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SPLENDID BINDING, SILK 
BROCADE PASTEDOWNS 

1. ARIOSTO, Lodovico. Orlando 
furioso di Messer Lodovico Ariosto. (with) 
Cinque canti di un nuovo libro di M. 
Ludovico Ariosto. Venice, Aldo I 
Manuzio, 1545.  

£35,000  

FIRST EDITION of second part, and 
first Aldine edition of first. 4to. 2 works 
in one, ff. 247 (i) 28, separate t-ps. Italic 
letter, occasional Roman. Printer’s 
device to t-p and last of each. Light 
browning and marginal spotting to first 
t-p, small clean loss to blank lower outer 
corner, upper margins slightly short. An 
excellent, clean copy in splendid C19 
green crushed morocco by Roger Storr, 
stunning floral silk brocade eps, loose silk 
bookmark. Gilt to a triple- ruled panel 
design, outer border with gilt dentelles, 
roll of lilies, and suns to corners, centre 
panel bordered with blind-tooled tendril 
and attractive gilt Aldine device, gilt 
floral roll to outer and gilt palmettes to 
inner edges, a.e.g. Spine triple gilt ruled 
in four compartments, roll of palmettes 
at head and foot, design with single rule 
squares to first and last, gilt lettering, 
raised bands gilt. Bookplate of Syston Park with arms 
and monogram of Sir John Hayford Thorold to front 
pastedown, bookplate of William Henry Smith to 
recto and ex-libris of Pierre Bergé to fly, label ‘Bound 
by R[oger] Storr Grantham’ to rear pastedown. The 
odd annotation in red crayon or black-brown ink.  

The splendid binding was made by Roger Storr of Grantham 
for Sir John Hayford Thorold of Syston Park, Lincolnshire. 
Four similar bindings by Storr, dated post-1825, are recorded 
on Aldines bound for Sir John as nos. 50, 391 and 680 
(352, 404, 420 and 941 unsigned) in the Ahmanson-
Murphy collection. Excellent copy of these scarce Aldine 
editions together comprising for the first time Ludovico 
Ariosto’s complete ‘Orlando furioso’. One of the greatest 
authors of the Italian Renaissance, Ariosto (1474-1533) 
studied law and classics at Ferrara before entering the service 
of Cardinal Ippolito d’Este and later of Alfonso, Duke of 
Ferrara. For his patrons, he fulfilled diplomatic and political 
functions, including emissary to Pope Julius II, whilst 
composing poems, comedies and satires mostly in the Italian 
vernacular. His masterpiece —‘Orlando furioso’—is a 
chivalric poem in ottava rima intended as a continuation of 
Matteo Maria Boiardo’s ‘Orlando innamorato’ (1483). In  

Ariosto’s poem, Orlando’s love for Angelica, as narrated by 
Boiardo, turns into ‘fury’; at her rejection, the paladin loses 
his mind and abandons the battlefield. The very complex plot 
interweaves narratives of the paladins’ war against the Turks, 
Angelica’s flight from the furious Orlando and their 
adventures, and the love story between the Christian 
Bradamante and the Saracen Ruggiero. ‘Orlando furioso’ 
became an instant classic and was extensively reprinted in 
Italy and France in the C16. The first 40 cantos were 
published in 1516; the final version in 46 followed in 1532, 
joined here by five further cantos. Animated by darker 
overtones, they narrate the destruction of Charlemagne’s 
army by the sorceress Alcina. Allegedly given to Aldus’s press 
by his son, Virginio, the ‘Cinque Canti’ appeared for the 
first time in this edition.  

Only Pierpont Morgan, Colorado and UCLA copies 
recorded in the US. Rénouard 133:13: ‘très bonne et 
l’une des plus rares parmi les éditions Aldines’; Brunet 
I, 433: ‘bonne et fort rare’; Gamba 54. Not in BM 
STC It.  

K116   
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FINE ETON BINDING 

 
2. ARISTOTLE. Organum, hoc est, libri omnes ad 

logicam pertinentes. Frankfurt, apud heredes 
Andreae VVecheli, Claudium Marnium, & 
Iohan. Aubrium, 1597.  

£4,950  

Large 8vo. pp. 209-895, (i) only. O-KKk8. Greek 
and Roman letter in double column, side notes and 
glosses in tiny Roman. Very numerous woodcut 
diagrams in text, small floriated woodcut initials, 
bookplate of Robert S Pirie on pastedown. Light age 
yellowing. A fine copy, with good margins, (many 
deckle edges to lower margin), in contemporary thick 
dark calf by Williamson, binder of Eton College,  

covers double blind and single gilt ruled to a panel 
design, stopped at the corners by a gilt floral tools, 
large block-stamped gilt corner-pieces to corners of 
inner panel, tree device, with ‘noli altum sapere’ 
panel, gilt stamped to centres, “Charls: Somersett” 
gilt stamped within double gilt ruled box frame in 
upper compartment, his motto “Mutare: Vel: 
Timere. Sperno”, within similar box frame, on lower 
cover, edges blind ruled, spine double gilt ruled in 
compartments, with star fleuron gilt at centres, title 
gilt lettered direct above, remains of blue silk ties, 
head and tail of spine very expertly restored, joints a 
little rubbed.  

A fine and exceptionally rare example of a beautiful English 
binding by Vincent Williamson, binder of Eton College, 
bound for Charles Somerset. Williamson sometimes, as here, 
used a distinctive gilt tooled ‘Noli altum sapere’ based on the 

Estienne device, but adopted by the booksellers 
Bonham and John Norton and in some cases used by 
the binder of their books. According to Nixon, 
Williamson appears to be the first English binder to 
tool the title of a book on the spine (as here). He is 
probably the Vincent Williamson apprenticed to 
George Singleton, stationer, on March 7, 1603. 
Parish records of St. Giles Cripplegate show that he 
married Elizabeth Dawson in December 1584. He 
is referred to in the records of Eton College until 
1621. “London was not the only town where gold-
tooled bookbindings were made in the first half of the 
seventeenth century. Thanks to Sir Robert Birley’s 
researches, we know of bookbindings being produced 
at Eton, and we know the name of the binder, one 
Williamson. We even know that he was the first – 
but by no means the last – recorded English 
bookbinder who found at one stage of his career that 
alcohol improved his finishing, only to find that the 
improvement lasted but a short time... Nevertheless 
he continued to work until c, 1621, although already 
in 1608 Sir Dudley Carleton wrote from Eton to a 
friend in London: ..”We have here a goode 
workman, but he hath commonly his hands full of 
worke, and his head full of drinck, yet I had as leve 
venture my worke with this good fellow that is 
sometime sober, as with them that are always mad” 
He also bound several books for Sir Charles 
Somerset, when the later le Eton in 1604, which are 
very nearly the first English bindings to be lettered on 
the spine”. Nixon and Foot The History of 
Decorated Bookbinding in England, p. 52. See plate 
42 for an example of a Williamson binding made for 
Charles Somerset and BL Shelfmark c128k3 for 
another, without the Noli Altum Sapere device.  

BM STC Ger. C17th p. 41.  

L2251  
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3. BACCI, Andrea. De Thermis Andreae Baccii...libri 
septem. Venice, apud Vincentium Valgrisium, 
1571.  

£6,500  

FIRST EDITION. Folio. pp. (lxxii) 509 (i). Roman 
letter with Italic, occasional Greek. Printer’s device to 
t-p, double-page woodcut plan of the Baths of 
Diocletian. T-p very slightly thumbed, two tiny 
worm trails at foot of first and last couple of ll., light 
water stain to some upper outer corners, including 
woodcut, very largely marginal. A very good, clean, 
large-margined copy in most handsome C16 Roman 
crimson goatskin, covers expertly 
laid onto modern morocco, 
blind-tooled to a triple-ruled 
panel design, second border 
with gilt double fillet, 
interlinked circles, and demi-
dragons to outer corners, 
central panel with arabesque 
cornerpieces and gilt 
cartouche with arms of 
Giacomo Boncompagni 
surmounted by coronet, edges 
with diagonal dashes in blind, 
a.e.g. Spine in four 
compartments, blind- tooled 
double-ruled border and 
stamped demi-dragon to each, 
double raised bands, modern 
eps, green cloth ties. Armorial 
library stamp of Boncompagni to 
t-p.  

The superb binding was made for 
Giacomo Boncompagni (1548-
1612), Duke of Sora, Arpino, Arce 
and Aquino, Marquess of Vignola and 
illegitimate son of Gregory XIII, 
elected Pope in 1572. Twenty books 
have been traced to his collection, 17 of 
which feature a double- ruled blind- tooled 
panel design, an outer border of gilt interlaced-circles tools, 
solid gilt cornerpieces and a stamped oval with Boncompagni’s 
arms flanked by two angels supporting a coronet (Wittock, 
105-6). Together with a copy of Mambrino Roseo’s 
‘Supplemento...delle Historie del Mondo’ (Venice, 1583), 
this is the only Boncompagni binding in crimson morocco, the 
others being olive. This binding features the same cornerpieces 
and demi-dragons (e.g., Arrianus, ‘Ponti Euxini... 
periplus’, Genève, 1577), and gilt border (e.g., Plotinus, 
‘De rebus philosophicis libri’, Bâle, 1559) as those from one 
of the two Roman ateliers employed by Boncompagni. His 
arms in this binding bear a stamped demi-dragon in the lower 

half and gilt hand-tooled keys surmounted by a pavilion, a 
heraldic symbol of the temporal power of the Church used by 
papal families (Galbreath, ‘Papal Heraldry’, 31). In 1576, 
Boncompagni was appointed to the patriciate of Venice, hence 
the coronet. This is the only extant instance with a centrepiece 
in which the coronet is outside the cartouche—probably an 
early experiment leading to the more famous design.  

Very good, clean copy of this ground-breaking study of 
thermal waters and their medical uses. A protégé of Cardinal 
Ascanio Colonna in Rome, Andrea Bacci (1524-1600) was 
an Italian doctor, philosopher and polyhedral author of works 
on natural science (studies of wines and elks) and medicine 
(on medicaments, poisons and antidotes). A blend of these 
interests, ‘De thermis’ was intended as a reference manual for 
physicians and contributed to contemporary European debates 
on thermal medicine, which elicited great interest among the 

French and Italian elites, including authors like 
Montaigne. Assisted by the work of 

ancient, medieval and 
contemporary authorities including 
Galen, Bartolomeo Montagnana 
and Gabriele Falloppio, Bacci 
discussed the nature of mineral 
waters (from salts or metals), their 
therapeutic forms (cold, warm, 
scalding, filtered, distilled, etc.) 
and modes of administration. He 
explained why, how, when, 
where and which spas should be 
chosen, according to the bather’s 
condition (from stomach ache to 
tumours and syphilis), the physical 
component and therapeutic power 
of waters. He advised on how to 
make beneficial use of baths, with 
practical instructions like fasting 
and recommendations for the 

safety of children, women and the 
elderly. In addition to spas abroad—
e.g., England (Bath, as it were), 

Germany and Transylvania—Bacci 
listed numerous Italian localities still renowned 

for their thermal waters today, including Tivoli, 
Montecatini and the Euganean hills in the Veneto. 
Renaissance physicians increasingly promoted the forgotten 
ancient ‘art’ of balneology for both health and profit, 
addressing especially powerful patrons including, in this case, 
Cosimo de’ Medici. The dedication to Cosimo I de’ Medici, 
which here occupies a whole quire, is recorded in few copies.  

Only Pierpont Morgan, Michigan and Princeton 
copies recorded in the US. BM STC It., p. 66; Adams 
I, 87; Cicognara I, 1565; Wellcome 600; Duveen 35: 
‘This is the classic work on mineral waters, dealing 
with all the spas of the then known world’. M. 
Wittock, ‘Giacomo Boncompagni: heurs et malheurs 
d’une bibliothèque’, in Mélanges d’histoire de la 
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reliure offerts à Georges Colin, ed. C. Sorgeloos, 
Bruxelles, 1998, pp. 103-18; W. Boutcher, The 
School of Montaigne in Early Modern Europe, 
Oxford, 2017, I, 156.  

L2528  

SIR MATTHEW HALE’S COPY 
 

4. BACON, Sir Francis. Opera tomus primus: qui 
continet De dignitate & augmentis scientiarum libros 
IX. Ad regem suum.. London, In officina Ioannis 
Haviland, MDCXXIII. [1623]. 

 
£25,000 

 
FIRST EDITION thus. Folio. pp. [20], 493, [2]. 
[[par.]4, A6, B-3R4.] Last blank. Roman and Italic 
letter. Printer’s woodcut device on both title-pages, 
both within double rules, variant with additional “I” 
added in mss to the date, second title-page (¶3), also 
with additional “I”, ¶2r setting with “emittit” as the 
catchword rather than “Translatio,” text within box 
rule, floriated woodcut initials, typographical head- 
and tailpieces, “Liber Matthei Hale Anno domini 
1663” on fly (Sir Matthew Hale), Robert Blagden 
Hale’s (1807–1883) armorial bookplate on front free 
endpaper, bookplate ‘Hale of Alderley, 
Gloucestershire’ (depicting the Upper House rebuilt 
in the eighteenth century at Sir Matthew’s country 
seat). Robert S. Pirie’s bookplate on pastedown. Very 
light waterstain in lower blank margin of a few quires. 
A fine copy, absolutely fresh and clean, in 
contemporary English blind-tooled dark calf, covers 
with a border of multiple blind rules, spine with 
similar blind rules, head of spine, upper inner corner 
of upper cover, and tail expertly restored, joints a little 
scratched, all edges sprinkled red. 
 
The extremely rare first edition, a much enlarged translation 
into Latin of ‘The Advancement of Learning’, of perhaps 
Bacon’s most important and influential work. The “De 
Augmentis Scientiarum” was intended as Part 1 of Bacon’s 
proposed “Instauratio magna” that he never completed. 
“Bacon conceived a massive plan for the reorganization of 
scientific method and gave purposeful thought to the relation 
of science to public and social life. His pronouncement “I have 
taken all knowledge to be my province” is the motto of his 
work… [His] proposal was “a total reconstruction of sciences, 
arts and all human knowledge… to extend the power and 
dominion of the human race… over the universe”. The plan 
for this was to be set out in six parts: (1) a complete survey of 
human knowledge and learning; this was expounded in the 

“De Augmentis Scientiarum”, 1623 (a greatly extended 
version of “The Advancement of Learning”, 1605)… Of 
parts (3) to (5) only fragments were ever published; part (6) 
remained unwritten.” PMM 119 Sir Francis Bacon (later 
Lord Verulam and the Viscount St. Albans) lawyer, 
statesman, essayist, historian, intellectual reformer, 
philosopher, and champion of modern science, who dedicated 
himself to a wholesale revaluation and re-structuring of 
traditional learning. To take the place of the established 
tradition (a miscellany of Scholasticism, humanism, and 
natural magic), he proposed an entirely new system based on 
empirical and inductive principles and the active development 
of new arts and inventions, a system whose ultimate goal 
would be the production of practical knowledge for “the use 
and benefit of men” and the relief of the human condition. At 
the same time that he was founding and promoting this project 
for the advancement of learning, Bacon was also moving up 
the ladder of state service. His career aspirations had been 
largely disappointed under Elizabeth I, but with the accession 
of James his political fortunes rose. Knighted in 1603, he was 
then steadily promoted to a series of offices, including Solicitor 
General (1607), Attorney General (1613), and eventually 
Lord Chancellor (1618). While serving as Chancellor, he 
was indicted on charges of bribery and forced from office. He 
retired to his estate where he devoted himself full time to his 
continuing literary, scientific, and philosophical work. He 
died in 1626, leaving a cultural legacy that, for better or 
worse, includes most of the foundation for the triumph of 
technology and for the modern world we know. In a way 
Bacon’s descent from political power was fortunate, for it 
represented a liberation from the bondage of public life 
resulting in a remarkable final burst of literary and scientific 
activity. Bacon’s earlier works, impressive as they are, were 
essentially products of his spare time. It was only during his 
last five years that he was able to concentrate exclusively on 
writing and produced some of his finest work. “The 
Advancement of Learning was divided into two books. The 
first was an eloquent defence of the importance of learning in 
every field of life. The second book, much longer and more 
important, was a general survey of the contemporary state of 
knowledge and supplying Bacon’s broad suggestions for the 
ways of improvement. The importance of the Advancement 
of Learning and its expanded edition in Latin, the De 
dignitate ed augmentis scientarum [1623] is that it presents 
Bacon’s views on many philosophical issues and also serves as 
a central source for his views on history, rhetoric, moral 
philosophy, and civil philosophy. More generally it is an 
exposition of Bacon’s classification of knowledge.” Markku 
Peltonen ‘The Cambridge Companion to Bacon.’ This copy 
first belonged to Lord Chief Justice Sir Matthew Hale, with 
his signature on the front free endpaper, dated 1663.  
 
STC 1108 (listing two copies with the altered date); 
ESTC S120405; Gibson 129b (variant with the 
additional “I” in the date)                                     K61 
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BEAUTIFUL ‘OFFICIAL’ SPANISH 

BINDING 
 

5. BARDAJÍ Y ALMENARA, Juan 
Ibando de. Tractatus de officio 
gubernationis...regni Aragonum (with) Tractatus 
de officio in criminalibus...secundum foros 
Aragonum. Zaragoza, Lorenzo de Robles, 
1592. 

£4,500  

FIRST EDITIONS. Folio. Two works in one, 
pp. (viii) 1-184 (iv) 185-244 [246] (xxvi), 
separate t-p to each. Roman letter, with Italic, 
double column. Attractive armorial device of 
Kings of Aragon to t-ps, floriated initials. First 
gathering and a few ll. slightly browned, faint 
marginal water stains in places, marginal foxing, 
clean horizontal tear without loss at p. 125, 
lower outer blank corner of p. 157 torn, inner 
margin of p. 177 restored, fore-edge of four ll. 
slightly trimmed. A good copy in contemporary 
Spanish limp vellum, yapp edges, one gold silk 
tie, double ink ruled border, large gilt fleurons 
to corners, centre panel with double ink ruled 
lozenge, gilt arms of Aragon, crown above, 
edges sprinkled red. Spine in four 
compartments, gilt rosette to each, raised bands, 
inked lettering. C20 presentation inscriptions 
to fly, early underlining throughout.  

The elegant armorial binding, unusual for law books, 
bears the same variation of the Aragon arms (first 
quarter: Cross of Íñigo Arista, second: St George’s 
cross with four severed Moors’ heads, third: the Bars of 
Aragon) as another copy of the same work preserved at the 
Diputación Provincial de Zaragoza (F.A.49). The archive 
includes records from the Diputación del Reino de Aragón 
(1364-1708), an institution concerned with administrative 
and financial policy. It was heavily involved in the 
administration of justice, as the king could not pass any laws 
without its approval, as well as in the settling of legal disputes 
between social groups. The present copy was used for reference 
by members of the Diputación (or ‘diputados’) involved in 
legal administration—one of whom underlined numerous 
passages throughout—among whom were representatives of 
the ecclesiastical authorities, the nobility, universities and 
cities. Good copy of the first edition of two legal manuals of 
the Kingdom of Aragon written by Juan Ibando de Bardaxi ́ 
y Almenara (d.1586), a lawyer from Zaragoza and 
councillor in the Real Chancillería. A er his death, his 
brother—professor of law—edited and published Juan 
Ibando’s numerous mss held in the archives of the Diputación 
del Reino. The ‘Tractati’ were two of many ‘national’ legal 

manuals produced in C16 Spain by private initiative on the 
basis of everyday professional practice. The first explains the  

origins, appointments and duties of the ‘procurator general’ or 
‘governor general’, an officer dealing with fiscal, 
administrative and political questions in the king’s absence 
and traditionally entrusted to the second in line to the throne. 
The second part examines the procurator’s authority in the 
area of criminal justice, and the statutes regulating accusation, 
capture, interrogation, detention and trial (also in absentia). 
Both works engaged with long-standing debates on the 
relationship between royal power and the Aragonese 
authorities; its legal interpretation, influenced by Castilian 
custom, had been strongly criticised, especially in Zaragoza.  

USTC 334925; Palau y Dulcet (2nd ed.) 24115. Not 
in BM STC Sp. J.M. Arrizabalaga, ‘La edición y 
constitución de normas en la historia del Derecho de 
Arago ́n’, Anuario de Historia del Derecho Español, 
80 (2010), 11-56.  

L2861  
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HANDSOME CONTEMPORARY 
BINDING AND PAINTED FORE-EDGE 

6. BASIL THE GREAT. D. Basilii Magni... 
Omnia sive Recens Versa. Basle, ex officina 
Hervagiana, 1540.  

£ 3,500 

FIRST EDITION. Folio. Two works in 
one, (xl) 581 (i) + 438. Roman letter, 
occasional Greek. Printer’s device to t-p 
and last, decorated initials. Light age 
yellowing to a few ll., slight foxing, centre 
of t-p expertly restored, blank except for 
printer’s device, probably either supplied 
or in facsimile. An excellent copy, crisp, 
clean and wide-margined, in 
contemporary (possibly Swiss) polished 
calf, lacking clasps, fore-edge painted in 
black-brown ink with author and title 
within fine architectural cartouche with 
foliage and masques. Richly blind-tooled 
to a double-ruled panel design, first 
border with two rolls of urns and fleurons, 
second and third with phoenixes, 
interlacing cranes and male heads in 
roundels, central panel with stamped 
mosaic-style mozarabic corner and centre 
pieces. Spine in six compartments, raised 
bands, later repairs to head and foot. Early 
red ‘P’ stamp and casemark to upper 
margin of t-p, a few early marginalia and 
small drawings.  

The handsome binding with phoenixes and 
interlaced cranes, the detail of which remains 
very crisp, reprises early C16 exemplars 
produced in Lyon (e.g., BL, C66g11). They 
were based on a t-p produced by the Flemish 
artist Guillaume II Leroy for the Lyonnaise 
printer-bookseller Simon Vincent. As proved by 
a copy of Paulus Venetus’s ‘Summa 
philosophiae naturalis’ (Lyon, Antoine Du Ry 
for Simon Vincent, 1525)—present in our web 
catalogue— where the t-p and matching 
binding appear together, the latter was probably 
Vincent’s ‘marque de libraire’. In 1561, 
Antoine II Vincent (1500-68), one of Simon’s 
grandsons, was entrusted with the establishment 
of a branch of the press-bookselling business in 
Basle. Seen the peculiarity of this binding design, 
it was probably still in use in Antoine II’s shop. 
The mozarabic corner and centrepieces were 
probably added; they resemble the binding on 
BL, Add. MS 28751, produced in Spain in the 
C16.  

The fine painted fore-edge with foliage and masques follows 
the mid-C16 fashion in Switzerland, where this kind of 
decoration lingered longer than in the rest of Europe (e.g., 
Davis II, 224, 225, 226). Excellent, clean copy of the first 
edition of St Basil’s complete works, edited by the Reformed 
humanist Wolfgang Musculus, professor of theology at Bern. 
Basil the Great (d. 379AD), Bishop of Caesarea, was one 
of the most influential Byzantine Church Fathers, admired 

for his theological arguments against 
heresy, his preaching and exegetic 
skills, theorisation of communal 
monasticism and ideas on the value of 
classical education. The ‘Omnia sive 
Recens Versa’ opens with his key 
works against heresy, with particular 
attention to the confutation of Arian 
theories on the differentiation of the 
nature of the Holy Trinity and the 
Holy Spirit. His sermons on psalms, 
capital sins, drunkenness, luxury 
and the lives of the early martyrs 
illuminate his moral exegesis and 

desire to provide practical guidance for 
good Christian life. The homily on 
the usefulness of the study of ‘gentile 
authors’ like Homer and Hesiod was 
a landmark in the debates of late 
antiquity and the early middle ages 
concerning the spiritual value of 
classical readings for the education of 
Christian youth. The last part of the 
volume is devoted to his numerous 
works on monasticism and asceticism, 
with admonitions on the regulations 
and sacrifices required by communal 
and solitary life. To this revised 
edition, based on Erasmus’s Greek 
editio princeps of 1532, Musculus 
added a long table of ‘loci communes’ 
listing key theological and exegetic 
‘commonplaces’ for meditative reading 
and textual interpretation—e.g., ‘the 
devil’s ways to lure the wealthy’, 
‘those who sin by ignorance do not go 
unpunished’ and ‘the solitude of the 
soul curbs passions’. For their 
profound appeal to an all-embracing 
spirituality and Christian morality, 
St Basil’s works played a fundamental 
part in post-Reformation theological 
controversy.  

