Antwerp, n.p., 1590

£2,700
Series of 7 intaglio copperplate engravings, engraved
by Hieronymus Wierix to the designs of Johann
Sadler after Martin De Vos, the complete Genesis
section from a series of thirteen scenes from the Old
Testament.
1) The Offering of Abel. Genesis 4: The shepherd Abel,
kneels before a pyre on which he offers a burnt offering to
the Lord, his raised arms mirroring the twin columns of
smoke enveloping the Lord. In the background flocks graze.
Bartsch. 7001.049 Thieme-Becker, pp. 300-01 | Casanovas, p. 298, no. 24 | Hollstein 1980, vol. 21, no. 50 | Edquist, p. 99, no. 2 | Hollstein 1995-96, vol. 44, no. 190a.
2) Enoch borne to heaven. Genesis 5: Enoch is taken to
heaven in his 365th year. As the smoke cloud rises away
from his pyre, underneath are beheld his myriad descendants, of all ages.
Bartsch 7003.083. Engraved by Hieronymus Wierix after De Vos.
3) Noah sacrifices to God. Genesis 8: Against a backdrop of the Ark, its future occupants standing nearby, Noah sacrifices to the Lord, who is once again present in a twin plume of smoke. Noah’s family stand around the altar.
Bartsch 7101.007
4) The Angel appears to Abraham. Genesis 22: A ram is sacrificed in the foreground, Abraham perched on a rocky outcrop
is suddenly surprised by the appearance of a winged angel, who points to Isaac.
Bartsch 7001.049-.050
5) Joseph is taken from the pit and sold to the Midianites. Genesis 37: A travelling convoy in the background hints at
Joseph’s ignominious fate. Carelessly, his semi-comatose form is raised from the pit for the inspection of the Midianites.
Bartsch 7003.060-.068
6) Jacob’s Ladder. Genesis 28: Jacob slumbers underneath a great tree, dreaming of a great ladder which reaches to highest
heaven, uponwhich can be seen the forms of angels.
Bartsch 7101.009, 7101.010
7) The Supplication of Esau. Genesis 32 and 33: A crowd of his dependents behind him, Esau kneels in supplication to a
great army, the sunlight glinting off their armour.
Bartsch 7201.404
L918
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LARGE PAPER COPY
33. SANDYS, George.

A paraphrase upon the divine poems.
London, [Printed by John Legatt, sold] at the Bell in
St. Pauls Church-yard [i.e. the shop of Andrew Hebb],
1638.

£3,750
FIRST EDITION thus Folio pp. [xxii], 55, [xiii], 171,
[i], 15, [iii], 33, [i]. Variant 2 “A paraphrase upon the
Lamentations of Ieremiah" has separate pagination, and
divisional title on 3A1r. Variant 2: with the latter divisional title cancelled.” ESTC.
Divisional title here from
another edition mounted in
place of the cancel. Roman
letter, some Italic. Woodcut
printers device on first title,
woodcut musical notation
in text. Very light age yellowing, rare marginal spot
or mark. A fine, large paper
copy, crisp and clean, in excellent contemporary English calf over boards, covers
double blind and single gilt
ruled to a panel design, large fleurons gilt to outer corners, fine large olive branch wreath gilt to centres, spine
double gilt ruled in compartments, gilt lettered red morocco label, remains of ties. a.e.r., covers a little scratched,
upper joint partially cracked, extremities a little rubbed.

Church of England was going through a period of drastic upheaval. Charles I and Laud, working as a team were engaged
in an active program of Church reform .. The most immediately obvious feature of the Laudian changes was a new emphasis
on visual splendour .. The Laudian pursuit of ‘the beauty of
holiness’ was no shallow aestheticism, but a vital part of a coherent theological system. Sandy’s Psalms revel in the freedom
which this new religious style encouraged. The magnificence
of Old Testament worship was used as a justification for this
new, and -to the iconophobic puritan – deeply shocking policy, and the sensuous appeal of the Old Testament temples is
repeatedly emphasized in Sandys psalms… Sandys’s version
contrasts sharply with the more conventionally Protestant values enshrined in Sir Philp Sidney’s version ..Nothing like this
had been done to the holy text in Englsih before Sandys: the
Protestant versions of Sir Philip Sidney or George Wither are
spartan by comparison.” James Ellison. ‘George Sandys: Travel, Colonialism, and Tolerance in the Seventeenth Century’.
Sandys was also deeply interested in America. He was one of
the undertakers named in the third charter of the Virginia company and later treasurer and member of its Council. His celebrated translation of Ovid was actually completed in America.
STC 212725. ESTC S116693. Pforzheimer 852. “The divisional title to the Lamentations of Ieremiah appears to be
cancelled in all other recorded copies except the large paper
presentation copy in the Huntington Library.” Lowndes
2189. Not in Grolier.
L2238