Only Harvard and Washington 
copies recorded in the US. 
USTC 679608; BM STC Ger., p. 
69; Graesse I, 306. Not in Dibdin.  

L2729 
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7. BATESON, Thomas. The first set of English 
madrigales: to 3. 4. 5. and 6. voices. London, printed 
by Thomas Este, [1604].                          £27,500 

FIRST EDITION. 4to. Six parts in one vol. Cantus: 
16 unnumbered ll. [A]2 B-D4 E2. Alto: 16 
unnumbered ll. [A]2 B-D4 E2. Tenor: 14 
unnumbered ll.[A]2 B-D4. Quintus: 10 unnumbered 
ll.[A]2 B-C4. Sextus: 5 unnumbered ll.[A]2  B4. Bass: 
16 unnumbered ll. [A]2 B-D4 E2. Six partbooks, 
each with separate dated title page and register. 
Roman letter, some Italic. Type set music, titles to 
each part within fine typographical borders, date 
within small scrolled woodcut border, fine suite of 
historiated, grotesque and floriated woodcut initials, 
(including one of the Saints). Armorial bookplate of 
John Whipple Frothingham on front endpaper, 
Robert S Pirie’s bookplate on pastedown, his pencil 
acquisition note above. Very light age yellowing, the 
very rare marginal mark. A fine copy, absolutely crisp 
and clean, in sumptuous C19th tan morocco by F. 
Bedford, (signed on turn in and fly) covers bordered 
with a triple gilt rule, fleurons gilt to outer corners, 
spine with gilt ruled raised bands, double gilt ruled in 
compartments richly gilt with small tools, green 
morocco title and printers labels gilt, edges double gilt 

ruled, inner dentelles richly gilt, marbled endpapers, 
all edges gilt.  

First edition of the first set of madrigals by the English 
composer Thomas Bateson; a very fine complete set of these 
very rare works. “Thomas Bateson, an English writer of 
madrigals in the early 17th century. He is said to have been 
organist of Chester cathedral in 1599, and is believed to have 
been the first musical graduate of Trinity College, Dublin. 
He is known to have written church music, but his fame rests 
on his madrigals, which give him an important place among 
Elizabethan composers. He published a set of madrigals in 
1604 and a second set in 1618, and both collections have 
been reprinted in recent years. He died in 1630.” DNB.  “A 
anthem in seven parts, ‘Holy Lord God Almighty’, was 
probably the exercise for his degree [at Dublin]. No other 
sacred music by Bateson is known, though a service of his was 
sung at Chester Cathedral up to the early part of the 19th 
century. His fame rests entirely on his madrigals. In 1604 he 
published ‘The first set of English madrigales’. The work is 
dedicated “To my honorable and most respected good friend 
Sir William Norres". ... At the back of the dedication is the 
madrigal ‘When Oriana walked to take the ayre,’ and the 
following note: ‘This song was sent too late, and should have 
been printed in the set of Orianas; but being a work of this 
author, I have placed it before the set of his songs.’ This refers 
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to ‘The Triumphes of Oriana’, and the words of this 
madrigal were considered by Oliphant as “the best poetry in 
the set”. Bateson’s volume also contains a madrigal called 
‘Oriana’s Farewell’, evidently written a er the death of 
Queen Elisabeth. ... Bateson has in the past been very 
generally regarded as one of the best of the English madrigal 
composers; but the discussion of their relative merits has 
hitherto been based upon a knowledge of no more than a small 
selection of their writings. A careful study of Bateson’s work 
as a whole, in his two large volumes containing altogether fi 
y eight madrigals, leaves the impression that he does not quite 
stand on the same level as the great leaders of the English 
madrigal school. ... But the comparison of his work with that 
of the giants must not be allowed to to lead to the impression 
that Bateson did not write many fine madrigals, and this 
severe test of comparison is only introduced here to correct a 
prevailing estimate which does not appear quite a true one. 
One great point of merit in Bateson’s work is his admirable 
choice of lyric; he must have had a fine taste in poetry, and 
this in itself counted for much in madrigal composition.” 
Grove. The scarce first edition of Bateson's first set of 
madrigals, the Huth copy, (his sale, at Sotheby's, Part 1, 15 
November 1911, Lot 498.) Of the twelve surviving copies 
recorded in ESTC, five are imperfect; no copy other than this 
one, has appeared at auction.  

STC 1586; ESTC S101050. Arber III. 247. Grove I 
pp 497-499.                                                   

 K63  

8. [BERGAMO]. Statuta magnificae communitatis 
Bergomi…. 

Brescia, per Angelum & Iacobum fratres de 
britannicis, 18 December, 1491. 

£12,500 
 

FIRST EDITION. Folio. 227 leaves (of 228, without 
a1 blank). a-c8, d-z6, &6, [cum]6, [rum]6, aa-ff6, 
gg8, hh6, (1-6)12, [hh6 blank], errata and table of 
contents at end. 44 lines plus headline. Roman letter, 
some Gothic, capital spaces with guide-letters; faded 
manuscript annotations. A good, crisp, clean copy 
with excellent margins. Small marginal worm holes 
(2e3-2h6) and occasional splash or spot. In C18th 
Italian sheep, slightly rubbed, raised bands, gilt spine 
with green morocco label. Joints slightly cracked, 
some worm holes on spine. 
 
First and only incunable edition of the first printed statutes of 
Bergamo. Located in the north of Italy on the top of a foothill 
which stands out against a picturesque Alpine background, 
the oldest part of Bergamo is today known as Città Alta 
(High City). This magnificent fortified city is crowded with 
elegant palaces and imposing churches. For many centuries, 
Bergamo was a stronghold of great strategic importance for the 
domination of the Po valley. The city overlooks the border 
between Lombardy and the Veneto, once the rich Duchy of 

Milan and the Republic of Venice. Formerly a Milanese 
dominion, in 1428 Bergamo decided to accept the rule of 
Venice provided special autonomies and liberties were granted 
to its citizens, and it definitively passed under the protection 
of La Serenissima. This collection of rules and municipal laws 
evidences Bergamo’s privileged position, compared to other 
important cities of the Venetian terra firma. Indeed, Bergamo 
had its own laws. Drafted by a group of experts appointed by 
the people of Bergamo, the statutes’ aim is pointed out at the 
beginning of the text: to ensure the comfort and tranquilly of 
the entire city and its districts for the sake of ‘benevivere’, that 
is, quiet and peaceful everyday life. This work includes 
regulations and principles concerning all aspects of life in 
Bergamo and its countryside, starting from the election of the 
ruling bodies, such as the council of the elders, to 
administration, taxation, sanctions, salaries, relationships 
between citizens, litigation, crime and so on. The 
preservation of clean and safe water available at the city’s 
fountains for public use seems to have been a very relevant 
issue. One of the previous owners of the book, the great 
collector Michael Wodhull (1740-1816; his acquisition note 
on fly. Pinelli Auction 2s 6d April 13 1789), was 
particularly struck by the cruelty of some of the punishments 
reserved to those who broke the law. His manuscript 
annotation on the recto of the rear endpaper (dated Dec. 22nd 



Sokol Books Ltd   Catalogue 73  

 9 

1805) tells us: ‘…repeated mention of Torture, cutting out 
of Tongues & amputation of hands & Feet give a disgustful 
appearance to these Laws which too much resemble those of 
Draco…’. The work provides an extremely detailed account 
of general procedure in matter of criminal accusations, trials, 
imprisonment, and punishment, with a special attention to 
cases involving Jews. The list of crimes starts off with ‘minor’ 
offences: the offence against the authority (the city 
magistrates), the corruption of public officers, physical assault, 
street fights (with or without weapons) and riots, shoving or 
biting someone, throwing stones at people, singing out loud at 
night within the city walls, walking without carrying a light 
at night, and riding horses fast through the city. Punishment 
for these felonies consists either of a jail sentence or the 
payment of a fine, depending on their gravity. Anybody who 
swears to God and the Holy Virgin risks the loss of his 
tongue, while seditious citizens who plot against Bergamo or 
the state of Venice can face torture. However, nobody who has 
not yet reached the age of fourteen can be tortured. Incestuous 
intercourse will be punished with castration, or death. 
According to this compendium of inflexible laws, in which the 
echo of the Middle Ages still resounds, not only can sodomites 
incur the death penalty, but their bodies have to be burnt 
publicly. Thieves can meet death on the gallows, or suffer 
flagellation, branding, and the amputation of limbs. 
 
Goff S706; HC 14996; Pell Ms 10694; CIBN S-391; 
IGI 1490; Günt(L) 531; Voull(Bonn) 1084; Voull(B) 
2825; Walsh 3413, 3414; Bod-inc S-301; Sheppard 
5785; Pr 6987; BMC VII 976; GW M43668. 

 
K115 

 

SUPERBLY ILLUSTRATED ITALIAN 
COSTUMES 

 
9. BERTELLI, Petrum. Diversarum Nationum 

Habitus. Padova, apud Alciato Alciati and Pietro 
Bertelli, 1594.  

£8,500  

4to. ff. (ii) 93; engraved t-p (second reprint 1594) + 
94 plates (2 fold-outs pasted to last fol.). Plates added 
from second reprint of vol. II (1594) and FIRST 
EDITION of vol. III (1596). Attractive engraved 
architectural t-p with winged figures, monkey 
holding a book, and standing figures holding a bird 
and a snake; engraved arms of Johann Reinhard, 
Count of Hanau to recto of first fol.; 93 superb 
engravings of figures in Italian costumes (one 
handsomely painted, a few with rarely-found hand-
drawn flaps) and everyday life scenes. Light age 
yellowing and some marginal thumbing to first and 
last gathering, traces of tape to first two ll. not 
affecting engravings, very slight foxing or faint water 
stains to some margins, a couple of minor marginal 

paper flaws, plates 52 and 53 slightly soiled, the odd 
ink mark. An excellent, well-margined copy in fine 
impression in C17 speckled calf, two blind-tooled 
triple-ruled panels, edges speckled red. Bookplates of 
The Lamberts and Alfred Rubens to front pastedown, 

modern autographs to fly, autograph of P. Lambert to 
t-p margin, minor pencil annotation throughout.  

A fascinating, unique, composite copy in fine impression of 
‘Diversarum nationum habitus’—one of the earliest 
illustrated costume books. Pietro Bertelli (1580-1616) was 
a Paduan editor and typographer best known for his three 
volumes of world costumes published between 1589 and 
1596, engraved by Bertelli and Giacomo Franco. The t-p of 
this copy was produced for the second reprint of vol. I, 
originally published in 1589 (with 104 plates) and reprinted 
in 1592, o en with varying plates in different copies. 
However, this copy does not contain all plates from vol. I or 
the dedication to the Count of Hanau. It features instead 
plates from the 1594 reprint of vol. II—originally published 
in 1591 with 79 plates, and first reprinted in 1592, o en 
with varying illustrations— and of the first 1596 edition of 
vol. III (with 78 plates). The selection made by the owner—
a er 1596, when vol. III was first published—suggests that 
he was principally interested in Italian costumes from different 
regions and cities including Venice, Vicenza, Genoa, 
Messina, Naples and Rome, and depictions of everyday 
scenes. Whilst the upper and middle classes are amply 
represented— e.g., the Doge, a noblewoman in her (here 
handsomely hand-painted) wedding dress, a cardinal on 
horseback and a senator— important professionals like 
Paduan lawyers and doctors, a wandering Jew speaking in 
Yiddish, working peasants and penitents with whips also 
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make an appearance. Most notably, three engravings in this 
copy still feature the very rare hand-drawn flaps revealing, in 
the most amusing instance, the underdress of a Venetian 
courtesan. The volume is enlivened by numerous superb 
illustrations of life in Venice, mostly taken from vol. III, with 
gondolas in the laguna and soldiers fighting on bridges.  

No other such composite copies recorded.  

Vol. 1: USTC 814228; BM STC p. 90; Brunet I, 816: 
‘Ce titre semble avoir été fait pour une seconde 
publication de la première partie’. Not in Sander or 
Mortimer. F. Borroni, ‘Bertelli, Pietro’, Dizionario 
Biografico degli Italiani, 1967, vol. 9.  

L2142 

A VERY FINE EMBOIDERED DOS A DOS 
BINDING 

10. BIBLE. New Testament (with) The psalter. With the 
addition of morning and evening prayer. (with) The 
whole booke of Psalmes: collected into English meeter by 
Tho. Sternhold, Jo. Hopkins, W. Whittingham, with 
apt notes to sing them withall. London, by Robert 
Barker: and by the assignes of John Bill (with) f. 
the Soc. of Statrs., (with) imprinted for the 
Company of Stationers, 1633 (with) 1636 (with) 
1636.  

£22,500  

24mo. 1) 264 unnumbered leaves. A-Y12. 2) 96 
unnumbered leaves A-H12 3) pp. 330, [vi]. A-O12. 
Title page of the New Testament within fine 
woodcut border, titles of Psalms within typographical 
borders, typographical ornaments, small woodcut 
initials, “sum e libris Samuelis Cater 4th Sept. 
1658,” on fly, “Mrs quin Forest farm, gi of her 
godmother Lady Knollys who was wife later and 
first cousin to Mrs Squires” on paste down in C18th 
hand, “for Josephin Elizabeth Randolph the gi of 
her grand mama, Ann Cater” then to other 
Randolphs up to 1913 on verso of fly. Light age 
yellowing, very rare marginal spot or mark. Fine 
copies, crisp and clean in very fine, remarkably well 
preserved, contemporary embroidered white silk, 
silver and coloured thread and silver stump work 
dos a dos binding, semé of sequins, a large central 
bird within oval on covers, small red and blue 
flowers above and below,, alternate red and blue 
flowers embroidered on spines, within four sewn 
compartments, wide pink, red, green and yellow 
silk wrap around tie, a.e.g., edges a bit worn, a few 
sequins lost, colours very slightly faded, a little dusty 
in places. In folding blue morocco backed cloth 
box.  

A very fine embroidered silk dos a dos binding, uniting three 
very rare editions; two recorded in one other copy only. The 
binding is a most beautiful contemporary English embroidered 
silk binding, bound dos a dos, in a quite remarkable state of 
preservation, complete with its wide decorative silk band, itself 
an extraordinary survival. Dos-à-dos bindings are formed so 
that the two books share a common lower board with their 
fore-edges facing in opposite directions. Their upper boards 
then form the outer covers. Thus whichever way the books are 
picked up they open at one or other title-page. The embroidery 
was made on a background of white silk with a charming 
design of a large bird resting on the branch of a bush within a 
central oval, the body of the bird sewn in sliver stump work, 
the bush sewn with blue flowers made with extraordinary 
skill; they are sewn in very fine silver and coloured thread, so 
that they overlap in ingenious fashion. It is technically and 
artistically work of the highest quality. The blue and red 
flowers above and below the central oval are sewn in the same 
three dimensional fashion, surrounded by fine silver thread-
work and stump work leaves and a semée of sequins. The 
spines, also in a remarkable state of preservation, of finely 
worked flowers, are sewn in compartments in imitation of 
conventional binding. The whole glitters slightly with a semé 
of sequins. The quality of the embroidered work on the 
binding is hugely impressive, the work of a master, for a lady 
of rank. Its state of preservation, particularly of its wide silk 
band, is quasi miraculous for such a delicate and ephemeral 
object.  

“In the sixteenth century embroidered work was very popular 
with the Tudor princesses, gold and silver thread and pearls 
being largely used, o en with very decorative effect. The 
simplest of these covers are also the best—but great elaboration 
was o en employed ..... Under the Stuarts the lighter feather-
stitch was preferred, and there seems to have been a regular 
trade in embroidered Bibles and Prayer-books of small size, 
sometimes with floral patterns, sometimes with portraits of the 
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King, or Scriptural scenes.” English Embroidered 
Bookbindings, Cyril Davenport. Davenport also notes that 
ladies o en made embroidered gloves to match the binding “in 
hands thus gloved these little bindings, always pretty, o en 
really artistic, must have looked exactly right, while their 
vivid colours must have been admirably in harmony with the 
gay Cavalier dresses.” Embroidery or needlework had been 
employed on ms. service books in medieval times but almost 
no English examples survive. The majority of surviving 
examples, and the only ones appearing on the market, date 
from the first half of the C17 when they again became 
fashionable on small service books or works of piety, 
particularly among ladies of rank. Few have endured in 
anything like their original condition. Fragile at best, many 
have become dilapidated through usage and later neglect, some 
were defaced or completely destroyed by disapproving Puritans 
during the Civil War, whilst the richest were invariably 
looted for their gold and silver threads. 
Where as here, they have survived virtually 
intact, few artifacts are more redolent of the 
feminine culture and society of Stuart 
England. This copy is particularly richly 
and finely worked and has survived in 
museum condition, particularly with the 
retention of the multicoloured, long silk 
band. An exceptional and most lovely 
example, from the heyday of English 
embroidered bindings.  

1) STC 2943. ESTC S124408. 
Darlow-Moule-Herbert 481. 2) STC 
2667.2. ESTC S90598 (recording one 
copy at Newcastle Central Library). 3) 
STC 2667.2. ESTC S90797 
(recording one copy at the Bodleian).                                                           
K66  

11. BIBLE. The New Testament of our 
Lord and Saviour Jesus Christ. Newly 
translated out of the original Greek:. 
(with) The whole booke of Psalmes 
collected into English meeter by T. 
Sternhold, I. Hopkins, W. 
Whittingham, conferred with the 
Hebrew. Cambridge (with) 
London, by the printers to the universitie (with) 
imprinted [by Felix Kingston] for the Company 
of Stationers, 1628, 1630.  

£5,250  

Two works in one. 24mo. 1) ff. [264] A-Y12. 2) pp. 
330, [vi]. Entirely ruled in red. Roman letter, some 
Italic, typeset music in Psalms. First title within 
typographical border, woodcut ornament of cupid 
with wings, woodcut printers device on verso of last, 
small floriated woodcut initials, woodcut printer’s 
device of angel over a skeleton on second title, ‘EW 

Collins, the Museum, Bramber’ on fly. Age 
yellowing, first title a little thumb soiled in lower 
outer corner, occasional mark or spot. Good copies, 
crisp and clean in a very unusual contemporary silver 
embroidered binding made entirely of silver stump 
work with a semée of sequins over white silk and 
canvas, covers with stylised floral pattern around a 
central flower, spine with alternate floral motifs, all 
edges gilt, edges and joints worn, white silk soiled.  

Two rare bibles, the New testament an early imprint by the 
printers to the University of Cambridge, in a striking 
embroidered binding, entirely made up of silver stump work 
in a decorative floral pattern, over a white silk ground. It is 
most unusual in that it contains no coloured silk embroidery, 
relying entirely on the densely worked and unusually raised 
silver stump work to create a strong overall floral design, which 

is most effective. The stump work is 
very well preserved, and, though 
the silk is soiled, it is a very 
decorative and must have been 
made for a rich patron. It is quite 
similar in make up and design to 
British library, Shelfmark 
C109r4, from 1630 which uses 
the same technique of an all over 
stump work design though over a 
red satin ground. “In the sixteenth 
century embroidered work was very 
popular with the Tudor princesses, 
gold and silver thread and pearls 
being largely used, o en with very 
decorative effect. The simplest of 
these covers are also the best—but 
great elaboration was o en 
employed ..... Under the Stuarts 
the lighter feather-stitch was 
preferred, and there seems to have 
been a regular trade in embroidered 
Bibles and Prayer-books of small 
size, sometimes with floral 
patterns, sometimes with portraits 
of the King, or Scriptural scenes.” 
English Embroidered 
Bookbindings, Cyril Davenport. 

Davenport also notes that ladies o en made embroidered gloves 
to match the binding “in hands thus gloved these little 
bindings, always pretty, o en really artistic, must have looked 
exactly right, while their vivid colours must have been 
admirably in harmony with the gay Cavalier dresses.” 
Embroidery or needlework had been employed on ms. service 
books in medieval times but almost no English examples 
survive. The majority of surviving examples, and the only 
ones appearing on the market, date from the first half of the 
C17 when they again became fashionable on small service 
books or works of piety, particularly among ladies of rank. 
Few have endured in anything like their original condition. 
Fragile at best, many have become dilapidated through usage 
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and later neglect, some were defaced or completely destroyed by 
disapproving Puritans during the Civil War, whilst the 
richest were invariably looted for their gold and silver threads. 
Where as here, they have survived virtually intact, few 
artefacts are more redolent of the feminine culture and society 
of Stuart England.  

ESTC S124407. STC 2932. ESTC S123023. STC 
2623.  

L2730  

ANN RADCLIFFE’S COPY 
 

12. [BIBLE]. MONTANUS, Arias. Novum 
Testamentum graece, cum vulgata interpretatione latina 
graeci contextus lineis inserta. [Geneva], Apud 
Petrum de La Roviere, 1619.  

£12,500  

 

8vo. pp (xvi) 1082. (vi). [par]8, A-3Y8. (last two 
blank). Greek and Roman letter, some Italic. Small 
woodcut printer’s device on title, woodcut initials and 
headpieces, typographical ornaments, manuscript ex-
dono “Donum Anne Radcliffe fac: Theol: Bacc: Oct 
4 1623” on fly, later autograph ‘Barbet’ with shelf 
mark below, book-labels of ‘E. Almack’ and ‘M.A. 
Colson’, manuscript register of the births of the 
Saunders family 1629-1643 on following flyleaves. 
Light age yellowing, some minor light, mostly 
marginal spotting, the occasional mark or spot, quires 
Bb-Cc with early restoration in blank outer margins, 
small hole at blank gutter of title restored on verso. A 
good copy in sumptuous contemporary English tan 
morocco, covers bordered with a single gilt rule with 
gilt dentelle roll, double hatched circles gilt to corners 
and centre around which a highly intricate all over 
design of gilt small, and pointillé tools, including gilt 
scrolled tools, leafy sprays, gilt hatched leaves, flat 
spine, gilt ruled into four compartments, worked with 
gilt scrolled tools around the same double hatched 
circles gilt as the covers, edges gilt ruled with dentelle 
roll, a.e.g, small split in lower outer joint restored, 
small early restoration to joints, a little rubbed at 
extremities. In folding box.  

A most interesting and superbly bound copy of Arias 
Montanus’ Greek New Testament with the interlinear Latin 
translation, in a richly worked contemporary English, most 
probably London, binding, with fascinating early English 
provenance; the gi of Ann Radcliffe one of the the first patrons 

of Harvard College. The binding is a good example of the best 
bindings of the period, extremely finely and delicately worked 
for its size, densely tooled in gilt to an intricate all over design. 
The shape of the Bible with its large flat spine allowed the 
binder to create four panels on the spine mirroring those of the 
covers. The boards of the binding were made using waste from 
a 16mo. edition of the James I bible, printed in a minuscule 
Roman letter, unfortunately we have not been able to identify 
which printing.  

The books first provenance is fascinating and important; 
Anne Radcliffe who first gi ed this work, (to a theology 
student, probably Thomas Saunders), and who most 
probably had it so richly bound, is Ann Radcliffe Mowlson, 
wife of Thomas Mowlson, Lord Mayor of London, one of the 
first benefactors of Harvard college, and for whom Radcliffe 
College in Harvard is named. “Lady Mowlson’s bequest in 
1643 funded Harvard’s first endowed scholarship. Lady 
Mowlson, née Ann Radcliffe, was born in 1576. She 
married alderman Thomas Mowlson, who later served as 
Lord Mayor of London. Upon her husband’s death in 1638, 
Lady Mowlson inherited half of his considerable estate. In 
1641, the Massachusetts General Court authorized three 
local ministers, Hugh Peter, Thomas Weld, and William 
Hibbens, to travel to England to raise money for the colony 
and for the nascent College. During that mission, Weld met 
with Lady Mowlson, who, on May 9, 1643, bequeathed 
£100 to be used for the “maintenance of some poor scholler.” 
Lady Mowlson died in 1661. Radcliffe College was named 
in her honor in 1894.” Harvard University Archives. 
‘Collections highlights’ on the Mowlson bequest. The 
endowment Radcliffe made in 1643 not only established the 
first scholarship at Harvard, it also marked Radcliffe as the 
first female donor to Harvard University, and in 1894, the 
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Society for the Collegiate Instruction of Women became 
Radcliffe College. The college merged with Harvard in 1999 
and is now the Radcliffe Institute for Advanced Study. This 
ex-dono makes it clear that Ann Radcliffe had supported other 
“poor schollers” even before her donation to Harvard. “Ann 
was born in London ..child of Anthony and Elizabeth 
Radcliffe. The Radcliffe’s were a successful family.. On 15 
December 1600 Ann married Thomas Mowlson a 
prominent merchant. Together the couple ran an inn in St. 
Christopher’s Parish, London. During Thomas’s life, the 
wealthy innkeeper was extremely generous in giving to 
educational charities within his community. Upon 
Mowlson’s death, Ann received half of her husbands estate as 
well as full authority over his will, which she used 
productively to make several smart and successful business 
deals.. In addition to making clever business decisions, Ann 
also became very involved with religious causes. As a Puritan 
Ann gave large donations to Puritan parishes and loaned 
money to Parliament to help protect Puritan interests. In 
1644 Ann also advanced a large sum of money to to aide the 
Scottish army who were moving south to support 
parliament.” Alyson Alvarez. “A Biographical 
Encyclopedia of Early Modern Englishwomen: Exemplary 
Lives.” As an extremely rich gi binding it must have been 
the treasured possession of the Saunders family. It is probable 
that the family, whose records of birth are recorded on the front 
flyleaves, is that of Beechwood Park in Hertfordshire, later 
the Sebrights. Perhaps Ann Saunders, recorded as born in 
1633, was named a er the owners first benefactor?  

The text of the New Testament, (the perfect gi for a Theology 
Scholar) interlined in Greek and Latin is that established by 
the Spanish priest and Orientalist, Arias Montanus 
(Benedictus) first printed by Plantin in Antwerp in 1569-
72, under the patronage of Philip II who entrusted him with 
the editing of the Polyglot Bible. In the New Testament 
Montanus changed only a few words from the Vulgate 
version, where he found it to differ from the Greek. His 
revision was very frequently printed in various sizes. Arias 
was an upright, sincerely orthodox Romanist, but he was a 
declared enemy of the Jesuits, and they omitted no opportunity 
to attack his work. For his work on the Polyglot Bible 
Montanus was accused of Judaizing, on account of his 
insertion of certain Aramaic paraphrases tending to confirm 
the Jews in their claims. He made many voyages to Rome to 
justify himself, and in 1580 was honorably dismissed, and 
was acquitted of the charge through a favourable report on the 
matter by the inquisitor, P. Mariana (1580). He was also 
the translator of Benjamin of Tudela’s “Travels” into Latin, 
amongst many other works.  An exceptional gi binding with 
most interesting provenance.  

Darlowe and Moule 4667. Bibles imprimées, 3855. 
Not in BM STC.                                               

L2585  

13. BONIFACIUS VIII. Sextus decretalium liber, jam 
recens ad vetustissimorum exemplarium fidem quam 
accuratissime emendatus. Lyon, excudebat 
Barthélemy Frein apud Guillaume Rouillé, 1555.  

£13,500  

16mo. pp. 1102 [xxiv]. a-z8, A-Z8, Aa-Zz8, aa-bb8. 
Roman letter, some Italic, entirely ruled in red. 
Rouillé’s woodcut device on title, woodcut initials in 
various sizes, “Collegii Regii Argentinealis Societ 
Jesu. Exdono R. P. Petri Robinet Regi Catholi a 
Confeso.’ in a slightly later hand on t-p., Maurice 
Burrus’ engraved bookplate on pastedown, his 
purchase note on rear fly, early ms shelf-mark on front 
fly. Light age yellowing. A fine copy, crisp and clean 
in a superb contemporary french ‘citron’ morocco ‘a 
la cire’ binding, covers bordered in a double gilt rule 
infilled in black, a second border infilled in red and 
worked in scrolls around a central circle, central panel 
finely scroll worked in gilt with painted white leaves 
and flowers, circles infilled with gilt pointillé, spine 
with gilt hatched raised bands, gilt ruled in 
compartments, central lozenges painted in red infilled 
with gilt pontillé, with semé of small star and circle 
tools gilt, edges gilt hatched and ruled, all edges gilt 
and simply gauffered, ‘Nn’ stamped on upper edge, 
tiny, almost invisible restoration at head and tail of 
spine.  

A stunning copy, beautifully bound, of this finely printed 
edition of the decretals with most interesting provenance. The 
binding is an exceptional example of the best work of the 
period with the central panels freely worked in scrolls, entirely 
without the use of stamped tools, by an extremely skilled 
gilder. The design is charming and in a remarkable state of 
preservation. Originally part of the Italian desire to recapture 
the decorative splendour of ancient Rome, such ‘reliures à la 
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cire’ quickly came to typify the elegance of the French 
Renaissance. In the middle of the C16 the use of painted 
onlays was the height of French bibliophilic fashion, espoused 
with enthusiasm by the grandest patrons and practised only 
by a handful of ‘doreurs sur cire’. “These great artistic 
creations .... are the highest achievements in the art of 
bookbinding in the Renaissance period.... and some must be 
counted among the greatest works of art in the French 
Renaissance”, (Goldschmidt I p. 104). The work here is a 
collection of canon law, edited by Jacques Fontaine comprising 
the Decrees of Boniface VIII, the Clementina or 
Constitutions of Clement V, both with notes by Joannis 
Andrea, and the Extravagantes of John XXII together with 
a life of that pope and various other works edited Fontaine. 
The work is superbly printed by Barthélemy Frein, of whom 
Baudrier stated; “un excellent typographe et doit être compté 
parmi les meilleurs imprimeurs de Lyon, malheureusement 
son penchant pour la boisson enraya le développement de son 
atelier.”  

This copy was given by the Jesuit Pierre Robinet to the Jesuit 
College in Strasbourg. Pierre Robinet was part of the large 
entourage of Frenchmen in the court of Philip V of Spain and 
was the confessor to the king, an important member of the 
Court until his retirement to Strasbourg in 1715. He had 
been rector of the Jesuit College there when he donated this 
work. “L’entourage franc ̧ais de Philippe V d’Espagne a eu 
un poids important dans la vie politique madrilène durant la 
première moitié du règne. En son sein, se détache plus 
particulièrement la figure de confesseur du roi, fonction occupée 
alternativement par deux jésuites, le P. Guillaume 
Daubenton et le P. Pierre Robinet. Ces deux personnalités 
exceptionnelles surent transformer leur charge en un véritable 
ministère, devenant ainsi des hommes d’Etat et agissant en 
conséquence dans les affaires du gouvernement.” Catherine 
Desos. ‘Entre el cielo y la tierra. Las élites eclesiásticas en la 
Europa Moderna.’  

A remarkable binding in beautiful condition.  

USTC 154298. Baudrier 9 219 & 10 353. Gültlingen 
XI p. 53: 23. Index Aureliensis 122022.  

L2805 

ILLUSTRATED MECHANICS 
 

14. BRANCA, Giovanni. Le machine.. 
Rome, Ad ista[n]za di Iacomo Martuci ... per 
Iacomo Mascardi, 1629.  

£8,500  

FIRST EDITION. 4to. ff. (iii) 77. Roman and Italic 
letter. T-p within architectural border with cherubs 
and standing figures of Vitruvius and Archimedes, 77 
fine woodcuts of machines, decorated initials, a.e.g. 

Light age browning, heavier in places, intermittent 
slight marginal foxing. A good, crisp, well-margined 
copy in slightly later vellum, author’s name inked to 
spine, 4 ll. with printed and ms. C19 bibliographic 
and critical descriptions pasted to fep, blind stamp of 
Archivio Storico (?) to corner of three ll., autograph 
‘Chas. L. Clarke, June 12, 1889’ to fly.  

A good, crisp copy of the first edition of Giovanni Branca’s 
finely illustrated work on machines. An Italian architect and 
engineer, Branca (1571-1645) worked for many years for 
the Basilica of Loreto, where he supervised restoration, repairs 
and the construction of funeral monuments. Following the 
textual genre of the ‘theatres of machines’ which had 
developed in the C16, ‘Le machine’ showcases his knowledge 
of mechanical instruments, some of which he also built 
himself. In the preface, Branca explains that the work features 
the physical principles discussed by Aristotle, which, when 
applied to machines, can generate all possible kinds of 
mechanical movement. The handsome, realistic illustrations 
of the 63 machines are introduced by brief commentaries 
which combine the abstraction of physics and geometrical 
description with potential practical purposes for each. These 
include grinding wheat or gunpowder, flattening metals, 
making coins and medals, and drawing water from a well. 
Whilst most of Branca’s machines were propelled by human, 
animal or hydraulic force, Plate 25 famously illustrates a 
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machine which, like several others, was designed to grind 
materials, but ‘with a wondrous engine’—an iron head on 
top of a metal bust filled with water and resting on burning 
coals; this would generate from the mouth a hot, ‘violent 
breath’ strong enough to spin a paddled wheel. Although the 
machine remained closer to the principles of the classical 
‘aeolipile’, a steam turbine described by Hero of Alexandria 
c.1AD and later reprised by Vitruvius, this was the first 
modern reference in print to potential practical applications of 
a steam-driven engine. With Leonardo da Vinci, the 
Turkish engineer Taqi Al-Din and the Englishman John 
Wilkins, Branca contributed to the theoretical promulgation 
of the idea of a steam machine in the early C18, when 
Thomas Newcomen reconceptualised it into the model for the 
functional steam engine which changed history.  

This copy belonged to Charles L. Clarke (1853-1941), a 
close colleague of Thomas Edison and first president of the 
Edison Electric Company. His collage of notes on this work 
include passages from technical books like ‘The Descriptive 
History of the Steam Engine’ (1831).  

BL STC C17 p. 144; Brunet I, 1200: ‘Ouvrage assez 
recherché’; Graesse I, 519; Grölich I, 188-89: ‘Raro e 
ricercatissimo.’                                                        L2738 

 

 

15. BUTLER, Charles. The principles of musik, in 
singing and setting: vvith the two-fold use therof, 
ecclesiasticall and civil. London, printed by Iohn 
Haviland, for the author, 1636.  

£4,950  

4to. pp. [xiv], 135, [i]. [par.]-2[par.]4 A-R4. Roman 
letter, some Italic and Greek. Title within box rule 
with woodcut of King David with typographical 
ornaments, woodcut initials, headpieces and 
typographical ornaments, type set music, several 
woodcut diagrams in text, one full page. T-p a little 
dusty particularly at foredge, occasional light dust 
soiling, very pale water stain to out upper corner of 
last few leaves. A good copy, crisp and clean, loose in 
early wrappers, wax spot to upper cover, ink stains to 
lower, a little worn on spine, a.e.r., in folding half calf 
case gilt by Weinstein.  

First edition of this rare and most important theoretical work 
on music, the most influential of the C17th, by the 
remarkable Charles Butler who was also the author of “The 
Feminine Monarchy” a seminal work on beekeeping. Book 
One of ‘The Principles’ concerns itself with the rudiments of 
music and provides elementary instruction in the art of 
composition. It is divided under four comprehensive chapter 
headings, The Moods, Singing, Setting, and the ways of 
Setting. Chapters two, three and four are broken into sections 
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and sub-sections; the section treating of an individual topic, 
and sub-section of a particular aspect of that topic. Butler 
supplies annotations a er each section, making the detailed 
and o en lengthy explanations more accessible to the reader.  

“As a text it was quite obviously designed to be read at 
different levels and in different ways, but its principal appeal 
is to the educated amateur, aiming at the same type of 
audience as Morley’s ‘Plaine and Easie Introduction’ had 
sought. The Principles is basically a scholarly book which 
provides a good deal of sound practical advice. Reading 
without reference to the Annotations, the diligent amateur 
must have found a sensible and very sane book, o en cutting 
through an enormous amount of arcane mystery in a de 
sentence, while at the same time leaving the reader in no doubt 
that composers are born not made. The amateur who was 
something of a scholar could not fail to have been impressed 
by the precise and accurate documentation of Butler’s 
annotations, by the masterly command of sources, particularly 
of the classical and medieval authorities. The professional 
musician, too, could well have gained immense profit and 
pleasure from Butler’s text, which does not simply provide 
rules and regulations but explains the nature and antiquity of 
his art from Old Testament to modern times. ...The number 
of surviving copies indicates a fairly large edition, perhaps as 
high as seven or eight hundred copies. Playford’s Sale 
Catalogues at the British Museum prove that copies were still 
changing hands at the end of the seventeenth century and a 
copy was offered for two and a half guineas at a Calkin and 
Budd Sale in l844, there described as “excessively scarce”, 
and selling at a higher price than all the English theorists, 
Morley included. ..’The Principles , of Musik in singing and 
setting’ is unique in one important aspect: it is the only book 
which sets out with a two-fold purpose, to instruct the musical 
reader, and to justify music’s existence. The first part of 
Butler’ s purpose needs no explanation, nor does it merit 
defence, but the apology for music stands in need of both. It 
may have been written as an academic exercise, or even 
perhaps as a provider of mere bulk to an otherwise slender 
volume, but it is much more likely to have been written 
because Butler seriously believed that forces were abroad in 
society that were determined to stamp out music and not 
simply from church worship.” John Shute. ‘The English 
theorists of the seventeenth century’ “Butler argued that the 
‘reprehensible conduct of ‘debosht Balad-makers and Dance-
makers’ in leading their silly proselytes hedlong into hell’ did 
not amount to a justification for the silencing of all musical 
sound. Instead, it argued the need for control.” Christopher 
Marsh ‘Music and Society in Early Modern England.’  

ESTC S106982. STC 1496; Lowndes p. 333: “This 
tract, dedicated to King Charles I, was the only 
theoretical or didactic work on the subject of music, 
published in that king’s reign.”                           L2516  

 

 

GILT INITIALS 

16. CATO, Marcus Porcius, VARRO, Marcus 
Terentius, COLUMELLA, Lucius 
Moderatus, PALLADIUS,Rutilius Taurus. 
Libri de re rustica [Scriptores rei rusticae]. Venice, in 
aedibus haer. Aldo Manuzio & haer. Andrea 
Torresano, 1533.  

£4,250  

 

8vo. ff. (liv) 295 (i). Italic letter with Roman. Initials 
supplied in gold with red penwork, printer’s device to 
t-p and final ep, a few woodcuts of agricultural 
instruments and land measurements, a.e.g. Very light 
age yellowing, the odd marginal spotting. A fine, very 
well-margined copy, crisp and clean, in early C18 
French crimson morocco in the style of Derome, 
marbled paper to pastedowns, cover edges gilt to a 
triple rule, gilt inner dentelles. Spine in seven 
compartments, with large gilt thistle, rosettes and 
foliage, gilt title and printer’s name. Armorial 
bookplate of William George Arthur Ormsby-Gore, 
4th Baron Harlech, to front pastedown, silk marker.  

The early initials painted gold with red penwork were 
probably produced in France by an anonymous artist. They 
reflect types based on Roman epigraphy, especially Geoffrey 
Tory’s manual ‘Champfleury’ (Paris, 1529). They may 
have been inspired by the gilt initials o en executed for Jean 
Grolier. The finely gilt thistles on the spine closely resemble 
those in Barber, ‘Printed Books and Bookbindings’, FL. 75, 
W.Cat.212.  

A fine, large copy of this successful collection of famous 
classical texts on agriculture, edited by the friar and humanist 
Giovanni Giocondo and integrated with material from the 
Giunta edition of 1521. The thorough subject index which 
precedes the texts was devised for a C16 readership interested 
in the classical rustic virtues of landownership and the practical 
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aspects of country life, with topics as varied as the best place to 
set up a beehive, horticulture, remedies for dogs with flees and 
sick horses, ways to scare snakes off stables and regulations for 
workers. Marcus Porcius Cato (234-149 BC) was a 
Roman statesman, military officer and author. His only 
complete, extant work, ‘De Agri Cultura’ (c.160 BC) is a 
manual on the management of a country estate reliant on 
slaves, with a special interest in the cultivation of vines. A 
prolific writer patronised by Augustus, Marcus Terentius 
Varro (116-107BC) based his ‘Rerum rusticarum libri tres’ 
on his direct experience of farming. He notably warns his 
readers to avoid marshlands, where ‘animalia minuta’ that 
cannot be seen by the human eye may be breathed in or 
swallowed and cause illnesses. A soldier and farmer, Lucius 
Moderatus Columella (4-70AD) is best known for his ‘Res 
rustica’ in twelve volumes and the shorter ‘De arboribus’. 
Intended as a manual of husbandry, ‘Res rustica’ deals with 
a wealth of activities including the cultivation of vines and 
olives, the farming and treatment of animals, and the 
management of workers. ‘De arboribus’ contains information 
on horticulture, subdivided by kind of tree. Inspired by 
Columella and much admired in the medieval period, 
Palladius’s (C4-5AD) ‘Opus agriculturae’ (or ‘De re 
rustica’) provides an account of the typical monthly activities 
of a Roman farm, and mentions the utility of building mills 
over abundant waterways to grind wheat. These texts, first 
published together in Venice in 1472, enjoyed wide 
circulation in C16 Italy and France.  

This copy was part of the library at Glyn Cywarch, 
owned by William George Arthur Ormsby-Gore, 4th 
Baron Harlech.  

USTC 800776; Brunet V, 246; Rénouard 109:9; 
Graesse V, 331: ‘Texte de la première Aldine avec 
quelques corrections empruntées à la Juntine de 
1521.’  

L2384  

17. CHAUCER, Geoffrey. The Workes of our 
Ancient and Learned Poet. London, Adam Islip, 
1602.  

£8,500  

Folio. ff. (xxiv) 376 (xiv). Black letter, some Roman 
and Italic, double-column. Woodcut initials (some 
large, foliated), ornaments and head-and tail-pieces 
throughout. Full page engraved portrait of Chaucer, 
within armorial genealogical border; title within fine 
woodcut border, depicting architectual features, 
grape-vines, allegorical figures (Law and Justice) and 
putti (McKerrow and Ferguson 232). Large woodcut 
arms to second t-p. Woodcut illustration of knight 
with lance, in front of a castle, to Fol. 1. Errata leaf at 
end. Occasional very minor spot or mark, faint 
waterstain to lower corner of later gatherings, title-
page slightly shaved at foot, repairs or paper flaws to a 

few blank margins. 'Edward Holland, Camerton 
1874' on fly. Armorial bookplates of 'Caleb 
Scholefield-Mann' and 'Lancelot Holland' to front 
pastedown. A very good, clean copy in early C19 calf, 
contrasting niger and tan panels and borders, edges 
with fillets and dentelles gilt, by T. Aitken (stamp to 
fly), rebacked, spine gilt in panels, red morocco label, 
a.e.r.  

 

A handsome copy of the second edition of Thomas Speght's 
(d. 1621) complete Workes of Chaucer, significantly 
enlarged and revised from the first edition of 1598. "It is the 
earliest in which thorough punctuation was attempted, and in 
many other ways it is a distinct improvement upon Speght's 
first edition" (Pforzheimer). Little is known of Speght, other 
than that he was a schoolmaster. The work is dedicated to Sir 
Robert Cecil, first Earl of Salisbury (1563-1612). An 
introductory letter by the minor English dramatist Francis 
Beaumont (1584-1616) elegantly defends Chaucer's 
eminent literary position, as well as explaining some of the 
aspects of his work which an early C17 audience might find 
difficult or distasteful. The principal objections are that "many 
of his words are become (as it were) vinewed & hoarie with 
overlong lying; and next, that some of his speeches are 
somwhat too broad & plaine". In any case, Beaumont 
continues, Chaucer is positively genteel in comparison with 
highly-esteemed Classical Latin poets, such as Catullus and 
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Tibullus, who "in uncleane wantonnnesse beyond measure 
passe them all".  

As well as texts of Chaucer's extant works, such as his early 
translation of The Romaunt of the Rose, his shorter poetical 
compositions, the more prosaic Treatise on the Astrolabe, and 
his unfinished masterpiece, The Canterbury Tales, this 
edition contains a wealth of supplementary material, 
including a biographical essay and a glossary ('The old and 
obscure words in Chaucer explaned'). The glossary provides 
explanations for words which have fallen into disuse, or 
changed their meanings, with etymological notes on their 
derivation from Arabic, Greek, Latin, Italian, French, 
Dutch or Anglo-Saxon. 'Crone', for example, is glossed as 
'an olde prating woman' and a 'costrell' is a 'wine pot'. Further 
glossaries of Latin and French terms follow ('Cor meum 
eructavit' - 'My heart hath belched out'), along with notes on 
the Classical and contemporary authors cited by Chaucer 
('Augustine, that famous Doctor and Bishop, wrote more 
bookes than ever did any in the Church of the Latines').  

The apparatus to Speght's edition shows some fascination 
with the figure and personality of Geoffrey Chaucer himself. 
The full-page engraving, which is o en missing, is a fine 
portrait of Chaucer the courtier, surrounded by armorial 
devices and a family tree which draws attention to his (rather 
tangential) royal and noble connexions. Speght's 'Life of our 
Learned English Poet, Geffrey Chaucer', which is prefaced 
to the present work, makes constructive - but occasionally 
imaginative - use of rumour and historical speculation in the 
face of scant primary evidence. Its depiction of Chaucer proved 
influential, especially accounts of Chaucer's sometimes 
difficult relationship with the court, and apparent antipathy 
to the Roman church: an apocryphal tale transmitted by 
Speght has Chaucer fined for beating a Franciscan friar in the 
street.  

STC 5080; Lowndes II, 425; Pforzheimer 178; not in 
Grolier.  

L626 

EX-LIBRIS ABRAHAM ORTELIUS 
 

18. CLEMENT OF ALEXANDRIA. Klēmentos 
Alexandreōs ta heuriskomena hapanta. Florence, 
Lorenzo Torrentino, 1550.  

£20,000  

 

EDITIO PRINCEPS. Folio. ff. 347 (i). Greek letter, 
occasional Roman and Italic. Title within attractive 
architectural border with view of Rome, motto 'Ex 
Bibliotheca Medicea', personifications, allegorical 
figures, arms of the Medici and cornucopiae, 
charming engraved headpieces with grotesques, 
decorated initials. Light age yellowing, slight foxing 
to edges in a few places, occasional small marginal 
damp or water stains, light browning to last leaf, 
heavier to last few gatherings, ink stain to t-p affecting 
two letters. An exceptional, crisp, well-margined 
copy on thick paper in elegant contemporary possibly 
Dutch vellum, yapp edges, single gilt rule to outer 
edge, central panel with double gilt rule border, large 
gilt fleurons to each corner, ornate central gilt 
arabesque. Spine in six compartments divided by 
double gilt rules, gilt fleurons to each. Ex-libris of 
Abraham Ortelius to t-p, his ms. case or other mark 
to foot of titlepage, another later at head. Armorial 
bookplate of Piero Ginori Conti to front pastedown. 
C14 MSS to rear pastedown.  