A beautiful, large paper copy of the enlarged second edition of
this important work of poetry by Sandys, that first appeared
in 1636, but without Lawes’ music, and several other parts.
"Sandys turned to versifying the Book of Psalms in the early 1630s probably shortly after the publication of the great
1632 edition of the Ovid. His full psalter was first published
in 1636; in 1638 a considerably expanded edition appeared,
adding paraphrases of the Book of Job and the other ‘poetical’
parts of the Bible, as well as musical settings by Henry Lawes.
This edition was a considerable event in the annals of Caroline poetry, carrying tributes to Sandys from brother-poets
Thomas Carew, Edmund Waller, Henry King, and Sidney
Godolphin, among others, as well as musical settings of the
psalms by Henry Lawes, Gentleman of the Chapel Royal. It
is a complex and fascinating work; in many ways it is the most
important example we have of a ’Laudian’ style in English
religious poetry, but it also includes covert criticisms of the
powerful prelate and the ecclesiastical polices of the Caroline
government. … When Sandys was preparing his Psalter, the
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ONLY TWO COPIES RECORDED
34. VALERIS, Vasileos (ed.)

Hieron Evangelion [Holy Evangeliary].
Venice, Andrea and Giacomo Spinelli, 1550.

£11,000
FIRST EDITION. Folio. ff. 136 unnumbered, α-χ6 φ4. Greek letter,
in red and black, double column. Title within handsome architectural
border and all’antica decoration, charming engraved headpieces with
grotesques, full-page very fine woodcuts of the Four Evangelists, ornamental printer’s device to last. General light browning, water or wax
stains in places to margins or not affecting reading, ink smudge to t-p
not affecting text, lower outer corners thumbed and sometimes soiled,
occasional small repair to lower margins and last, skilful repair to t-p
not affecting reading, three holes each affecting a few letters to final
leaf. A good, crisp, well-margined copy on thick paper in very handsome C16 red morocco, covers laid onto modern morocco with slight
loss, Virgin with Child and Crucifixion gilt in central ovals to front and
rear, gilt title and fleurons to modern spine, gauffered edges. Old ink ms
stamp ‘MJ’ to t-p and last, occasional annotations (probably editorial).
This extraordinarily rare ‘Hieron Evangelion’, only two other recorded, was bound in luxury C16 gilt red morocco. The superb late C16
gold-tooling in the outer panel provides a solid frame to the double-rule
border surrounding the central ovals with the Virgin with Child and the
Crucifixion. The design typifies the sumptuous Italian bindings of the
second half of the C16, often Venetian or inspired by contemporary Roman patterns (Davis III, 346, 349, 350; Biblioteca Nazionale Braidense, GERLI.1941), generally made for liturgical or biblical texts.
‘Hieron Evangelion’—‘Holy Evangeliary’—is a collection of texts
from the Gospels which were recited during services in specific periods of the liturgical calendar of the Greek rite.
Each section is devoted to one Evangelist, whose woodcut portrait prefaces the text. The readings for Easter are taken from John, those for Pentecost from Matthew, for Lent from Mark, and for the New Year from Luke. Such ‘evangelia’ were traditionally held in high respect as liturgical objects, so preciously decorated and sumptuously bound.
This copy was printed on high quality, thick paper by Andrea and Giacomo Spinelli. In the 1550s, the Spinelli
were the most important publishers of liturgical texts for the community of Greek émigrés in Venice. The superb types,
inspired by the calligraphy of Greek manuscripts, were designed by Andrea Spinelli (1508-72), a renowned artist and official engraver of the Venetian mint. Among Spinelli’s collaborators was Vasileos Valeris, a priest of the
Church of San Giorgio dei Greci, who assisted them in the editing of Greek texts, including the ‘Hieron Evangelion’.
The occasional Greek annotations in this copy are selective, knowledgeable, and probably editorial. They overwrite
sub-headings correcting the grammar and amending mistaken references to the names of the evangelists or the days of the
week. The presence of wax stains and thumbed pages suggests that this copy was probably used during liturgical services.
Only Trinity College, Cambridge, and Biblioteca Angelica (Rome) copies recorded.
USTC 820413; Adams L830; Essling I, 303; Légrand I, 284-85: ‘Belle impression rouge et noire, caractères superbes, papier
de qualité supérieure’.
L2597
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