A very good, crisp copy on thick paper of the editio princeps of 
Clement of Alexandria's complete extant works, edited by the 
humanist Pietro Vettori. A Church Father and saint, 
Clement (c.150-215) converted to Christianity in his youth 
and studied at the Catechetical School of Alexandria, where 
he became professor. His thought was imbued with Greek 
philosophy and he had an excellent knowledge of pre-
Christian cults. The 'Protrepticus' (‘Προτρεπτικὸς πρὸς 
Ἕλληνας’) is an exhortation to the Greeks to convert to 
Christianity in which Clement displays his mastery of their 
theology and mythology. The 'Pedagogus' (‘Παιδαγωγός’) 
illustrates how to live according to a Christian ethics and in 
imitation of Christ. The ‘Stromata’ (‘Στρώματα’) is an 
eclectic work in three books, concerned with Greek 
philosophy, faith, asceticism, martyrdom, Greek poetry and 
prophetic biblical books.  

Lorenzo Torrentino (1499-1563) was appointed printer to 
Cosimo de’ Medici in 1547. Thanks to the handsome 
rounded types from his Brabant press, he overcame competitors 
like the Giunti, and produced for the Medici Press over 250 
editions in two decades. Among those who convinced Cosimo 
to hire an official printer was Pietro Vettori (1499-1585), 
who planned to publish editiones principes of Greek texts to 
‘rescue them from the ruins of time’. In his dedication to 
Cardinal Marcello Cervino, Vettori calls this edition a 
‘monument to a saint and a very learned mind’.  

The remarkable provenance is traced to Abraham Ortelius 
(1527-98), Flemish cartographer and the father of the 
modern atlas. Published in over 25 editions before 1600, his 
‘Theatrum orbis terrarum’ (1570) introduced maps into the 
everyday life of the early modern middle classes and changed 
the way European civilisation understood world geography. 
As stated in the 1606 English edition, Ortelius’s library was 
‘well-stocked with all kinds of books, so that his house might 
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truly be called a shop of all manners of learning’. This copy 
sheds light on Ortelius’s interest in Greek texts; until now 
only one—Suidas’s ‘Lexicon’ (Basle, 1544)—has been 
assigned to his library, which bears a similar casemark 
(G/ckb/) to this copy (F/ck/). Ortelius discussed Greek 
editions with the humanist Isaac Casaubon and Bonaventura 
Vulcanius, professor of Greek and Latin at Cologne and 
Leiden.  

The C14 mss in the pastedown are taken from ‘Sermones 
dominicales Parisienses’ and ‘Summae virtutum ac vitiorum’ 
by Guillaume Perault (1190-1271), a Dominican preacher 
and writer.  

BM STC It., p. 186; Dibdin I, 187-88; Brunet II, 93: 
‘Prémière edition bien exécutée et peu commune’. 
Not in Légrand. D. Moreni, Annali della tipografia 
fiorentina di Lorenzo Torrentino, Firenze, 1819; M. 
van der Broecke, ‘Abraham Ortelius’s Library 
Reconstructed’, Imago Mundi 66 (2014), pp. 25-50; 
B. Op de Beeck and A. De Coster, ‘Books and 
Bindings from the Library of Abraham Ortelius 
(1527-1598), with a Provisional Checklist’, in 
Bibliophilies et reliures, ed. A. De Coster, et al., 
Brussels, 2006, pp. 374–409.  

K113  

19. CLENARDUS, Nicolaus. Institutiones ac 
meditationes in Graecam linguam, ....  

Frankfurt, apud Andreae Wecheli heredes, Claudium 
Marnium, & Ioannem Aubrium, 1590.  

£9,750  

4to. pp. (cxxiv), 414, (x), 415-574 dbl. cols., (xvi). πa-
p4, q2, A-Z4, a-2g4, 42g4, 2h-2s4. Roman and 
Greek letter in various sizes. Woodcut printer’s 
device on on all three titles, fine grotesque woodcut 
initials and headpieces, bookplate of W.J. Corfield on 
pastedown, C.W. Dyson Perrins’ and William Foyle’s 
below. Very light age yellowing. A fine copy, crisp 
and clean, with large margins, many deckle edges, in 
a splendid contemporary English binding by Vincent 
Williamson of Eton College, of polished calf over 
pasteboards, covers double blind and double gilt ruled 
to a panel design, stopped at the corners by a gilt 
pointillé tools, large acorn tools gilt stamped to 
corners of outer panel, large block-stamped gilt 
corner-pieces to corners of inner panel, tree device, 
with ‘noli altum sapere’ panel, gilt stamped to centres, 
edges gilt ruled, spine double gilt ruled in 
compartments, with star fleuron gilt at centres and 
small fleurons gilt to either side, traces of green silk 
ties, a.e.r. preserved in modern red cloth case, gilt 
black morocco spine label.  

A fine, very beautifully preserved, and rare example of a 
beautiful English binding by Vincent Williamson, binder of 
Eton College. Williamson sometimes, as here, used a 
distinctive gilt tooled ‘Noli altum sapere’ based on the 
Estienne device, but adopted by the booksellers Bonham and 
John Norton and in some cases used by the binder for their 
books. According to Nixon, Williamson appears to be the 
first English binder to tool the title of a book on the spine. He 
is probably the Vincent Williamson apprenticed to George 
Singleton, stationer, on March 7, 1603. Parish records of St. 
Giles Cripplegate show that he married Elizabeth Dawson 
in December 1584. He is referred to in the records of Eton 
College until 1621. “London was not the only town where 
gold-tooled bookbindings were made in the first half of the 
seventeenth century. Thanks to Sir Robert Birley’s 
researches, we know of bookbindings being produced at Eton, 
and we know the name of the binder, one Williamson. We 
even know that he was the first – but by no means the last –  

 

recorded English bookbinder who found at one stage of his 
career that alcohol improved his finishing, only to find that 
the improvement lasted but a short time... Nevertheless he 
continued to work until c, 1621, although already in 1608 
Sir Dudley Carleton wrote from Eton to a friend in 
London: ..”We have here a goode workman, but he hath 
commonly his hands full of worke, and his head full of drinck, 
yet I had as leve venture my worke with this good fellow that 
is sometime sober, as with them that are always mad” He 
also bound several books for Sir Charles Somerset, when the 
later le Eton in 1604, which are very nearly the first English 
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bindings to be lettered on the spine”. Nixon and Foot The 
History of Decorated Bookbinding in England, p. 52. See 
plate 42 for an example of a Williamson binding, and BL 
Shelfmark c128k3 for another, without the Noli Altum 
Sapere device. A beautifully printed edition of Nicolas 
Cleynaerts teaching manual for Greek first published in 
1529, and first augmented thus in 1580: It would have been 
the ideal manual for learning Greek for a student at Eton, 
though as this copy remains exceptionally clean it can hardly 
have been much used.  

BM STC Ger. C16 p. 213. Adams C2157. VD C, 
4156. L. BakelantsR. Hoven, Bibliographie des 
oeuvres de Nicolas Clenard. 1529-1700.  

L2503  

SUPERBLY ILLUSTRATED BOOK ON 
BOTANY 

 
20. CLUSIUS, Charles. Rariorum plantarum historia. 

Antwerp, ex officina Plantiniana apud Ioannem 
Moretum, 1601.  

£4,750  

Folio. pp. (xii) 364 + 348 (xii). Roman letter, 
occasional Italic and Greek. Five works in one, 
separate t-p to each. Over 1200 handsome woodcuts 
of plants, bulbs and fungi, general t-p within 
charming engraved architectural border with standing 
figures of Adam, Solomon, Theophrastus, and 
Dioscorides, finely drawn plants and cloud with 
‘Jehova’ in Hebrew, decorated initials, typographical 
tailpieces. Light mostly marginal foxing, heavier in a 
few gatherings, the occasional marginal ink or water 
spot. Very good, crisp, well-margined copy on thick 
paper in contemporary 3⁄4 Dutch blind-tooled 
pigskin over pasteboard with green paper, a few small 
old stains, a bit rubbed, minor loss to fore- edge of 
rear cover. Printed C19 ex-libris ‘C. Ph. F. Martii’ 
(Karl Friedrich Philipp von Martius), C19 ms. ex-
libris of Rev. C. Walley and small label of the 
bookseller William Wesley to front pastedown, early 
casemark to verso of fep. Letter dated 7 October 
[18]97 from W. Thompson of Ipswich (mentioning 
the famous botanist Rev. F. Page- Roberts of Schole, 
Norfolk) on the cultivation of various plants and a 
lunar rainbow, and one page of ms. notes on the 
‘Leucojum vernum’ (spring snowflake) by Rev. C. 
Walley.  

A very good, well-margined copy, on thick paper with lovely 
woodcuts in fine impression, of these most influential works 
on botany. Charles Clusius (or Charles de l’Écluse) (1526-
1609) was a Flemish doctor and one of the most important 
and renowned botanists of the C16. In the late 1550s, he 
began his collaboration with the Plantin press in Antwerp, 

which led to the publication of some of the most remarkable 
illustrated early modern books on plants. This edition 
contains the first part of Clusius’s complete works, the second 
was published in 1605. In his letter to the reader, Clusius 
explained that his work sought to add to the botanical wisdom 
of the ancients while clarifying the identification of plants 
which had remained obscure in classical texts—hence the 
inclusion of a thorough index of plant names in Greek and 
Latin. The ‘Rariorum plantarum historia’ presents the 
augmented results of Clusius’s ground- breaking field work in 
Spain, Portugal, Hungary, Italy and Austria, which led to 

the study of hundreds of previously uncatalogued plants. Each 
chapter is dedicated to an individual plant, which is illustrated 
with a woodcut and analysed in terms of appearance and 
habitat, with occasional references to ancient authorities. In 
addition to everyday plants like thyme, the oak and the violet, 
Clusius discusses more ‘exotic’ flora from other parts of 
Europe (e.g., gooseberries) and the New World (e.g., the 
potato). Not only did he write on these plants, he also 
supervised their cultivation in Maximilian II’s imperial 
garden in Vienna, and was among the first to encourage the 
growing of potatoes in Germany and Austria. There is also a 
novel section on bulbs, including numerous varieties of tulips, 
which influenced Dutch taste and economy and contributed to 
the development of early C17 ‘tulipomania’. The treatise on 
mycology, based on Clusius’s research in Hungary, describes 
the appearance and preferred habitats of individual ‘genera’ of 
fungi, and ends with Giovan Battista della Porta’s 



Sokol Books Ltd   Catalogue 73  

 21 

revolutionary observations on fungal spores, published in 
1588. It also isolates the ‘fungi noxii et perniciosi’, including 
the ‘elegantissima’ amanita muscaria, from those that are 
edible. The volume concludes with the naturalists Honorius 
Belli and Tobias Roels, and with a descriptive glossary by 
Joannes Pona of plants found on Mount Baldo in the Alps. 
The outstanding illustrations have multiple sources: some 
were prepared following Clusius’s own working drawings, 
and several others were borrowed from previous botanical 
works like Dodoen’s herbal and the ‘Libri Picturati’, a 
collection of over 1400 watercoloured depictions of plants 
published in the C16. This edition was printed in two 
issues—the first without Clusius’s portrait, printed 
separately, as here. The remarkable provenance can be traced 
to Karl Friedrich Philipp von Martius (1794-1868), a 
German botanist and explorer. The results of his ground-
breaking field work in Brazil were published in several 
volumes, including one devoted entirely to palm trees.  

BL STC Dutch 1601-1621 L48: ‘Another reissue of 
the preceding’; Brunet II, 112 (issue with portrait); 
Nissen II, 372, 374; Osler 2326. F. Egmond, The 
World of Carolus Clusius: Natural History in the 
Making, 1550-1610, Cambridge, 2010.  
 

L2786 

21. COGAN, Thomas. The Haven of Health: Chiefly 
gathered for the comfort of Students, and consequently of 
all those that have a care of their health. London, 
Printed by Henrie Midleton, for William 
Norton, 1584.  

£12,500  

FIRST EDITION. 4to. pp. [xiv], 284, [xx]. [par.]4, 
2[par.]4, A-2P4. Black letter, some Roman, Greek 
and Italic. Woodcut printer's device on title, woodcut 
arms of Edward Seymor (the dedicatee) on verso, 
several woodcut initials, two historiated. Early 
autograph of William Finch on title, marginal 
annotations in his hand, bookplate of Cornelius 
Hauck on pastedown. Title fractionally dusty with 
pen trials and minor ink spots, waterstaining in lower 
parts of some leaves, a few running titles fractionally 
shaved. A good copy, in fine 19th-century calf by 
Riviere, covers bordered with a double gilt rule, arms 
of W. H. Miller gilt at centres, spine with gilt ruled 
raised bands double gilt ruled in compartments, 
Miller’s monogram at head and tail, title and author 
gilt lettered in the others, edges gilt ruled, inner 
dentelles richly gilt, a.e.g. some edges dampstained.  

Extremely rare first edition of this important and charming 
medical work that deals with all aspects of health; the Britwell 
library copy. Cogan divided preventative health into five 
categories: labor or exercise of body and mind, eating, 

drinking, sleeping and ‘Venus’ or sexual relations. He 
includes many interesting recipes for a variety of healthy 
drinks, including Aqua vitae, Rofa Solis, cinnamon water, 
wormwood wine and buttered beer. “The Haven of Health, 
by Thomas Cogan, appeared in 1584 and then in a second 
edition in 1589 with many of its latin passages translated. 
At first it was directed chiefly toward students and then to a 
more popular audience. Cogan was master of Manchester 
Grammar School, and we catch a glimpse of his pedagogic 
style in the following comments: “By the very order of nature, 
reason ought to rule and al appetites are to be bridled and 
subdued” .. Like other works of this period, he freely criticises 
Galen but also depends heavily on the Regimen of Salerno. 
Most frequently, it is ordinary English custom and his own 
personal experience to which he defers, as for example he 
approves of oats as food for humans. Even more audaciously, 
he approved of beef, contrary to the warnings in Galen, Isaac, 
and Salerno.” Ken Albala. ‘Eating Right in the 
Renaissance.’  

"Cogan advised students to breakfast on light digestible foods, 
to avoid overloading the stomach with a variety of meats at 
one meal, to cut down on salt and to drink milk as a 
conteractant to melancholy. He recognized that excessive 
study made students prone to mental breakdown and 
recommended that they take regular breaks from study to avoid 
exhausting their mental energy, and that they refresh their 
minds with recreations such as music or games" Norman. The 
work is unusual both for being written in the vernacular and 
for being directed to students. “Cogan tended to break away 
from precedent by writing in English. As early as 1534 to be 
sure Sir Thomas Elyot had brought out a semi-scientific book 
“the Castell of Helth,” in the vernacular. But so much 
feeling was aroused in medical circles by Elyot’s presumption 
that it was found necessary in the preface of the later editions 
to set forth a defence of the innovation. Pure scientific 
literature continued to be written almost exclusively in 
Latin. .. Nevertheless, the ‘Haven of Health’ exemplifies the 
spirit of the times” George Simpson.  

ESTC S105007. STC 5478. Durling 981; Norman 
493. Osler 2331 “It is a book of good sense. Many 
local notes of value about diet and times of meals at 
the University. ... By the use of ‘one dish onely at one 
meale, and drinking thereto but small drinke’ he 
became slender”. Welcome, later edns. only.  

L2576  

 
CONTEMPORARY HAND COLOURING 
 
22. COLOGNE CHRONICLE. Die Cronica van 

der hilliger stat van Coellen. Cologne , Johann 
Koelhoff, the younger, 23 Aug. 1499. 
 

£39,500 
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FIRST EDITION. Folio. ff 368. A–I6, K10, L–Z6, 
a–d6, e4, f–z6, aa–nn6. Gothic letter. Table in 2 
columns, 49-51 lines, single or double-line headings, 
Lombard initials of type 290G, woodcut border 
pieces, title page with the arms and saints of Cologne, 
370 woodcuts with repetitions, one double page, 
many full page, capital spaces with guideletters, 
woodcuts in fine contemporary hand colouring, (a 
few exceptions), mss. note at head of title, remarkable 
C18th engraved armorial bookplate on verso of t-p, 
arms at centre, two bears at sides, skull above, the 
motto “Malheur mest heur ourssin” (an interesting 
play on the word ‘heur’ meaning both chance and 
time). Light age yellowing, leaves of table lightly 
browned, very expertly restored in lower margin, and 
at gutter on a final leaves,occasional thumb mark in 
lower outer corner, the odd ink splash A very good 
copy, crisp on thick paper, the colouring very fresh, 
in modern brown morocco, covers bordered with a 
double blind rule, spine with blind ruled raised bands.  
 
The author of the Chronicle was kept secret (but, given hints 
in the book, may have been a Dominican), but that did not 
deter the City Council from objecting to certain passages in  

 
it, and they directed their anger at its printer, Koelhoff the 
younger. The Council forbade distribution, resulting in 
Koelhoff being forced to sell his house in order to cover the costs 
of printing. To mitigate the Council’s objections, some 
passages were excised and revised. One example is in fo. kk5, 
which in the original details the less-than-gallant behaviour 
of Peter Langhals toward Emperor Maximilian when 
Maximilian fell from his horse during a tournament. The leaf 
was cancelled, and the passage was revised to read that 
Langhals sprang off his horse and helped Maximilian to his 
feet again. The Botfield copy retains the original reading. 
“There are few ancient books which have been so frequently 
quoted, yet so rarely seen, as the present Chronicle. The 
possession of it is, indeed, essential to a Library .. since there 
is an important passage in it, relating to the invention of the 
Art of Printing with Metal Types, which merits very 
particular attention; and which has been referred to, or quoted, 
by bibliographers for nearly the two last centuries… The 
rarity of this Chronicle is sufficiently attested by 
bibliographers, even without noticing that Hartz and 
Buder… who wrote expressly upon German affairs, had no 
knowledge whatever of it; and Naudaus doubted its existence. 
I am disposed to think there are not three copies of it in this 
country…” Dibdin 



Sokol Books Ltd   Catalogue 73  

 23 

 
A finely coloured copy of this remarkably illustrated and 
important chronicle. 
 
BMC I 299. ISTC ic00476000. Goff C476. HC 
4989. Bod-inc C-201. BSB-Ink C-284. GW 6688. 
 

L2200 
 

23. CORTE, Claudio. The art of riding, conteining 
diuerse necessarie instructions. London, By H. 
Denham, 1584.  

£17,500  

FIRST EDITION. 4to. pp. [xii], 112. A4, [par.]2, B-
P4. Roman letter, some Italic. Small woodcut 
ornaments on t-p, large grotesque incipit initials, 
floriated woodcut initials in text, five woodcut 
diagrams, two full page. Light age yellowing, last leaf 
a little dusty, A very good copy, crisp and clean, in 
C19 crimson morocco by Riviere, inner dentelles 
richly gilt, joints expertly restored, all edges gilt, spine 
a little darkened, in slipcase.  

Rare first edition of one of the most important and influential 
equestrian treatises of C16th England, a partial translation 
of of Claudio Corte’s Il Cavalerizzo. The work is of 
particular interest as it takes from Corte what is essential for 
the English rider. As the translator, Thomas Bedingfield, 
states in his preface – “I haue heere brieflie collected the rules 
of horssemanship, according to Claudio Corte in his second 
booke. I haue not Englished the author at large, nor medled 
with his manifold digressions; neither haue I spoken of all 
things conteined in the said second booke: but onelie those that 
concerne the making of horsses for seruice. I haue also le that 
part vntouched, which intreateth of bitting the horsses, bicause 
the same hath beene long since verie substantiallie handled by 
Maister Blundeuile.” During the 16th century, riding 
evolved from its martial origins into an art form practiced by 
noblemen and kings. Instead of the medieval jousts and 
melees, horsemen began to display their skills in carousels, 
ballets, and individual performances, and riding masters, 
included in their riding manuals, instructions essential to the 
comportment of the horse and rider, as well as an overview of 
the figures used in the 16th century menage. “By the time of 
Elizabeth I’s reign, not only had the manège become an 
actively promoted component of a young courtiers education, 
but the art had entered into a veritable golden age exemplified 
by widespread practice and the marked increase in 
horsemanship manuals (including ) Thomas Bedingfields 
‘The art of Riding by Claudio Corte’” Monica Mattfeld. 
‘Becoming Centaur: Eighteenth-Century Masculinity and 
English Horsemanship.’ “(The Earl of) Leicester, as master 
of the horse from 1559 to 1581, imported foreign strains to 
improve native horse-breeding, and brought the Italian 
Claudio Corte to England, to train and exercise horses ‘for 

skirmish, for battell and for combate [which] standeth him in 
steed for the exercise of the turnie and all other feates of arms.’ 
Corte’s ‘Art of riding’ was published .. with John Astly’s Art 
of Riding in 1584.” Sue Simpson. “Sir Henry Lee (1533–
1611): Elizabethan Courtier.”.  

“From the point of view of horse training techniques during 
the Renaissance, the two fundamental texts of the sixteenth 
century are ‘Gli ordini di cavalcare’ (The orders of riding, 
1550) by Federico Grisone, a manual for the training of the 
horse “to the use of war,” and Il cavallarizzo (The 
Horseman, 1562) by Claudio Corte, one of the most refined 
and innovative works among those devoted to the equestrian 
art in the sixteenth century. Compared to Grisone’s book, 
the work of Claudio Corte introduces various other training 
exercises, the most part of which are still used today, even if 
with slight differences. Clearly, these were not invented by 
Corte, but he had the merit to explain them in his treatise, 
consolidating their use. According to Corte, the starting point 
of the training is the work on circles. Therefore, he proposed 
an updated scheme of Grisone’s “torni”, which he calls 
“rote” (“wheels”). The difference between the two exercises 
is that, a er covering the straight line, the horse had to turn on 
three contiguous circles with a diameter of 8-12 meters (26-
39 feet), then he had to come back on the same straight path, 
a er which he had to turn on three smaller circles. Another 
innovative exercise is what Corte called the tight S. It was a 
path in the form of a figure eight, from which the rider comes 
up with a ‘repolone’, stopping the horse on the straight line. 
Finally, the last exercise introduced by Corte was what he 
called “to snake”, i.e. the serpentine. Corte was also the first 
author to mention the use of the work in-hand, with the rider 
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on the ground who guides the horse with the reins. Over time, 
this way of training the horse would subsequently have a 
remarkable development, being used to teach the horse the 
different exercises of dressage without the hindrance of the 
weight of the rider.” Giovanni Battista Tomassini. “The 
Italian Tradition of Equestrian Art”.  

A very good copy of this extremely rare, important and 
influential work.  

ESTC S100322. STC 5797. Mellon/Podeschi 11. 
Luborsky & Ingram. English illustrated books, 1536-
1603, 5797.  

L2517  

 
AMERICANUM BOUND FOR JAMES I 

 
24. DE BRY, Theodor. (with) BG. [Mazzella 

Scipione.]. Indiae orientalis pars vndecima, (with) 
Regum Neapolitanorum vitae et effigies.. Frankfurt, 
(with) Augsburg, typis Hieronymi Galleri, (with) 
sumpt. Dominici Custodis. Coelo Raphael 
Custodis, 1619, (with) 1605. 

 
£19,500 

 
Folio. Two works in one (Mazella bound first). 2) pp. 
62 (ii); (ii) X engraved plates. [A-H4; a-c4] without 
last blank. 1) C-T. lacking first two quires [4 leaves, 
A-B2 title and prefatory material]. 1) Roman letter. 
31 full page engraved genealogical tables and portraits 
with typeset explanations on verso. 2) Roman and 
Italic letter, first title with engraved portrait of Olivier 
van Noort with two natives at sides and with two map 
hemispheres, large grotesque head and tail pieces and 
initials, second part with separate t-p with grotesque 
woodcut ornaments, and 10 half page engraved plates 
with printed explanations. Light age yellowing, eight 
plates in first vol with repaired tears, two with loss to 
outer corner of plate, tiny single worm trail in lower 
blank margin of last three pp. A fine copy in stunning 
contemporary English olive morocco, covers double 
gilt ruled to a panel design, outer panel with a dentelle 
border made of small gilt tools, and a second border 
two blind rules and gilt laurel scrolls, inner panel with 
corner pieces of gilt laurel branch fleurons, filled with 
semée of gilt stars, large arms of James I within 
grotesque border, crown at head, gilt stamped at 
centres, spine double gilt ruled in compartments, gilt 
fleurons at centres with gilt star tools, edges gilt ruled, 
all edges gilt, remains of blue silk ties, a.e.g. 
 
The beautifully illustrated, rare and important eleventh vol 
of Theodor De Bry’s Small voyages containing three 
important travel accounts including the relation of 

Vespucci’s third and fourth voyage to America, in a 
stunning, finely preserved, contemporary morocco binding 
from the library of James I, very much in the style of 
Bateman. The first work contains all the plates from 
Mazella’s history of the kings of Naples. The Small 
Voyages were printed in a total of 13 parts and an 
Appendix, at Frankfurt from 1597 to 1633; this is the 
sole Latin edition of part eleven of the Small 

voyages.“This eleventh part contains three narratives: 1) 
[p. 5-10] The relations of the third and fourth voyages of 
Vespuccius to America, in 1501 and 1503; it is a reprint 
of selections of the author’s: Mundus novus, first printed 
under title: Albericus Vespuccius Laurentio Petri Francisci 
de Medicis salutem plurimam dicit Amerigo Vespucci, 
Paris, 1503 but generally known as: Mundus novus. 2) 
[p. 11-46] An account of Robert Coverte’s travels by land 
through Persia and Mongolia [here, Church is incorrect. 
Instead of Mongolia, it is the Mogul Empire], after his 
shipwreck off Surat. This relation was first printed in 
English, at London in 1612; it is a translation of ‘A true 
and almost incredible report of an Englishman, that (being 
cast away in the good ship called the Assention in 
Cambaya the farthest part of the East Indies) trauelled by 
land through many vnknowne kingdomes, and great cities, 
by Robert Coverte, first printed London, 1612’ 3) [p. 47-
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62] A geographical description of Spitzbergen and a 
refutation of the claims of the English to the northern whale 
fisheries, with the journal of the voyage of Willem 
Barentsz and Jan Corneliszoon Rijp, in 1596, Cf. 
Church. It is a translation of: Histoire du Pays nommé 
Spisberghe collected and edited by Hessel Gerritsz, printed 
in Amsterdam, 1613, which is, in turn, a translation of 
selections of his: Descriptio ac delineatio geographica 
detectonis freti; sive Transitus ad occasum, supra terras 
Americanas, in Chinam atque Japonem ducturi, recens 
investigati ab M. Henrico Hudsono Anglo, first printed in 
Amsterdam, 1612. There are two states of the title page: 
in the first one, the vignette has two natives and a centre 
engraved portrait of Olivier van Noort, with two map 
hemispheres; the other has a native woman on the left with 
her child and a native man on the right with two ships in 
the centre. This copy contains the rare Plate VII, of a 
woman being carried in state to be burned with the body of 
her husband. This is often replaced by the plate, in which 
a woman is represented as throwing herself into the funeral 
pyre of her husband, used as plate IX.” JCB.  
 
“The language of Vespucci’s first public letter is compatible 
with the idea of a “new world” under and subordinate to 
the known configuration of lands. But in his second 
published letter Vespucci treats the southern and northern 
parts of the area he and Columbus explored as a single 
continent that is not Asia. This was a stunning 
breakthrough in the state of knowledge, one Columbus 
never achieved” Wills, Letters from a New World. 
 
This marvellous copy, with two works of particular interest 
to the English, comes from the library of James I (1566-
1625), the first and probably the most learned ‘King of 
Great Britain’ as ruler of both Scotland and England. ‘He 
studied Greek, French, and Latin and made good use of a 
library of classical and religious writings that his tutors, 
George Buchanan and Peter Young, assembled for him. 
James’s education aroused in him literary ambitions rarely 
found in princes but which also tended to make him a 
pedant.’ EBO. His numerous books were often customised 
with his arms by the royal binder, John Bateman, who 
employed various style, material and techniques (M. Foot, 
The Henry Davids Gift, I, pp. 38-49, 52). This copy is 
of exceptional quality even within Bateman’s refined and 
wide-ranging output. 
 
Church II 223. “Sole edition” t-p reproduced. JCB I 
383. Brunet I 1341. Graesse VII 129. 
 

L2228 

25. DOLCE, Lodovico. La Hecuba, Tragedia. (with) 
Didone, Tragedia. Venice, Gabriele Giolito/ Aldo I 
Manuzio, 1543/ 7.  

£6,750  

FIRST EDITIONS. 8vo. Two works in one, ff. 47, 
42, separate t-p to each, first with blind stamp of 
Wigan Public Library (sold). Printer’s device to 
titlepages and recto of last. Occasional very light age 
browning, outer margins of titlepages and a few ll. a 
bit thumbed, slight marginal foxing to a couple of 
gatherings, the odd small marginal mark. A very good, 
well-margined copy in C18 red morocco, marbled 
pastedowns, covers bordered with gilt dentelles and 
palmettes, centrepiece with gilt arms of Doge Marco 
Foscarini to covers, fronds surrounding, coronet 
above. Spine in six compartments, gilt double-ruled 
dentelle border, cornerpieces and acorn tools to each, 
joints a bit worn and cracked at head, minor loss to 
corners. Bookplate of Sir Philip Mansfield and C19 
label ‘G FS 3’ to front pastedown, C19 bibliographical 
inscriptions in ink tracing the copy to William 
Beckford’s library to verso of first and in pencil to 
recto of second front ep, the odd early annotation.  

The handsome binding was produced for the bibliophile Marco 
Foscarini (1696-1763), a poet and diplomat who served as 
117th Doge of Venice between 1762 and 1763, when his 

office was cut short by illness and death. The binding is an 
almost exact match with Folger PA6278 A3 1575, dated 
1761, except for the gilt cornerpieces on the spine and 
decoration on the raised bands.  

The provenance can be traced to William Thomas Beckford 
(1760-1844), famous author of an important Gothic novel, 
‘Vathek’ (1786). A great art collector, Beckford amassed an 
enormous library at Fonthill Abbey. This copy was part of 
the Hamilton Palace sale run by Sotheby’s in 1883 (n.708).  
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Excellent copies of the first editions of these two important 
Renaissance tragedies in Italian. Lodovico Dolce (c.1508-
68) was a Venetian humanist and prolific author of essays, 
historical biographies of classical and contemporary writers, 
dozens of translations and editions of classics, and literary 
works of all genres. In the 1540s and 1550s, Dolce wrote 
several successful verse tragedies in the vernacular on subjects 
adapted from the works of classical authors. Following the 
example of ancient drama, the tragic world of the protagonists 
is populated by shadows of murdered characters, unreliable 
and o en absent gods and a ‘choir’ lamenting the evils of fate. 
Inspired by Euripides’s namesake play, translated into the 
vernacular by Matteo Bandello in 1539, ‘Hecuba’ tells the 
story of King Priam’s wife, once Queen of Troy and now 
enslaved by the Greek victors, and her revenge for the death 
of her son Polydorus. It was published by Gabriele Giolito, 
with whom Dolce collaborated as editor and translator for 
some time. ‘Didone’ narrates the Queen of Carthage’s star-
crossed love for Aeneas and her tragic death, famously told in 
Virgil’s ‘Aeneid’. In the dedicatory letter, Paolo Manuzio 
explained how he had wanted to be the first to publish the 
play so that people could enjoy reading it as much as he had 
enjoyed performing in it as a boy in the role of Ascanius 
(Cupid’s clever disguise).  

I) USTC 827058; BM STC It. p. 239; Brunet II, 791; 
Annali di Giolito I, 51. Catalogue of...the Beckford 
Library (London, 1882). II) USTC 827065; 
Rénouard 141:8; BM STC It. p. 220; Brunet II, 791.  

L2876  

26. DONNE, John. Poems, by J.D. VVith elegies on 
the authors death. London, printed by M[iles]. 
F[lesher]. for Iohn Marriot, and are to be sold at 
his shop in St Dunstans Church-yard in Fleet-
street, 1633. 

£32,500 
 

FIRST EDITION. 4to. pp. [xii], 406, [ii]. With 2A2 
“The printer to the understanders” a er 1A2. 2N1 is 
a cancel, lacking running title on recto, but with the 
last 2 lines of text. (see ESTC), complete with blanks 
A1 and Fff4. Roman letter, some Italic, floriated 
woodcut initials, engraved armorial bookplate of Sir 
Richard Newdigate on verso of title- page, Arbury 
Library label on pastedown, with manuscript shelf 
marks 371 [deleted], 463 [partly deleted], and 468 on 
title, morocco label of Jerome Kern, bookplates of 
Harold Greenhill and H. Bradley Martin on 
pastedown. Very light age yellowing, first 7 leaves 
with minuscule marginal wormhole, 2E4 with tiny 
marginal tear, quire 3c with very light original 
dampstaining, very rare marginal spot or mark. A fine 
copy, crisp and clean, in contemporary speckled calf, 
covers bordered with a triple blind rule, spine blind 
ruled in compartments, title label gilt, edges gilt ruled, 

a.e.r. spine rubbed, joints and corners restored, in 
brown morocco pull-off case gilt by Mounteney. 
 
First edition, exceptionally rare in a contemporary binding, of 
the first collected edition of the greatest of all the metaphysical 
poets and the editio princeps for virtually all of Donne’s 
poems. A fine fresh copy with the cancelled state of Nn1, the 
recto set without running head and with thirty-five lines of 
text, complete with the two leaf “The Printer to the 
Understanders”. This edition was based on manuscripts 
derived from the author’s archives and provided the best 
seventeenth-century text of Donne’s poems, although six 
further editions appeared by 1669. Donne considered having 
some of his poems printed for private circulation at his own 
expense during his lifetime. However, this was not to be, and 
the poems continued to circulate in manuscript form, until 
their posthumous publication in 1633. The poems here 
collected, from a number of manuscript sources, include a 
mixture of Holy Sonnets, Epigrams, Elegies, satires and 
letters to various of Donne’s friends. Donne is the first and 

most famous of the English metaphysical poets, and his 
poetry, while sometimes impenetrable to the casual reader, is, 
by turns, moving, eloquent, charged with a malicious 
humour, and full of the energy of early love. Donne’s poetry 
can be broadly divided in two; his earlier poems on the theme 
of love, and the poems he wrote in his middle years and a er, 
following his entry into the Church, which are more spiritual. 
Very little of Donne’s work survives in holograph, making 
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the first edition especially important. “The text of this first 
edition of Donne’s collected Poems does not appear to have 
been derived from a single source. Grierson and later 
editors, .., believe that the original compiler used two sources 
belonging to the main groups of surviving manuscripts, but 
made changes, on his own authority and by reference to yet 
other manuscripts. The resulting text has more authority than 
any other in print. ..This compiler’s care is reflected in the 
many changes made while the book was passing through the 
press. .. I made some attempt to find a method of 
differentiating earlier from later issues, but it became clear that 
such ‘states’ were really governed by chance according to the 
order in which the sheets were taken up for folding before 
making the book. No importance, therefore can be given to 
the various combinations in which the corrections are found” 
Keynes. A most important first edition, particularly rare in a 
contemporary binding in a fresh state. 
 
STC 7045; ESTC S121864; Keynes, Donne 78 “The 
first [edition] contains the best text.” Pforzheimer 
296. Grolier 286. Hayward 54 

K102 

THE WILLIAM HERBERT – BRITWELL 
COURT – MAJOR J.R. ABBEY – BRADLEY 

MARTIN – ROBERT S. PIRIE COPY 
 

27. FERRARIUS, Johannes. The good orderynge of a 
common weale: London, by Ihon Kingston, for 
Ihon Wight, dwellyng in Poules Churchyarde, 
1559.  

£57,500  

FIRST EDITION thus. 4to. ff. [iv], 212, [iv]. [par.]4 
A-3G4, 2[par.]4. Last blank. Black letter, some 
Roman and Italic. Title within four part grotesque 
woodcut border, woodcut white on black criblé, 
floriated and grotesque initials. Autograph ’William 
Herbert 1771’ (English bibliographer) on fly, his shelf 
mark on pastedown, autograph of “A. G. Hunter, 
Balshielly, 1812” on second fly, that of “G. Spencer, 
Grays Inn” on verso, printed note from the Britwell 
Court sale, Sotheby’s London, 3 May 1920, loosely 
inserted, armorial bookplate of Major J. R. Abbey, 
with his pencil purchase note ‘Quaritch – Bindings, 
1921’ on fly, Robert S. Pirie’s pencil acquisition note 
from the Bradley Martin sale, lot 3390 above. Very 
light age yellowing, the very occasional thumb mark 
or spot. A very fine copy, absolutely crisp and clean, 
in a magnificent contemporary English calf binding, 
covers with two gilt ruled borders, the first infilled 
with black paint, the second, finer, filled with silver, 
very fine gilt blocked corner pieces and large central 
oval, with arabesque strap and scroll work design, the 
raised scroll work painted in silver, semée of gilt three 
dot pointillé tool, spine gilt ruled into a single panel, 
double gilt ruled into five compartments, upper 
central and lower compartments with a gilt scroll 

work design infilled in silver, the two intermediate 
panels with a semée of gilt three dot pointillé tool and 
a large central fleuron, edges gilt hatched and ruled, 

all edges gilt, title ms. on upper edge before gilding, 
small, very expert restoration to headband and lower 
outer corner of upper cover, in folding box with J.R. 
Abbey’s armorial device gilt stamped on red morocco 
label.  

Very fine copy of this exceptionally rare and important work 
in a most beautiful contemporary Elizabethan binding by the 
‘Morocco binder’, remarkably preserved, with extraordinary 
provenance. The first edition in English, dedicated to Princess 
Elizabeth (future Queen), of Ferrarius’s De republica bene 
instituenda (Basel, 1556). “In 1559 Elizabeth was the 
dedicatee of a translation of the Lutheran jurist Joannes 
Ferrarius Montanus’s book ‘Touching the good ordering of a 
common weal..” In the dedication, William Bavande, the 
translator, explained that although the law tried to make her 
subjects “embrace justice, temperence, upright dealing, and all 
kinds of virtues” it never fully succeeded. Therefore 
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magistrates were needed to encourage virtue by enforcing the 
law. The magistrate who esteemed both God and the Queen 
by living virtuously and enforcing virtue, was himself 
honourable, for the result of virtue was honour.” Norman 
Jones “Governing by Virtue: Lord Burghley and the 
Management of Elizabethan England.” The work is a most 
interesting and influential political treatise concerning the best 
way to govern a nation and its dedication to Elizabeth as 
Princess is no coincidence. “In 1559, ‘commonweal’ (as 
opposed to ‘publique weal’) depicted res publica on a printed 
title-page for the first time. The cultural driver was 
international Protestantism, a primary instigator the Earl of 
Leicester. In 1559, the common lawyer William Bavande 
‘Englished’ ‘Awoorke of Ioannes Ferrarius Montanus ... 
Ferrarius was a German Humanist and follower of the great 
Lutheran and humanist Melanchthon; he placed particular 
especial on lesser magistrates in upholding and reforming res 
publica” Phil Withington “Society in Early Modern 
England.”  

The sumptuous Elizabethan 
binding is almost certainly the work 
of the London “Morocco binder” 
who made highly decorative bindings 
for Robert Dudley amongst others. 
This binding is very similar in style 
and tooling to M M Foot, The 
Henry Davis Gi , vol II, No. 45, 
and BL Davis60, with the same 
semée of a three dot pointillé tool, 
and elaborate block-stamped corner-
pieces. Particularly revealing is the use of the painted black 
border with a fine second border in silver, the flat spine also 
has been gilt ruled in compartments in a very similar style. 
See also H M Nixon, Five Centuries of English 
Bookbinding, London, 1978, n. 18., BL shelfmark 
c24c14, and c25h3 for other very similar examples of the 
Morocco binder’s work.  

With extraordinary provenance; It came into the possession 
of the celebrated English bibliographer and collector William 
Herbert in 1779, a year before he began the project of 
updating Ames typograhical Antiquities, the basis of his own 
seminal work. “his edition of the ‘Typographical 
Antiquities’ increased three times the size of the original of 
Ames. The unfinished edition of Dibdin has not superseded 
it, and it remains a monument of industry, and the 
foundation of our bibliography of old English literature.” 
DNB. Since then this volume has been one of the prized 
possessions of a succession of great book collectors of the C19th 
and C20th; Britwell Court, Major J.R. Abbey’s 
extraordinary collection, Bradley Martin and Robert S. 
Pirie. Very rare: this appears to be the only copy in the trade 
for more than a century.  

ESTC S102013. STC 10831.  

K74  

PRINTING AND THE MIND OF MAN 

28. GESNER, Conrad. Historiae animalium. Zurich, 
Christoph Froschouer, 1551, 1554, 1555, 1558, 
and 1587.  

£47,500  

FIRST EDITIONS. 5 volumes, folio. 1) pp. (xl) 
1104 (xii); 2) 2 parts in 1. pp. (viii) 110 (ii) 27 (i); 3) 
pp. (xxxvi) 779 (i); 4) pp. (xl) 1297 (i); 5) 2 parts in 1. 
ff. (vi) 85, 11. Roman letter, some Italic, Greek, 
Gothic, and Hebrew. Historiated and decorated 
initials, over 900 extraordinary woodcut illustrations 
of animals (full, 1⁄2, or 1⁄4 page), printer’s device to 
titlepages, arms of Holy Roman Emperor and Swiss 
cities and cut of the creation of Eve to t-p and initial 
leaf of vol. 1 respectively, portrait of Gesner to t-p 
verso in vol. 3. General light age yellowing, 
occasionally small mostly marginal water stains, ink 

splashes, thumb marks, or foxing. 
Vol. 1 with tiny marginal worm 
holes to first few gatherings; age 
yellowing to last gathering in vol. 2; 
age yellowing to vol. 5. Fine set of 
very good, well- margined copies, 
light scratching and rubbing on 
covers. early ms title and shelfmark 
to spines (C19 red morocco label to 
vol. 2).  

1) Very high-quality contemporary (probably Swiss) 
deerskin over bevelled wooden boards (see BL 
c66g3), lacking clasps, slightly wormed. Richly blind-
tooled, triple fillet, rolls of fleurons to outer and 
central panels of upper cover; rolls of charming lilies, 
roses, and fleurons, floral decorations and trefoils to 
lower. C19 stamp ‘+ 8 III’ to front pastedown, c.1600 
ex-libris ‘Sum B: Mariae Virginis in Ruttenbuech’ to 
t-p.  

2) C19 boards. Inscription ‘Leydig 1869’ to first 
blank, stamps ‘BVT’, ‘Vernau e Doublette’, and 
‘Bonn University’, ex-libris ‘Monasterij 
Weingartensis An. 1598’, and ‘M: Andreas Cochleus 
parrochij Sigmaringa me tenet’ all to t-p.  

3) Contemporary German pigskin over bevelled 
wooden boards, lacking clasps. Blind-tooled to three-
panel stamp, double fillet. Upper cover with rolls of 
fleurons to centre, female figures (Spes, Fides, Caritas) 
and Christ holding a sword, church, and globe (Gratia 
Christi, Doctor, Ecclesia) to outer panels. Lower with 
all’antica motif and male and female heads in roundels 
to outer panel, female figures of vices and virtues to 
middle and centre, floral centrepiece. C16 inscription 
‘NB Hic author numeratur in prohibitos libros 
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primae classis in Cathalogo Iudicii Concilio 
Tridentino annexi’, and ex-libris ‘Honoratus Abbas 
in Seon. 1646’ to t-p, occasional early inscriptions 
throughout.  

4) Contemporary German pigskin over bevelled 
wooden boards, with ties. Blind-tooled three-panel 
stamp, triple fillet, rolls of fleurons to outer panel, 
figures of the Four Evangelists and male heads in 
roundels to middle and centre, floral centrepiece. C16 
ex-libris ‘Joannis Jacobi à Magenburg’ to t-p, 
‘[illegible] Staatsbibliothek’ faint stamp to t-p and last 
blank.  

5) Contemporary (probably German) deerskin over 
bevelled wooden boards, original clasps. Richly 
blind-tooled stamp (some faded gilt), triple fillet. 
Alternate rolls of fleurons and all’antica motif, third 
panel with male heads in roundels, centre with 
fleurons to corners and arabesque centrepiece, blue 
fore-edges. Spine a bit cracked, blind-tooled fleurons 
to compartments. Shelfmark ‘Q II 2’ to first blank, 
ex-libris ‘Collegij Socis Jesu Nissae’, ‘ex dono Sermi 
Carolij Episcopi Brix. & Wra:’, ‘Anno 1622’, 
‘Catalogo inscriptus C3’ to t-p, stamp ‘Ex Biblioth. 
Gymnasii Nisseni’ to t-p verso.  

Most unusually complete five-volume first edition of this 
extremely influential compendium of the history of zoology. 
Conrad Gesner (1516-1565), a Swiss naturalist, studied 
natural and medical sciences at Lausanne, Montpellier, and 
Zurich. The ‘Historiae animalium’ is his masterpiece, and 
was still being consulted by C19 scientists. The first four 
volumes—on viviparous and oviparous quadrupeds, birds, 
and aquatic animals, following Aristotle’s classification—
were published during Gesner’s lifetime, while vol. 5 on 
reptiles and scorpions—which is also the rarest—was printed 
posthumously in 1587. An epitome of all available 
knowledge on the animal kingdom, the ‘Historiae’ combined 
fabulous and real animals, literary (proverbs, etymology) and 
scientific (behaviour, physical features, medical uses) 
material. On the one hand, it still relied on classical, biblical, 
folkloric, and religious interpretations of the animal world, 
some of which caused the volumes to be added to the index of 
prohibited books at the Council of Trent, as noted by a C16 
hand on this copy of vol. 3. On the other hand, the 
‘Historiae’ paid greater attention to the analytical observation 
and representation of animals.  

The 900 exquisite woodcuts (here in excellent impression), 
based on the work of several artists including Gesner, are so 
detailed that dozens of individual species, like those of the 
Linnaean order now known as ‘passeriformes’, are 
immediately recognisable to a modern eye. Some were based 
on earlier works including the ‘Gart der Gesuntheit’, Olaus 
Magnus’s ‘Historia’, Peter Martyr’s ‘De orbe novo’, and 
Dürer’s famous rhinoceros. A few, including the pelican, were 
a blend of real and literary creatures. Many others were made 

‘ad vivum’, either, like the birds of paradise, through 
Gesner’s memories of exotic animals he had seen at city fairs, 
or, like the guinea pig, thanks to pictures and live or dried 
specimens from the cabinets of curiosities of major European 
naturalists. Among them were John Caius, physician at the 
Tudor court, and Gisbert Horstius, who owned a garden in 
Rome with snakes and aquatic animals copied for Gesner by 
Cornelius Sittardus.  

‘Although the ‘Historia Animalium’ does not yet show any 
recognition of a connexion between different forms of living 
nature and fails to conform to our modern ideas of biological 
research, it was a great step forward and remained the most 
authoritative zoological book between Aristotle and the 
publication of Ray’s classification of fauna in 1693. It was 
many times reprinted and [...] it remained the standard 
reference book even as late as Linné and beyond, because 
neither Linné nor Ray included illustrations. Editions were 
published in German in 1557-1613, an English 
abridgment by Topsell in 1607; and Gesner’s unpublished 
notes on insects formed the basis of Moffet’s ‘Insectorum sive 
Minimorum Animalium Theatrum’, 1634. Cuviet was one 
of his greatest admirers and named him the “German 
Pliny”.’ (‘Printing and the Mind of Man’, 77)  
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Exceptional owners of these copies were Charles von 
Habsburg, Archduke of Austria, Bishop of Brixen and 
Wrocław, who donated vol. 5 to the Jesuit Collegium he 
founded in Niesse in 1622. The ex-libris of Franz von 
Leydig (1821-1908), professor of 
Zoology and Comparative Anatomy at 
Tu ̈bingen, is recorded in vol. 2. In 1875, 
a er publishing major studies on the 
morphology of human and animal cells and 
tissues, von Leydig became professor at 
Bonn, where vol. 2 was recorded in the 
C19, and later sold as a duplicate. In the 
C16 and C17, four volumes were for a 
time in possession of German religious 
institutions: Rottenbuch Abbey (vol. 1), 
Weingarten Abbey (vol. 2), Seeon Abbey 
(vol. 3), and the Jesuit Collegium of 
Neisse (vol. 5). In the same years, vols 4 
and 5 were also privately owned by a priest 
in Sigmaringen and Johannes Jacob from 
Magdeburg.  

Only 4 complete copies recorded in 
the US.  

Brunet II, 1564: ‘la plus belle et la 
plus estimée; mais il est difficile d’en 
trouver des exemplaires bien 
complets, aver la 5e partie’; Graesse 
III, 67: ‘la plus belle et la plus 
recherchée éd.’; BM STC Ger. p. 
358; Wellcome I, 2815 (vol. 5 only). 
See S. Kusukawa, ‘The Sources of 
Gessner’s Pictures for the Historiae 
animalium’, Annals of Science 67 
(2010), pp. 303-28; Printing and the 
Mind of Man, 77.  

K101  

FROM THE LIBRARIES OF 
RENOWNED PHYSICIANS 

 
29. GESNER, Conrad (ed.). Chirurgia. De chirurgia 

scriptores optimi. (with) [anon.], De Vlceribus. 1) 
Zurich 2) manuscript leaf, 1) Andreas Gessner 
and Hans Jakob Gessner. 2) probably German, 1) 
1555 2) second half of the sixteenth century.  

£7,500  

Folio. 1) FIRST EDITION. ff. (x) 408 (xx); 2) ms. 
single sheet. 26.5 x 18.2 cm, 45 lines, on paper. 1) 
Roman with Italic letter, occasional Greek. Printer’s 
device to t-p and last, over 150 woodcuts of human 
figures, medical tools and body parts, decorated 
initials. Very light age yellowing, t-p a little dusty and 
shaved early on at foot, intermittent light marginal 

water stains, slight water stain to lower outer margin 
of a few ll., one blank outer corner torn away, the odd 
marginal ink spot. A very good, crisp, well-margined 
copy in contemporary probably Swiss pigskin over 

bevelled wooden boards, two 
clasps, a bit rubbed, marks to 
covers. Outer border with heads 
in roundels of Erasmus, 
Melanchthon and Luther 
separated by leafy curls, second 
with figures of Iusticia, 
Prudentia and Lucrecia, central 
panel with two rolls of 
pineapples. Spine in five 
compartments, raised bands, 
early ms title. Early annotations 
in at least two hands, 5-line early 
medical ref. to front pastedown, 
early casemark and ex-libris of 
Gabriel Ayala with Latin poem 
to fep, C17 autograph ‘Theodori 
Conerdingi’ to t-p, C16 printed 
and painted armorial ex-libris of 
Johannes Schenck to rear 
pastedown, early ms. medical 
notes in preceding leaf, marginal 
ms. paper slip to another.  2) MS, 
Latin. Brown-black ink in 
secretary hand. A little age 
browning, minor stains in places, 
small ink splash and traces of glue 
to reverse, occasional tiny holes 
affecting a few letters.  

1) A very good, crisp copy of the first 
edition of this finely illustrated 
compendium of influential writings 
on surgery. Conrad Gesner (1516-
65) studied natural and medical 
sciences at Basel, Montpellier, and 
Zurich. Most renowned for his 
masterpieces of zoology and botany, 
he worked as a doctor in Zurich 

throughout his life. The ‘Chirurgia’ is an epitome of 
authoritative ancient and more recent texts on surgical 
techniques and procedures, for practical reference. In the 
dedicatory matter to Francis I and the physicians Geryon 
Seiler, Jean Tagault and Petrus Cruselius, Gesner explains 
how he selected those texts from his own library to preserve for 
posterity the ‘art’ of surgery, which can overcome the limits of 
medicine and pharmacology by treating health conditions ‘by 
hand’. The introductory section details what makes a good 
surgeon: a sound knowledge of anatomy, manual dexterity, a 
solid understanding of what surgery is and its technical 
terminology, the effects of illnesses and their treatments. The 
collected texts by authors like Tagault, Oribasius, Blondus, 
Bologninus, Hollerius, and Galen, encompass surgical 
procedures for the treatment of tumours, gangrene, abscesses, 
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ulcers, traumatic blows, bullet holes, different types of infected 
wounds and fractures (using the finely illustrated machines 
with ropes for the correct repositioning of broken bones), as 
well as techniques for bandage dressing and pain control. 
There is also a glossary of ‘surgical remedies’ divided by 
condition, which features boiled cannabis to be placed on 
infected wounds and ‘gumma arabica’ to speed up the healing 
of fractures. One of the annotators of this copy—probably 
Gabriel Ayala—highlighted passages on the amputation of 
septic limbs, the painkiller ‘Balsamum anodynum 
Guidonis’, arsenic for the treatment of wounds, and the effects 
of ‘lignum indicum’, a plant with antibacterial properties 
imported from the Caribbean, used on wounds. ‘Lignum 
indicum’ was also used to treat the symptoms of syphilis; in 
the section on ‘chirurgiae scriptores’, the annotator added 
marginalia concerning treatises on syphilis (‘morbus 
Gallicus’), including those by Cardano, Fracastorus, and 
Niccolò Leoniceno. The attractive woodcuts reveal the 
influence of Vesalius’s ground-breaking ‘De humani corporis 
fabrica’ (1543), which recruited the Renaissance classicising 
aesthetics of the human body for anatomical illustrations. For 
instance, the section concerned with the extraction of pointed 
weapons from limbs is illustrated with a naked male figure 
pierced by arrows, daggers and small cannon balls, modelled 
on the traditional iconography of the martyred St Sebastian.  

The provenance is traced to the libraries of three renowned 
physicians. Gabriel Ayala from Antwerp studied at 
Louvain; he later moved to Brussels, where he became the city 
health officer and personal doctor to the great art and book 
collector Cardinal Antoine Perrenot de Granvelle. Ayala’s 
Latin poem in this copy celebrates surgery as ‘the third sister 
of the art of medicine’, as it ‘treats diseases with a skilful 
hand’. Johannes Schenck von Grafenberg (1530-98) studied 
at Tübingen, and was the city physician in Freiburg im 
Breisgau. An influential medical practitioner, Schenck was a 
pioneering scholar of speech impairment caused by brain 
injuries and published his research in ‘Observationes medicae 
de capite humano’ (1584). Theodor (Dietrich) Conerding 
(1610-84) studied medicine in Denmark, Holland, Italy 
and France, and was the personal physician of Friedrich 
Wilhelm Elector of Brandenburg and Duke of Prussia.  

2) The ms contains a medical practitioner’s notes on recipes 
for medicaments to be applied on wounds, based on Gabriele 
Falloppio’s ‘Libelli duo. Alter de ulceribus, alter de tumoribus 
praeter naturam’ (Venice, 1563) and ‘De ulceribus liber’ 
(Ehrfurt, 1577). In both, Falloppio—one of the most 
influential Renaissance medical scholars—discusses how to 
make and apply ointments made from herbs like mandragora, 
poppy seed, and terebinth. The ms includes the quantities 
advised by Falloppio as well as instructions on how to 
desiccate, break, and mix the ingredients  

BM STC Ger. p. 357; Graesse II, 134; Wellcome I, 
1460; Garrison-Morton 5562; Bib. Osleriana 643; 
NLM 960; Alden 555/20.                                     L2767  

IMPORTANT CONTEMPORARY ENGLISH 
BINDING 

 

30. GREEK LITURGY. Hai theiai leitourgeiai. 
Tou hagiou Iōannou tou Chrysostomou. 
Basileiou tou megalou. Kai hē tōn 
proēgiasmenōn. Rome, Demetrios Doukas, 
1526. 

£36,000 

 
EDITIO PRINCEPS. 4to. ff. 72 unnumbered. A-Σ4. 
Greek letter, in red and black throughout. Fine 
woodcut floriated head-pieces and decorated initials, 
Engraved bookplate ‘Joseph Gould, Balliol College’ 
(1797-1866) on front pastedown, and his ownership 
inscription ‘Joseph Gould Burwash Sussex 1840’ on 
recto of front flyleaf, Edward Cyrill Simpson’s (1894-
1979) bookplate below, a few marginal notes in a 
17th-century hand, front pastedown with early notes 
(probably in the same hand) about the tools used for 
the binding, ‘Sum Germani’ and Grec mss in very 
early hand on top and lower edge. Light age 
yellowing, light water-staining in upper outer corner 
in places, a few small stains and spots. Very good large 
copy, on thick paper in splendid contemporary 
English dark calf over wooden boards by John 
Reynes, covers triple blind ruled to a panel design, 
centres filled with two large blind panels, the upper 
(Oldham Panels Rel. 5) with a shield in an arched 
frame with the instruments of the Passion, unicorns 
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to the sides, the inscription ‘Redemptoris Mundi 
Arma’ below and the two marks of Reynes above, 
second panel (Oldham Panels HE. 21) divided into 
two compartments, one with English royal arms, the 
other the Tudor rose within scrolls, supported by 
angels and Reynes’s marks, spine rebacked with 
original spine laid down, two metal clasps restored, 
original catches on lower cover, upper cover a little 
rubbed but panels stamps generally remarkably 
preserved. In modern fleece-lined cloth box. 
 
Extremely rare and important Editio Princeps of John 
Chrysostom’s liturgies, the most commonly celebrated forms 
of the Divine Liturgy, the only Greek book printed in Rome 
by the Cretan Demetrios Doukas (c.1480-c.1527). A 
second edition followed from the da Sabbio press in Venice in 
1528. Doukas, from Crete, had worked as an editor for 
Aldus Manutius in Venice before becoming professor of Greek 
at the Complutensian University in Alcalá in 1509, where 
he had worked on the Greek text of the Polyglot Bible. This 
is his only publication, and it is thought that he used the type 
of Zacharias Kallierges, whose press in Rome had ceased 
publication in 1523. This copy is in a splendid, 
contemporary binding, executed in London by the 
renowned binder John Reynes, stamped with panels 
containing the English royal arms and the Tudor rose. 
The panels are here in the first state with a 
pomegranate, the badge of Catherine of Aragon, the 
first of Henry VIII’s wives, who was Queen of 
england between 1509 and 1533. The first state is 
very rare after 1530. In about 1532 Reynes dropped 
the pomegranate and replaced it with a cock, one of 
Henry VIII’s badges. “It was in 1531 that 
Katherine left the court and ceased to be treated as 
queen, and the use of HE.21 becomes rarer and rarer 
in the last few years down to 1530, and is found after 
that only on two books dated 1532.” Oldham. A 
very well preserved example of a John Reynes binding 
on a rare Roman edition which must have reached 
England shortly after its publication as it was certainly 
bound before 1532. 
 
“In the setting of the advancement of Greek letters in 
late Renaissance Rome and with the patronage of 
Pope Clement VIII, in 1526 saw the publication of 
the editio princeps of the three Byzantine eucharistic 
formularies. The preface tells us that the work, 
“intended for all Orthodox Christians” was edited by 
Demetrios Doukas, a Cretan. We know nothing 
about the sources he used, but is probable that in 
addition to the editor’s own choices, the text reflects 
typically Cretan usages. The publication was very 
widely circulated and was several times reprinted in 
Venice. The spread of a handy printed text led to the 
suppression, in Greek circles, of various local usages, 
although these continued in Russia until 1651, when 
Patriarch Nikon and the council he convoked 
approved the revision of the liturgical books along the lines of 

the Greek texts. This gave rise to the schism of the “Old 
Ritualist”. The present day “Byzantine” liturgy is thus the 
text of the new, eleventh-century Constantinopolitan 
recension, celebrated according to rubrics set down on Mount 
Athos in the fourteen century and in the particular redaction 
made by a Cretan humanist at the behest of a Roman Pope.” 
Anscar J. Chupungco ‘Handbook for Liturgical Studies: The 
Eucharist.’ 
 
A beautiful copy of this rare and important Editio Princeps. 
 
BM STC. It. C16th p. 379. USTC 819881. EDIT 16 
12035. 

    K112   
 

FINE ORIGINAL BINDING 
 

31. GRYNAEUS, Simon [with] HUTTICH, 
Johann. Die New Welt der landscha en vnd insulen. 
Strasburg, Georg Ulricher, 1534.  

£11,500  
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FIRST EDITION thus. Folio. ff. (vi), 242 [i.e., 252] 
(some mispaginated). Gothic letter, double column. 
Ulricher’s attractive printer’s device on t-p and final 
leaf. Fine woodcuts of the Count of Hanau-
Lichtenberg’s arms and a schema of the celestial 
orientation of the north pole, woodcut initials 
throughout. Generally light age browning and foxing, 
C16 annotation to one upper margin, small marginal 
hole and tear, the odd marginal thumb mark. A good, 
crisp, wide-margined copy in original C16 German 
blindstamped pigskin in ‘monastic binding’ over 
bevelled wooden boards (clasps lacking), triple fillet 
border, blind-tooled title, fleurons, small male and 
female figures and female heads in roundels, joints 
cracked, C16 ‘U.V.’ inked monogram on rear 
pastedown.  

Very good, finely printed first edition of ‘Die New Welt’, an 
augmented German translation by Michael Herr of 
Grynaeus and Huttich’s successful ‘Novus orbis’, published 
in Basel in 1532. ‘Die New Welt’ reached out to a German-
speaking audience passionate about recent geographical 
discoveries, and is rarer than its Latin source, which featured 
an additional woodcut map but less text. The first part is an 
original epitome of major expeditions to the four continents, 
drawn from early C16 sources. Featured texts include 
Cadamosto’s travels to the West coast of Africa, Columbus’s 
arrival to the New World, Vespucci’s sighting of the 
Antarctic Pole, Marco Polo’s expedition to China, Ludovico 
de Varthema’s journey to Malay, King Haithon’s travels to 
Mongolia, and Paolo Giovio’s account of Muscovy. There 
are abundant references to the mirabilia typical of travel 
writing, like Prester John, cannibals, curious animals, and 
mysterious food. The second part is devoted to writings by the 
Italian historian Peter Martyr. ‘De orbe novo’ is a collection 
of famous explorations of the New World—including Nu ́ñez 
de Balboa’s discovery of the Pacific Ocean—which Peter 
Martyr had gathered in the 1490s from official documents 
and conversations with explorers. ‘De legatione Babylonica’ 
recounts his travels to Egypt, and is followed by Erasmus 
Stella’s history of Prussia, which closes the volume.  

This rare edition of ‘Die New Welt’, a fascinating 
compendium of early voyages of exploration, has been 
preserved in its attractive original binding over wooden boards, 
in excellent condition.  

Harisse 188; Alden 534/20; VD 16; G 3830; Sabin 
34106: ‘less known and much rarer than the original’; 
Brunet IV, 132; Graesse III, 165. Not in BM STC 
German.  

L2745  

 

 

A FINELY ILLUSTRATED BOOK ON 
WITCHCRAFT 

32. GUAZZO, Francesco Maria. Compendium 
Maleficarum. Milan, ex collegi Ambrosiani 
typographia, 1626.  

£15,000   

4to. pp. (xvi), 391, (i). Roman letter with Italic. 
Charming engraved architectural titlepage with 
standing figures of St Ambrose and St Barnaba, urns, 
putti, and arms of the Serbelloni. Typographical 
headpiece, woodcut initials throughout. 40 delightful 
1⁄4 page woodcuts with witches, demons, and 
depictions of sorcery, some repeated. Intermittent 
light browning, a few marginal annotations, small tear 
at 207 not affecting reading. A good, well- margined 
copy in antique style vellum, yapp edges, printed ex 
libris of Eric Gruaz on front pastedown.  

Attractive copy of this finely illustrated book on witchcraft. 
This is the second and enlarged edition of the rare original of 
1608, and includes a new, most compelling section on 
exorcism. Francesco Maria Guazzo (1570-1640) was a 
friar at the Collegium Ambrosianum in Milan, and was 
known for his successful exorcisms on personalities including 
Charles III of Lorraine and the German Duke of Julich-
Kleve-Berg. The ‘Compendium Maleficarum’ was an 
epitome of his theoretical and practical knowledge of witchcra 
and its manifestations, inspired by previous works on 
demonology by Michele Psellus and Nicholas Rémy.  

Originally made for the 1608 edition, the 40 handsome 
woodcuts are among the most renowned early modern 
illustrations of witchcra . These vivid pictures portray winged 
devils, assemblies of witches, demonic animals, and sorcery at 
work, and were influenced not only by the medieval figurative 
tradition but also by more recent illustrations of the New 
World, including scenes with cannibals o en shown, like some 
of Guazzo’s witches, roasting children.  
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The first part of the ‘Compendium’ discusses the nature of 
imagination and magic, the rituals of witches, their pacts with 
the devil, and their ‘maleficia’ like apparitions and copulation 
with demons. The second focuses on a variety of sorcery 
including soporific poison and rare illnesses. The third part 
teaches how to recognize demons, witches, and their 
manifestations, and reveals divine and natural remedies to 
defeat them, from prayers to blessed tree branches. It is 
followed by a new section including orations and blessings for 
the rite of exorcism. The opening dedication to Cardinal 
Giovanni Antonio Serbelloni, whose heraldic escutcheon 
decorates the titlepage, summarises the crucial question of the 
‘Compendium’, that demons find their abode in heresy and 
idolatry. Eric Gruaz was a chemist and great book collector, 
with a fine library of early modern texts on the history of 
alchemy, religion, magic, sorcery, and occultism.  

Caillet II, 4805: ‘Avec beau frontispice en taille douce 
et un grand nombre de figures sur bois des plus 
curieuses’; Gaïta 374; BM STC C17 It. p. 417. Not 
in Brunet, Graesse, or Kraus.  

L2661  

WITH THE RARE WORLD MAP 

33. HAKLUYT, Richard. The principall navigations, 
voiages and discoveries of the English nation, made by 
Sea or over Land. London, George Bishop and 
Ralph Newberie, 1589.  

£85,500  

FIRST EDITION. Folio, pp (xvi) + folding map, 1-
501(1) 506-643 (xii) (Drake's voyage 644-825 (x). 
Black letter, some Roman and Italic. Large engraved 
folding world map a er Abraham Ortelius in very 
good impression, mounted on guard, small repairs to 
inner border, upper outer corner slightly shaved 
rounding clouds, very minor repair to verso of one 
fold. Large, attractive woodcut initials and 
headpieces. Upper blank margin of t-p restored, that 
and next neatly repaired at gutter, also blank margins 
of last two ll. of table. A good, clean, crisp copy in 
handsome calf antique, gilt ornaments to spine and 
corners, a.e.g.  
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First edition, of 'the most complete collection of voyages and 
discoveries, by land as well as by sea, and of the nautical 
achievements of the Elizabethans' (PMM 105 of the 2nd 
edn.) with the very frequently missing world map and the rare 
account of Sir Francis Drake's Circumnavigation (1577-
80), as well as Sir Jerome Bowes' voyage to Muscovy in the 
cancel setting (corrected state). Hakluyt, although not an 
explorer himself, produced the most significant compilation of 
voyages of his day: "it is not only an epic of English prose but 
a unique source of reference to the great discoveries of the 15th 
and 16th centuries" (National Maritime Museum 
Catalogue). The work was remarkable in that it not only 
inspired many of the mercantile and exploratory voyages of 
later Elizabethan and Jacobean England but was actually 
used by those venturers in planning and executing their 
attempts - especially to North America, Russia, and the Far 
East. 'The arrangement is both chronological and regional, 
with personal reports by explorers and navigators, merchants 
and diplomats, the reproduction of documents, sailing 
direction etc. Book I covers the voyages to North and North-
east, Book II South and South-east, and book III 
America.'(PMM p.63) Hakluyt was a gi ed geographer and 
linguist, "one of the leading spirits in the Elizabethan 
maritime expansion" (PMM) and had met the foremost 
explorers of the age such as Drake, Raleigh, Gilbert and 
Frobisher, and corresponded with Ortelius and Mercator . 
With remarkable foresight, he saw America and India as key 
territories for the extension of British colonies and pleaded for 
an expansion of English interests there. He was a consultant 
to the East India Company and a patentee of that for 
Virginia.  

The present work includes a number of important voyages to 
the Americas, among them Verazzano's to Florida, Ulloa's 
and Alarcon's to California, Tomson's to New Mexico, 
Drake's to the West Indies, the Virginia Settlement Voyages 
of 1585 and later, as well as voyages to Russia and Africa 
(including the first voyage to Benin). The account of Drake's 
Circumnavigation was first published here, and includes his 
explorations around the Californian coast. Hakluyt initially 
suppressed it, privately printing the six- page account and 
inserting it (without pagination, as here) into some copies of 
the first edition. "Hakluyt had indeed begun to prepare such 
an account [of Drake's Circumnavigation] but withdrew it so 
as not to prejudice a collection of Drake's voyages which was 
in preparation. Permission now came to insert it, not 
improbably from Drake himself" (Hakluyt Handbook, p. 
475). He placed a high premium on the accuracy of his work, 
and the first setting of the Bowes voyage to Muscovy was 
suppressed on account of its errors. It is only in some copies (as 
here) that it is replaced. The impressive folding map, which 
Hakluyt tells us is "one of the best general mappes of the 
world" is based on several Ortelius maps, the central oval 
taken from his third World map of 1587 (Hinde I, p. 179).  

STC 12625; National Maritime Museum Catalogue 
(2nd edition) I, p.5; Sabin 29593 "It is scarcely 
necessary to suggest that the addition of the original 

version of...Drake's Voyages add greatly to the value 
of any copy of the work in which they happen to be"; 
James Ford Bell Library, H9; Alden 589/31; Lowndes 
III p. 971; "The most complete collection of voyages 
and discoveries, by land as well as by sea, and of the 
nautical achievements of the Elizabethans," Printing 
and the Mind of Man, 105 (second edition); cf. D. B. 
Quinn (ed.). The Hakluyt Handbook, The Hakluyt 
Society: 1974.  

L1112  

 
HISTORIC PROVENANCE 

 
34. HENRY VIII. Libello huic regio haec insunt. 

Oratio Ioannis Clerk apud Ro.pon.in exhibitione 
operis regij. London, In ædibus Pynsonianis, 
quarto idus Iulij. 1521 

£52,500 
 

FIRST EDITION thus. 4to. 3 parts in one volume. 
72 unnumbered leaves. A-C4, [a]4, b-u4, 2a-b4. [C4, 
v3, v4 and 2b4 are blank; wanting blanks C4, v4] 
Titles to parts 2 (‘Assertio septem sacramentorum 
aduersus Martin. Lutherum’ [a]1r), and 3 (‘Epistola 
regia’; 2a1r) within a fine historiated woodcut border 
signed HH and copied from Hans Holbein’s 
(McKerrow & Ferguson 8), general title (A1r) and 
pages C1r, and C3v within a fine historiated woodcut 
border (McKerrow and Ferguson 11), B4r within 
woodcut border (McKerrow and Ferguson 7), seven 
beautiful white-on-black criblé woodcut initials 
(with dragons and unicorns etc.) “Part 2 is a reissue of 
STC 13078. Parts 1 and 3 have no colophon. In part 
1 (STC 21307a is part of this) the bull naming Henry 
’fidei defensor’ is dated 5 id Oct. 1521, so this part was 
printed sometime later. Part 3 (Epistola regia) was 
apparently not written until March 1522, and it seems 
possible that parts 1 and 2 were made available before 
part 3 was printed” STC. Library stamp of Hatfield 
House on t-p., gilt morocco armorial label of Lloyd 
Tyrell-Kenyon, fifth Baron Kenyon (1917–1993) on 
pastedown, Louis H. Silver’s (1902–1963) label 
below, Charles Caldwell Ryrie below. Very light dust 
soiling to outer margin of first t-p. A fine copy, 
absolutely crisp and clean, on fine thick paper, in 
modern crushed morocco by J. P. Gray, Cambridge, 
spine with blind ruled raised bands, gilt lettered direct 
in compartments, edges gilt ruled, turn ins gilt ruled.  
 
A stunning copy of this important and extremely rare 
collection of works by Henry VIII, published to coincide with 
announcement of his gaining the title ‘Fidei Defensor’ from 
the Pope. Henry’s ‘Defense of the Seven Sacraments’ against 
the challenge of Martin Luther was “one of the most successful 
pieces of Catholic polemics produced by the first generation of 
anti-Protestant writers,” Scarisbrick, ‘Henry VIII’, going 
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through some twenty editions in the sixteenth century, and, 
as early as 1522, had appeared in two different German 
translations. One of Luther’s many pronouncements was 
that there were only two sacraments rather than the traditional 
seven and this work was Henry. The ‘Defence’ was written 
by Henry probably with the assistance of Thomas More. The 
extent of More’s involvement with this project has been a 
point of contention since its publication. The work was also 
included in John Fisher’s works indicating he might also have 
had a hand in its production. Henry started to write  in 1519 
while he was reading Martin Luther’s attack on indulgences.  
By June of that year, he had shown it to Thomas Wolsey, 
but it remained private until three years later, when the earlier 
manuscript became the first two chapters of the Assertio, the 
rest consisting of new material relating to Luther’s De 
Captivitate Babylonica. It was dedicated to Pope Leo X, who 
rewarded Henry with the title Fidei Defensor (Defender of 
the Faith) in October 1521, a title revoked following the 
king’s break with the Catholic Church in the 1530s, but re-
awarded to his heir by the English Parliament, and still used 
by the present monarchy. 

“‘The Babylonian Captivity of the Church’ was published 
by Melchiot Lotther in Wittenberg on October 6, 1520. Of 
the three great Reformation treatises which Luther produced 
in 1520-1521, it is, in the exactest sense of the word, the 

most devastating for the church, not only in its sustained and 
profoundly serious criticism of the sacraments, above all that 
of the mass and its abuse, but as well for the fact that it ‘also 
raised the fundamental question of authority in the church’. 
In Worms, slightly over four months later, the papal nuncio 
Aleander knew that the young Henry VIII of England 
“intended to write a book on Luther’s errors”. His motives, 
to be sure, were by no means exclusively or even primarily 
theological, for “ever since the beginning of his reign he had 
hankered after a resounding title”; a defence of the 
sacraments, if approved by the pope, might earn him one. His 
work was completed, as a matter of fact actually published, on 
July 12, 1521, but probably circulated only after October 11, 
the day on which he became ‘Fidei Defensor’”. John M. 
Headley ‘The complete works of St. Thomas More, 
Responsio ad Lutherum.’ The work is very finely printed by 
Pynson, on the highest quality paper, with a beautiful 
Roman type very much in the style of the Basel printer 
Froben. The title pages have a wood-block border which is a 
copy of a design by Hans Holbein the Younger made for 
Froben. It illustrates a children’s triumphal procession above, 

and the story of Mucius Scaevola before Porsenna below. The 
wood cutter for the original block was Hans Herman, but it 
is not known who made this English copy. Hatfield house is 
the oldest seat of the Cecil family who produced England’s 
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first two prime ministers, to Elizabeth I and James I 
respectively. 
 
ESTC S110238. STC 13083. Lowndes. II 906. 
Ames. 613, 614, 615 

K132 
 

RARE AND EARLY EDITION 
 

35. HERBAL. Le Grand Herbier... contenantes les 
qualitez vertus et proprietez des herbes, arbres, gommes, 
semences, huyles et pierres precieuses...  Paris, Alain 
Lotrian, n.d., c. 1530.  

£17,500  

4to. ff (xxii) 176. 
Double column, 
small lettre 
bâtarde, white on 
black initials. 
Title in red and 
black within 
typographical 
border with two 
woodcuts of 
plants and large 
decorative initial, 
printer's large 
device (faded) on 
verso of last, 
more than 300 _ 
page woodcut 
illustrations to 
text, almost all of 
plants. T-p a little 
browned with 
slight marginal 
fraying, light oil 
stain in final 
gathering, 2 holes 
on last leaf 
affecting a few letters and printer's device on verso, 
general age yellowing. A not unused but still good 
copy of a famously rare work in c.1900 vellum over 
boards, attractive bookplate 1934 on pastedown. 
Quaritch pencil collation at end, a.e.r. in slipcase.  

Rare and early edition of an anonymous French herbal based 
on the Antidotarium of Matthaeus Platearius, and likely a 
shared printing by Lotrian, Janot, Petit and Le Noir. There 
are probably three earlier editions; two towards the end of the 
incunable period and another by Nyverd c.1520. There is 
some variation in the illustrations but the texts are 
substantially the same and none is readily obtainable. The 22 
preliminary ll. comprise first a very detailed table of contents, 
then an explanation of obscure terms and last a page index. 

The text, following a short prologue, is arranged in 
alphabetical order of plants (each usually illustrated) followed 
by their description and an account of their medicinal virtues. 
The work is essentially a pharmacoepia, derived from 
Avicenna, Rhazes, Constantine, Hippocrates and designed 
for remedial use by country doctors, practical apothecaries and 
laymen. It draws also on the writings of Jewish and Arab 
physicians and scholars of the middle ages. The cuts, nai ̈f, 
accurate and attractive, largely are reduced versions of those 
appearing in the first edition - they appear here in good, clear 
impression throughout; they derive ultimately from the Gart 
of Grunninger. They will have greatly assisted the largely 
popular readership for which the work was intended. 
Although similar in scope to the better known German 
herbals the Grand Herbier or Arbolayre is textually entirely  

different, constituting essentially a French imitation of the 
'Secrets of Salerno'. It is the only herbal to have originated in 
France and unsurprisingly almost all early editions are now 
known in only a handful of copies; very few scientific 
'Gothiques' are ever obtainable.  

BM STC Fr. C16 has later edition only. Brunet I 378, 
see Fairfax Murray I 226. Not in Mortimer, Harvard 
or Durling. Becher p.41 et seq., Wellcome I other 
edns. Hunt p.47. “The work is of special interest to 
British botanists since it was translated into English 
and published in 1526, as the 'Grete Herbal.' Arber 
p.24.          

                                                         L1035  
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36. [HERBAL] L’OBEL, Matthias de. Plantarum 
seu Stirpium Icones. Antwerp, Ex officina 
Christophori Plantini, 1581.  

£12,500  

FIRST EDITION. Oblong 4to. 2 vol. in 1. pp. [viii], 
816, 280, [xcii]. ***4, A-Z8, a-z8,2A-2E8; 2A-2R8, 
2S-2X4, 2Y6. Ff in vol. 2 bound out of order, sig. E3 
with woodcut overlay, leaves from a later French 
herbal bound in at end. Roman and Italic letter. 
Plantin’s woodcut compass device on title, woodcut 
initial, 2176 woodcuts in various sizes, two to three 
per page, (Count is according to Voet; other 
authorities give slightly different totals, owing to the 
difficulty of determining whether adjoining ill. are 
from a single block), contemporary autograph “Jacobi 
Riedinj Basilae 1584” on title, another, later, below 
and at side, bookplate of Robert James Shuttleworth 
on pastedown, copious manuscript notes throughout 
in Reidinger’s hand, additional notes in C18th and 
C19th hands. Title page fractionally dusty with a few 
ink smudges in lower margin, light age yellowing 
with some minor marginal spotting in places, 
occasional light waterstain to margins, the odd thumb 
mark, a few tears in blank outer margins, a ringmark 
on AA5. A very good copy in C19th half vellum over 
marbled paper boards, a little soiled.  

First edition of this very beautiful and copiously illustrated 
herbal; the work consists almost entirely of the woodcuts which 
Plantin had made for various botanical works, principally 
Clusius and Dodoens, printed 2 or 3 to a page, each with 
Latin name and a page reference to the Latin and Dutch 
editions of Lobel’s full text. A er the Clusius edition of 1576, 
the Plantarum contains some of the earliest woodcuts of exotic 
plants, such as tulips, introduced to Europe from Asia Minor. 
“First edition of this collection of the fine woodcuts made by 
Plantin for various botanical works; the classification was 
made by de Lobel. It is a most useful reference work in 
connection with the study of 16th century botanical 
illustration.” (Hunt). The woodcuts were later used in the 
1633 edition of Gerarde’s Herbal. The work also contains a 
reprint of the first illustration of tobacco; “Sana Sancta 
Indorum, siue Nicotiana Gallorum” v. 1, p. 584. The 
woodcut is reprinted from the ‘Stirpium adversaria nova’ by 
Pierre Pena and L’Obel, (London, 1571; Plantin’s ed., 
1576, has title: Nova stirpium adversaria). This is described 
as the first recorded illustration of the tobacco plant in Arents, 
G. Tobacco, I, no. 13 (reproduced, p. 240).  

L’Obel spent some time traveling and settled in England for 
about four years (1566–1571), probably as a protestant 
refugee. He lived on Lime Street, London in any area 
containing many protestant refugees from the continent and 
he came to know the English botanist, John Gerard. 
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Lobelius’ first publication, Stirpium adversaria nova (1571) 
was written at the end of his stay in England, and upon 
settling in Antwerp. It was a collaboration with Pierre Pena, 
a fellow student and traveling companion, and was an 
important milestone in botanical history. The Stirpium 
included information on about 1,200 plants and was an early 
attempt to classify them into groups by the form of their leaves. 
In 1581 Plantin published this work, a collection combining 
the illustrations published in the works of Dodoens, L’Ecluse 
and de L’Obel, arranged by the latter, with the name of each 
plant in Latin. It includes an “Index synonymicvs stirpivm” 
in Latin, Dutch, German, French, Italian, Spanish, 
Portuguese and English. The ‘Icones’ was meant to be used 
as a visual supplement to Lobel’s ‘Plantarum seu stirpium 
historia’ of 1576 and its Flemish translation, the 
‘Kruydtboeck’, also printed by Plantin in 1581. There are 
cross references above each plant to these editions. Plantin 
commissioned woodblocks for the ‘Icones’ in 1580; these were 
reused in many other botanical publications of the Plantin 
press. The preliminary ‘Elenchus plantarum fere 
congenerum’ in which the plants are arranged according to 
their affinities, was cited by Linnaeus throughout his ‘Species 
plantarum’ of 1753 and thus contributed to the birth of 
modern binomial taxonomy. l’Obel studied under Rondelet 
at Montpellier and practiced medicine both in the Netherlands 
and England. He was appointed physician to William, the 
Silent. He returned to England in 1584, where he settled 
definitively, and where he made a valuable study of British 
flora, becoming botanist to King James I (DSB VIII pp. 
435-6).  

Adams L-1383. Pritzel 5549. Hunt botanical cat., I, 
138. Nissen, C. Botanische Buchillustration, 1220. 
Bib. Belgica, L120. Voet, L. Plantin Press, 1580.  

SN2787  

PRINTING AND THE MIND OF MAN 
 

37. HERODOTUS. Hīrodotou logoi ennea, oiper 
epikalountai Mousai. Herodoti libri nouem quibus 
musarum indita sunt nomina. Venice, in domo Aldi, 
mense Septembri, 1502.  

£55,000  

EDITIO PRINCEPS. Folio. Ff [cxv]. 2ΑA-2ΡR8, 
2ΣS4. Greek letter. Aldus’ anchor and dolphin device 
on t-p and on verso of last, capital spaces with guide 
letters at beginning of each book, beautiful 
woodblock printed paper endleaves in purple and 
yellow, almost certainly venetian, bookplate of the 
Italian statesman Giacomo Manzoni (1816 -89) on 
pastedown, Douglas Maxwell Moffat’s at side, 
(purchased from Davis & Orioli in 1932, with their 
letter confirming the sale loosely inserted). T-p very 
fractionally spotted, last leaf a little yellowed in 
margins, small hole restored in lower margins of 

penultimate two leaves, occasional very minor 
marginal waterstain to a few leaves. A very good copy, 
crisp and clean, on beautiful thick paper, with 
excellent margins, in handsome eighteenth century 
Italian dark calf, covers bordered with a double gilt 
rule and gilt leaf roll, arms of Marco Foscarini gilt at 
centres, (Guigard II p. 221), spine with gilt ruled 
raised bands, title and printer gilt lettered direct, head 
and tail of spine with minor restoration, joints and  

 

extremities a little cracked or rubbed, all edges 
sprinkled red and blue.  

The superb Editio Princeps of the works of Herodotus, ‘The 
Father of History,’ published and edited by Aldus Manutius, 
on the basis of numerous manuscripts as he stresses in his 
dedication to Giovanni Calfurnio da Brescia, and one of his 
finest and most important productions. This copy was bound 
for Marco Foscarini (1696 – 1763) (with his arms gilt on 
the covers) Venetian poet, scholar, writer and statesman who 
served as the 117th Doge of Venice from May 31, 1762 
until his death. He studied in his youth in Bologna, and was 
active as a diplomat, serving as ambassador to Rome and 
Turin; he also served as the Procurator of St Mark’s. He 
amassed an important collection of books and early 
manuscripts.  
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The work recounts the history of the great Persian invasion of 
Greece between 490 and 479BC but two thirds of it is 
devoted to the earlier history of the two protagonists, touching 
on many of the adjacent countries as well, and describing them 
and their people in considerable detail. Everything about this 
edition was attended to with the greatest care, from the 
typography and layout to the superior quality of the paper and 
impression, and the editing of the manuscript sources. Aldus 
valued Herodotus not only for his ‘sweet, candid and flowing 
language’, but also for the merit of his contributions to the 
study of the past and foreign cultures. He defends the study of 
Herodotus and sets the stage for his popularity in the 16th C.  

We do not know when and how the Histories were first 
written down; very likely they arose out of recitations or 
readings that Herodotus gave over a number of years, both in 
other Greek cities and in Athens at the height of its Imperial 
power. The works of Herodotus created an intellectual field 
that we still call by the name Herodotus gave his own 
investigations; history. The magnitude of Herodotus’ 
achievement as the first historian is hard to appreciate, 
however, precisely because the genre he invented became so 
important to our own thinking about the world, it is difficult 
to imagine it not existing. His history constructs a huge 
roadmap of the known human world, past and present, in 
which everything is linked through story to everything else. 
He weaves a dense web of casual connections, created in a large 
part by personal reciprocities, than span generations and 
cultures. “Herodotus is the earliest historian; his predecessors 
were by contrast chroniclers. He was the first to collect his 
materials systematically, to test their accuracy as far as he 
could, and to arrange his story so as to appeal to, as well as to 
inform, his readers...certainly for the Persian war his 
authority forms the basis of all modern histories; and, more 
than that, it is the stuff of legends. Herodotus is far more than 
a valuable source: always readable, his work has been quoted 
and translated ever since” (PMM). A very good copy of a 
particularly beautiful and important work. “In the opinion of 
Wesseling this is a very faithful and accurate edition, compiled 
with great care, and executed with considerable typographical 
elegance. Bergler, in Act. Erudit. An. 1716 p.378, ranks it 
with the very best productions of the Aldine press; and in 
point of fidelity it is greatly preferable to the Medicean MS so 
loudly boasted of by Gronovius. ... M. Renouard ... 
abandons the idea which he had first entertained, of there 
being copies of this work on large or thick paper. He conceives, 
and perhaps with justice, that the paper, which is of very 
beautiful quality, is of a uniform size; and that the size of the 
paper depends on the care of the binder.” Dibdin II p.19.  

BM STC It. P.326. Adams H394. Brunet III 122 
“cette première édition d’herodote est l’une des 
meilleues qu’Alde ait publiées d’aucun grec; 
l’impression et le papier en sont de toute beauté.” 
Renouard p.35, 8. Printing and the Mind of Man 41. 
Sandys, Hist. of Classical scholarship II p.98, 104. 
Ahmanson-Murphy 62. Hoffmann II, 229.       L2807 

 
GARZONI’S EXTENSIVE ANNOTATIONS 

 
38. [HERTEL, Jacob]. Ta ek ton palaion kai panton 

sophon komikon… Vetustissimorum sapientissimorum 
comicorum quinquaginta. Basel, [Johann Oporinus, 
1560]. 

£7,500 
 

8vo, (lxiv), 769, (xxxi). Roman, Italic and Greek 
letter, printed side notes. Floriated and historiated 
woodcut initials. Light age yellowing, occasional 
spotting, very light marginal water stain slightly 
affecting gatherings a-d.  A beautiful copy in French 
[?] calf c.1600, panels bordered with single gilt rule 
and central floral device, tooled bands to spine with 
central gilt fleurons, a. e. g.; spine and corners expertly 
restored. Ownership inscriptions probably reading 
“Garzoni Thomaso” [?], on front free endpaper, and 
“Gismond [?]”, on title page; profusely annotated in 
Latin and Greek throughout by a contemporary hand. 
 
Rare second edition of this collection of quotations of about 50 
ancient Greek authors, such as Menander, Philemon, 
Apollodorus, Eupolides, Cratinus and many others, with 
facing Latin text, edited by Hertel. The date appears in the 
preface. Jacob Hertel (1536-1564) was a deacon and teacher 
in Basel and died at 28 of plague. He wrote Lutheran works. 
His collection of sentences was banned in 1783. This copy 
probably belonged to the erudite writer Tommaso Garzoni 
(1549-1589). No record of his handwriting has survived 
neither autographs or manuscripts. Garzoni studied law at 
Ferrara and Siena, and then entered the monastery of Santa 
Maria del Porto in Ravenna (1566). He travelled across 
Italy and was in contact with many intellectuals of the time, 
such as Alvise Groto and Torquato Tasso. His works 
reflected his encyclopaedic culture dealing sometimes with 
unorthodox topics. Among them “Il teatro de’ vari e diversi 
cervelli mondani” (1583) and especially “La piazza 
universale di tutte le professioni del mondo (1585), both 
published in Venice. They are compilations of anecdotes and 
fragments from classical and modern authors. Garzoni was 
inspired by ancient and contemporary collections of sentences 
and probably read Hertel’s Sentences for the purpose of his 
writing. He read many other condemned works, particularly 
by Cornelius Agrippa of Nettesheim. The interest in the 
study of proverbs can be traced back to the philosophical 
writings of Aristotle. It inspired the work of many 
Renaissance scholars, from Erasmus onward, who found 
wisdom in aphorisms from the Classical and Hellenist age. 
Hertel’s work includes fragments from those which did not 
survive and were passed on by indirect sources.  
A long preface explains the cultural importance of the proverb 
and the key role played by printing in the survival of classical 
texts. It also contains a defence of the author’s interest in 
pagan culture reconciling it with the Christian tradition. 
There follows a section of Platonic fragments concerning the 
origin of ancient comedy (Aristophanes, Cratinus and 
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Eupolides). The work is divided into parts each dedicated to a 
different author including his biography and list of plays, 
which precedes the catalogue of the sentences itself arranged in 
alphabetical order and according to political, moral or 
philosophical topics. Most interesting is the chapter on 
Menander’s sentences which contains information on aspects 
of life in Athens between IV and III century B.C. (economic 
crisis, rebellions, famine and war) especially focusing on 
moral, social and political topics (justice, peace, government, 
differences between classes, marriage, misogyny). Sentences 
by other authors feature references to agriculture, conviviality, 
historical personalities and religion. 
 
Adams, P1693; BM STC p. 401; Brunet, III, 135; 
Scotto-Thellung, n. 233.                                       L2387  

39. HEYWOOD, Thomas. A true description of His 
Majesties royall ship, built this yeare 1637. at Wooll-
witch in Kent. London, printed by Iohn Okes, for 
Iohn Aston, 1637.  

£5,750  

FIRST EDITION 4to. pp. 
[viii], 48. A-G4. Folding 
engraved frontispiece of the 
ship (very slightly trimmed at 
outer margin). Roman and 
Italic letter. Woodcut initial, 
typographical headpieces and 
ornaments. Age yellowing, a 
little light, mostly marginal, 
spotting, engraved 
frontispiece with closed tear 
at gutter with early 
restoration on verso, creased 
in outer margin, title very 
slightly dusty. A good copy in 
English C19th polished calf, 
covers bordered with a single 
gilt rule, spine with raised gilt 
ruled bands, red morocco 
label gilt inner dentelles gilt 
marbled endpapers, a little 
worn at extremities.  

First edition, extremely rare complete with the folding 
engraved plate, of Heywood’s description, in prose and verse, 
of ‘The Sovereign of the Seas’, the most famous warship of 
her day, and until then the largest and most expensive ship 
built in England. Thomas Heywood (c. 1574-1641) was a 
prolific author of plays, poetry, pageants, and pamphlets. 
During the early 1630s, he collaborated with members of the 
Christmas family of tomb sculptors in producing a series of 
Lord Mayor’s Day pageants. In 1637, the same team created 
the elaborate decorative carvings for the biggest, most 
expensive, and most heavily-armed ship the world had ever 
seen, King Charles I’s Sovereign of the Seas. Heywood had 

a hand in the decorative design and also wrote a commentary 
on the finished product. His ‘A True Description of His 
Majesty’s Royall Ship’ described the mythological, 
legendary, and allegorical subject-matter of the most 
prominent carvings and inscriptions. It also provided a 
descriptive chronicle of ships and navigators to serve as 
background to the portrait of the ship. The Sovereign of the 
Seas was an incredible architectural and engineering feat but 
also one of Charles I’s greatest follies. Heywood’s little-
known book is of particular value to the history of 
Renaissance pageantry, sculpture, and iconography, and 
gives a unique account of a massive experiment in naval 
architecture by one closely involved. “Not only was the 
massive ship an extravagant exercise in royal and national 
propaganda, whose funding contributed materially to the 
widespread resentment over the issue of Ship Money and thus 
played its part in the cause of the English Revolution; it 
represented a feat of engineering which tested the limits of 
available technology for ends which had more to do with royal 
and national prestige than with military or economic 
usefulness,... The Sovereign of the Seas cost over 65,000 
[pounds], roughly ten times the usual price of a 40- gun 

warship (and a cost-overrun of at least 50,000 [pounds] on 
the original estimate); 2,500 mature oak trees were felled to 
build her, and she had 102 cannon. But she saw action on 
only three or four occasions, during the Dutch Wars, and was 
eventually destroyed, in 1696, by a candle which a careless 
cook le burning in her gallery” Michael Bath,’The Review 
of English Studies.’ Thomas Heywood was born in 
Lincolnshire and is said to have been a fellow at Peterhouse 
College Cambridge; he was a member of the Lord Admiral’s 
Company (1598) and composed lord mayor’s pageants (in 
which capacity he succeeded Thomas Dekker). Heywood 
claimed to have contributed to some 220 plays; many are 
extent though most were not published. He attended the 
Queen’s funeral in 1619 as ‘one of her Majesty’s players.’ 
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“Heywood himself appeared to endorse the the king’s right to 
‘the ship money’ but this strange text was not only ‘Published 
by Authoritie’ as the title page claims, but probably 
commissioned by royal authority too.” Richard Rowland 
‘Thomas Heywood’s Theatre, 1599–1639: Locations, 
Translations, and Conflict.’  

ESTC S106217. STC 13367.  

L2813  

40. HOMER. Omērou Ilias.. Venice, Aldus, 1517.  

£4,250  

8vo. Four works in one, ff. (50) 277. Greek letter. 
Printer’s device to t-p of fourth. Some very light age 
yellowing, lower outer blank corner of first leaf torn 
away. A fine, well-margined copy in contemporary 
German pigskin, traces of ties, pastedown with C14 
annotated ms slip from Avicenna’s works. Blind-
tooled to a double-ruled panel design, outer border 
with small blind-tooled diaper tools, second border 
with blind-tooled rosettes, centre panel with blind- 
tooled fleurons and rosettes. Spine in four 
compartments, blind-tooled double-ruled border and 
decoration with leafy tendrils to each. Early reference 
to Everhardus Feithius’s Antiquitatum Homericarum 
libri IV (1726) on recto of fly and early Greek 

inscription on verso; illegible Greek inscription, 
another ‘Homerus et Esaias fuerunt coetanei’ and 
‘206’ casemark, all in early hand on recto of first fol. 
together with the library stamps ‘Ex Bibliotheca 
Regia Acad. Georgiae Aug:’ (founded by King 
George II of Great Britain in Göttingen in 1734) and 
‘Dupl. Bibl. Gott. Vend.’, early Greek inscription 
‘polla d’apanta 250’ (Odyssey, Book 23?) to rear 
pastedown, early Greek and Latin annotation 
throughout.  

A fine, well-margined, clean copy of the second Aldine edition 
of Homer’s immortal ‘Iliad’. It is o en with a companion 
volume containing the ‘Odyssey’, ‘Hymns’ and 
‘Batrachomyomachia’. Homer has remained an obscure 
figure in the history of Western poetry. Whilst his ‘Iliad’ and 
‘Odyssey’ are dated to the C9-8BC, it is uncertain whether 
there ever was a blind bard of such genius or whether his 
persona came to be used to identify the output of a long-
standing oral epic tradition. This edition is prefaced by three 
ancient Greek accounts of the life of Homer attributed to 
Herodotus, Dio Chrysostom and Plutarch. In the 
introductory epistle, Aldus accepted the responsibility for the 
decision to include these ‘alienos libros’. One of the most 
influential poems of Western civilisation, the ‘Iliad’ narrates 
the last years of the Greeks’ siege of Troy, focusing on the 
causes and consequences of Achilles’s ‘wrath’—the opening 
word of the poem—a er King Agamemnon seizes his 
concubine. The early owner of this copy—a scholar of 



Sokol Books Ltd   Catalogue 73  

 43 

Greek— highlighted key passages still used by students 
today. These include the first few lines of the proem with the 
‘aetiology’ of the story; Glaucus and Diomedes’s combat truce 
based on their ancestral kinship; Hector’s moving dialogues 
with his wife and his mother before heading to the battlefield; 
and Patroclus’s death. He glossed with the word 
‘excommunicatio’—in its original etymology of ‘exclusion 
from a community’—Nestor’s moral advice to Agamemnon: 
‘A cast-out and outlaw with no home is he / who loves civil 
war’. This edition is the best and rarest of the three produced 
by Aldus in 1504, 1517 and 1524.  

BM STC It., p. 330; Brunet III, 269: ‘édition la 
meilleure et la plus rare du trois que les Aldes ont 
données’; Rénouard 80:3: ‘Meilleure et plus rare 
encore que celle de 1504.’  

L2832  

 

PRINTING AND THE MIND OF MAN 
 
41. HOMER. Opera. [Hē tou Homērou poiēsis hapasa.] 

Florence, [printer of Vergilius (C 6061), possibly 
Bartolommeo di Libri] for Bernardus and Nerius 
Nerlius and Demetrius Damilas, [not before 13 
Jan. 1488/89]. 
 

£195,000 
 

EDITIO PRINCEPS. Folio. 2 vols in 1, ff. 438 
unnumbered and signed, A-D8 E(10-1) [lacking blank] 
A-Z8 ET8 [cum]8 [rum]8 AA-ZZ8 ETET6. Greek 
letter, little Roman. Very slight marginal soiling to 
some lower outer corners, light small marginal water 
stain to 4 ll., occasional minimal marginal foxing, first 
and last gathering lightly browned and expertly 
washed. An excellent, clean copy, on thick high-
quality paper and in fine impression, in C18 German 
calf, marbled eps, double blind ruled to a panel design, 
second border with roll of leafy tendril, large fleurons 
in blind to corners, spine in seven double gilt ruled 
compartments, gilt large fleuron and cornerpieces to 
each, raised bands, a.e.r., minor loss to corners. 
Bookplate of L.S. Olschki to front ep, ex-libris ‘L. 
Kulenkamp 1774’ to fly, stamp of Bibliotheca Ducalis 
Gothana to first. In gilt-lettered red morocco slipcase 
by Joseph Zaehnsdorf.  
 
An exceptional copy, of remarkable provenance, of the 
monumental EDITIO PRINCEPS of Homer’s complete 
works, ‘the first perfect poetry of the Western world’ (PMM 
31), edited by Demetrius Chalcondylas. One of the fathers 
of Greek studies in Italy, Chalcondylas (1423–1511) was 
an Athenian scholar and a member of Bessarion’s Roman 
circle. As professor of Greek at Padua, he contributed in 
disseminating the knowledge of Greek in Italy and beyond 

teaching pupils like Poliziano and Thomas Linacre. After 
taking on a professorship in Greek at Florence, he began work 
on the Homeric editio princeps which he published in 
cooperation with Bernardus and Nerius Nerlius, two former 
students, and the Greek printer Demetrius Damilas. The 
latter provided the Greek type—the earliest of its kind in 
Italy—which was recast from the one he had employed at his 
Milanese press since 1476 and revised to improve the 
reproduction of accents (Proctor, ‘The Printing of Greek in 
the 15th Century’, 66-69). One of only four printed in this 
early Greek typeface, this edition was probably also the first 
Greek book produced in Florence and the only Homeric folio 
until 1536.  
 
Then and now, Homer has remained an obscure figure in the 
history of Western poetry. Whilst his ‘Iliad’ and ‘Odyssey’ 
are dated to the C9-8BC, it is uncertain whether there ever 
was a blind bard of such genius or whether his persona came 
to be used to identify the output of a long-standing oral epic 
tradition. Seeking to eschew the perils of the medieval ms 
transmission, the edition relied (with revisions) on 
Eusthatius’s renowned C12 commentaries. Nevertheless, in 
the preface Chalcondylas warned the reader that the text of 
‘Batrachomyomachia’—a parody of the ‘Iliad’ as a battle of 
mice and frogs, now attributed to Lucian—had only been 
reconstructed from ‘corrupted copies’. In addition to the lives 
of Homer attributed to Plutarch, Herodotus and Cassius Dio, 
sometimes bound at the end, the edition also featured the 
‘Iliad’ (which ‘sings the wrath of Achilles’), the ‘Odyssey’ 
(on Ulysses’s peregrinations after the Fall of Troy) and the 
‘Homeric Hymns’ (verse to Greek deities in Homeric style 
but not Homeric).  
 
This majestic edition is a masterpiece of early Greek 
philology. Forty years later, Erasmus rated it better than the 
more recent, ‘highly corrupted’ Aldine, and requested it to be 
purchased for him by one of his agents. It introduced 
humanists to the ‘paradigm of Attic dialect’ and revealed the 
work of a mysterious poet whose form, action and words ‘have 
had an incalculable influence on the form, action and words of 
poetry ever since’ (PMM 31).  In the C18 this copy was in 
the library of Lüder Kulenkamp (1724-94), a German 
philosopher, theologian and philologist at Bremen and 
Frankfurt. He was professor of Philosophy and Theology at 
Göttingen and Bremen, and a great Hellenist and bibliophile. 
Kulenkamp’s most important philological work was a 
commentary of 1765 with emendations on the 
‘Etymologicum Magnum’ preserved at the Ducal Library of 
Brunswick-Lunenburg. It was a Byzantine Greek lexicon 
compiled in the C12 and based on works like the ‘Codex 
Gudiano’, and other lexical and etymological sources. 
 
 Kulenkamp belonged to the first generation of German 
scholars, including Johann Matthias Gesner, who followed a 
new ‘German-Greek’ humanism ‘in contrast to the Italian-
Roman humanism of the Renaissance’, recast within the 
world of Protestant Germany (Paulsen, ‘Geschichte des 
gelehrten Unterrichts’, I, 2).  His library contained a treasure 
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of incunabula and C16 editions of Greek classics which was 
sold at auction in Göttingen in 1796. Seen the strong 
classical focus of his library, Ernst II, Duke of Saxe-Coburg-
Gotha, was happy to spend 710 thaler on this occasion—a 

greater sum than any other of his auction purchases—68 of 
which served to purchase this copy (Pozzo, ‘Membra 
disiecta’, 113). In 1835, the copy was still in the Bibliotheca 
Ducalis Gothana (Jacobs and Ukert, ‘Beiträge zur ältern 
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Litteratur’, I, 298-99). As shown by the bookplate, it 
became part of Olschki’s private collection before 1940. In 
1948, it featured as item n.53 in the antiquarian catalogue 
‘Très précieux manuscrits enluminés et incunables provenant 
de la bibliothèque privée de feu M. Lèo S. Olschki’, issued 
in Geneva (cf. Barbieri, ‘Leo Samuel Olschki’, 301-2), 
with a note stating it came from the Ducal Library of Gotha. 
It is described as ‘bel exemplaire’ of an edition ‘très précieuse 
et rare, l’un des plus beaux monuments typographiques de 
tous les temps’. 
 
ISTC ISTC, ih00300000; Goff H300; HCR 8772; 
BMC VI, 678; Bod-inc H-136; GW 12895. A. 
Pozzo, Membra disiecta: Inhalt und Wirkung der 
Bibliothek des Göttinger Professors Lüder Kulenkamp 
(1724-1794) (Berlin, 2014); F. Jacobs and F.A. Ukert, 
Beiträge zur ältern Litteratur…der Herzogl. Öffentlichen 
Bibliothek zu Gotha (Leipzig, 1835); E. Barbieri, ‘Leo 
Samuel Olschki “auteur du mouvement des études 
sur l’origine de l’imprimerie”: I. I cataloghi di 
vendita’, La Bibliofilia 116 (2014), 281-304; PMM 31: 
‘the composition of the Aeneid, the Divine Comedy, 
Paradise Lost and many others has been determined by 
the Iliad and the Odyssey.’  
 

K144 
 

 

HANDSOME CONTEMPORARY 
IMPERIAL BINDING 

 
42. HULSIUS, Levinus. Chronologia. Hoc est, brevis 

descriptio rerum memorabilium. (with) Chronologia. 
Das ist ein kurtze beschreibung. Nürnberg, Lievin 
Hulsius, Christoph Lochner, 1597.  

£3,950  

4to. pp. (vi) 89, as usual without the map; FIRST 
EDITION, ff. 38 unnumbered, A-M4 [X4], 2A-H4, 
I2. Two works in one, separate t-p to each. Both t-p 
with fine engraving of arms of European and Near 
Eastern nations; engraved arms of Eberhard of 
Dienheim, Bishop of Speyer within cartouche with 
cherubs and cornucopiae, to verso of next in both 
parts; coin engraving in second; decorated initials and 
headpieces. General light age browning, heavier in a 
few gatherings, faint water stain to outer lower corner 
of a few initial ll., t-p a bit thumbed, early repair to 
one lower corner. Well-margined copies in 
contemporary German polished vellum, yapp edges, 
triple blind rule to outer edge, entirely tooled in 
silver, fleurons to each corner, central panel dated 
‘1597’ and ornate rhombus-shaped centrepiece with 
arms of the Holy Roman Emperor and the Dienheim 
family to upper and lower cover respectively, 
surrounded by allegorical figures of Justice and 
Fortune and large fleurs-de-lis. Spine in five 
compartments, all silver, somewhat oxidised. 
Bookplate of Maurice Burrus to front and early 
annotations to rear pastedown.  

The handsome late C16 binding, entirely tooled in silver, 
was produced for Eberhard of Dienheim (1540-1610). No 
similar design, especially the exquisite centrepiece with 
Fortune, Justice and armorial designs, is recorded in Davis, 
Goldschmidt or the Einbanddatenbank. Very good, crisp 
copies of these uncommon and finely illustrated Latin and 
German editions of Hulsius’s ‘Chronologia’. Born in 
Belgium, Levinus Hulsius (1546-1606) settled in 
Nuremberg in the late 1580s, became a notary, one of the 
earliest traders in mathematical-astronomical instruments, 
and, from 1596, also a writer and publisher of scientific 
books, dictionaries and geographical works such as a Latin 
and German edition of Sir Walter Raleigh’s ‘Description of 
Guiana’. His ‘Chronologia’ was a survey of the most 
interesting historical and topographical information on 
European, Asian and African cities and nations, from 
Ferrara to Russia and Anatolia, based on medieval and 
contemporary sources. Each chapter is devoted to a city or 
geographical area, presenting a short compendium of key 
events in their history and their geographical features. It was 
very successful: of the 1600 copies of the first Latin edition, 
published in 1596, there remained, according to Hulsius’s 
dedication in this second, only one. The first and second Latin 
editions came with a map o en referenced in the text, but 
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which is rarely found; the German edition was to accompany 
a separate map of Austria-Hungary. The ‘Chronologia’ is 
notable for featuring the first representation of the arms of  

Transylvania, created by Hulsius himself. The handsome 
armorial engravings on the t-p and verso of A2 were produced 
by Johann Siebmacher (1561-1611), an artist and publisher 
from Nuremberg and author of the influential ‘Wappenbuch’ 
(‘Book of Arms’) of German heraldry.  

Eberhard of Dienheim (1540-1610) was appointed Bishop 
of Speyer in 1584. Following the Reformation, Eberhard 
supervised the printing of a new breviary, published a book of 
hymns and several pamphlets. He was a bibliophile and 
possessor of a heraldic ‘album amicorum’ now preserved at the 
Herzogin Anna Amalia Bibliothek. Maurice Burrus 
(1882-1959) was an industrialist and tobacco magnate with 
a great interest in philately and rare books and manuscripts, 
of which he amassed an extraordinary collection.  

1) Only Princeton and NYPL copies recorded in the 
US. [Appears only Mazarine and BNF possess a copy 
with a map. It is absent from Princeton, NYPL, 
Casanatese, Centrale di Roma, Madrid Complutense, 
Sevilla and Mazarine (second copy).]  

USTC 622545; Brunet III, 370: ‘A en juger par le 
titre ci-dessus, et ouvrage, peu connu, doit être 
accompagné d’une carte, laquelle nous semble être 
encore plus rare que le texte’ [on 1596 edition with 
same reference to a ‘tabula topographica’]. Not in BM 
STC Ger. or Graesse. 2) Newberry, NYPL and Penn 
copies recorded in the US. USTC 622540. Not in 
BM STC Ger., Brunet or Graesse.  

L2800  

EXTENSIVE ANNOTATIONS 
 

43. JOHN OF DAMASCUS. Ekdosis tes orthodoxou 
pisteos...Editio Orthodoxae Fidei. Verona, apud 
Stephanos et Fratres Sabios, 1531.  

£9,500  

FIRST EDITION. 4to. (viii) 153 (i). Greek letter, in 
red and black. Red woodcut headpiece. Light age 
browning, lower outer corners thumbed and soiled in 
places, mostly marginal water stain at head, occasional 
ink spot, couple of wax stamps and paper slips to 
margins not affecting text, two marginal holes not 
affecting reading (ff. 8, 37), small ink burns with loss 
of a letter to three ll. (ff. 86, 87, 91). Very good, crisp 
copy in contemporary Venetian-style morocco, 
blind-tooled triple fillet panel, roses to cornerpieces 
and centre, arabesque centrepiece, curly leaves to 
outer panel, fleurons blind-tooled to spine, lightly 
scratched and wormed, loss to upper outer corners 

and foot of spine, joints a bit cracked. Early Greek 
annotations to t-p verso, extensive to first few 
gatherings (including marginal diagrams) to last ff. and 
final eps.; C19 Greek scholarly annotations to front 
and rear eps. (including ms. alphabetical index), and 
intermittent marginalia. Ex-libris ‘Georgiou S. 
Tsourios’ (?) to front pastedown and t-p, ‘Aug 1822’ 
to fep, ex-libris ‘Antoniou Toulesbiou’ (?) to rear eps. 
In folding box.  

The Venetian-style binding can probably be traced to 
Dalmatia. A handsomely bound copy of the first edition of 
John of Damascus’s ‘Ekdosis’, edited by the Veronese scholar 
and philologist Bernardino Donato. Born in Syria, then 
under Muslim rule, John of Damascus (c.675-c.749) had a 
Christian education imbued with Hellenic influences, and 
became a monk. The ‘Ekdosis’ is his most influential work; 
much admired by Thomas Aquinas, it provided the 
theological and philosophical basis for medieval Scholasticism. 
It is the third part of ‘The Fount of Knowledge’ (‘Pēgē 
Gnōseos’), which includes a study of Aristotelianism as a 
philosophical instrument for Christian theology, and a survey 
of hundreds of heresies. Divided into four books, the ‘Ekdosis’ 
draws from Greek philosophy and Patristic theology to discuss 
the individual and Trinitarian nature of God, his visible and 
invisible creation, his concern for human salvation, the 
eucharist, baptism, and the veneration of relics and icons. 
Influential arguments in the ‘Ekdosis’ were those of 
‘hyposthasis’ (God as the union of divine and human) and 
‘negative theology’ (the ineffability of the mystery of God). 
The dedication to Clement VII styles the ‘Ekdosis’ as a 
masterpiece of Christian theology in the Greek tongue, and a 
‘very sharp weapon’ against contemporary opponents of the 
Church: the Lutherans, ‘deserters of the truth’, and the 
Ottoman ‘barbarous nations’ currently at war with 
Christianity.  

Stefano Nicolini moved with his family from Sabbio (Brescia) 
to Venice in the 1520s. He showed an immediate interest in 
the printing of Greek texts, from major literary and 
theological authors to beginners’ manuals to write, read, and 
speak the language. Between 1529 and 1532, Nicolini was 
in Verona where he printed works by the Greek Church 
Fathers for the bishop Gian Matteo Giberti, including the 
‘Ekdosis’. He was assisted by Bernardino Donato, former 
professor of Greek at Padua and collaborator of Aldus, whose 
solid Patristic editions had been praised by Erasmus.  

The earliest and most copious annotations concentrate in the 
sections on the understanding and evidence of the nature of 
God, the Holy Spirit, and the Trinity. The annotator—
possibly ‘TM’—glossed them with detailed philosophical 
notes and illustrated them schematically with diagrams. He 
added an alphabetic index to the volume and passages from 
other sources concerning icons and the soul.  

Pierpont Morgan, Chicago, Duke, Drew, Emory, 
USC, Yale copies recorded in the US.  
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Brunet III, 540; BM STC p. 359; Graesse III, 464; 
USTC 836415. Not in Dibdin or Légrand. P.V. 
Reid, Readings in Western Religious Thought, New 
York, 1995.  

L2596  

44. JOSEPHUS, Flavius. Opera. Basle, H. Froben, 
1544. 

 
£7,500 

 
EDITIO PRINCEPS. pp. (xii) 967 (i). *6, a-z6, A-
Z6, 2a-2h6, 2i4, 2k-2z6, 2A-2M6. Greek letter, 
preface in Roman. Title page in red and black, 
Froben’s large woodcut device in red, smaller 
woodcut device on verso of last, fine large historiated 
woodcut initials and white on black and strapwork 
headpieces, capital spaces with guide letters, rare early 
marginal note and underlining, modern bookplate on 
pastedown, engraved bookplate of the “F.F praed 
Conventus de Woodchester” tipped in after last leaf. 
T-p a little soiled at fore-edge very occasional 
marginal spot. A very good, well margined copy, crisp 
and clean, in handsome contemporary German 
blindstamped calf over beveled wooden boards, upper 
cover triple blind ruled to a panel design, first and 
third panels with a fine blind figured scroll, arms 
repeatedly stamped in centre panel, lower cover triple 
blind ruled to panel design with outer border of the 
same figured scroll, centre blind ruled to four panels, 
blind scroll at centres, spine with raised bands expertly 
rebacked to match, lacking clasps and catches, tear to 
lower outer corner of lower cover, a little scratched 
and rubbed. f. e-p. replaced. 
 
An excellent copy of the important Editio Princeps of 
Josephus' works, edited by A.P. Arlenius and S. Gelenius, 
which served as the basis for all later editions of the Greek text 
until the end of the nineteenth century. Josephus Flavius, the 
ancient Jewish writer of first century Palestine, wrote a 
number of historical, apologetical and autobiographical works 
which together comprise a major part of Hellenistic Jewish 
literature. The original Aramaic version of his first work, the 
Bellum Judaicum, or The Jewish War, has been lost. 
However, the Greek version, and the rest of his works written 
in Greek during his Roman exile after the destruction of 
Jerusalem, were preserved by the Church, because of their 
general importance for the history of Palestine in the early 
Christian period and for the curious Testimonium 
Flavianum to the founder of Christianity contained in the 
Jewish Antiquities. Josephus’ writings represent the only 
contemporaneous historical account to link the secular world of 
Rome and the religious heritage of the Bible. His greatest 
work is his Antiquitates Judaicae (The Antiquities of the 
Jews) in which he recounts the history of the Jews from 
creation up until the revolt of AD 66-70 and contains 
contemporary references to Jesus, James (the ‘brother’ of 

Jesus), John the Baptist, Pontius Pilate, Herod the Great, 
Agrippa I and Agrippa II, as well as the Sadducees, the 
Pharisees and the Zealots. His Bellum Judaicum (History of 
the Jewish War) gives a detailed account of the revolt of AD 
66-70 and includes Josephus’ famous description of the siege 
of Jerusalem. "The Jewish War not only is the principal source 
for the Jewish revolt but is especially valuable for its description 
of Roman military tactics and strategy" (Britannica). 
“Josephus gives as his reason for writing this history the 
contradictory reports circulated either to flatter the Romans or 
to disparage the Jews (ib.§ 1). He himself pretends not to have 
flattered the Romans, though he is distinctly partial to them. 
He emphasizes his exactness (e.g., "Vita," § 4); but his 
claim thereto is justified only when he states bare facts. He 
writes partly as an eye-witness and partly from reports 
obtained from eye-witnesses ("Contra Ap." i. § 9); and he 
had already begun to make notes during the siege of Jerusalem. 
Both Vespasian and Titus, to whom the work was 
submitted, praised his accuracy.” Jewish Encyclopedia. 
Arlenius of Brabant was a pupil of Gyraldus and also 
produced the first Greek edition of Lycophron as well as an 
important edition of Polybius. In 1542 he travelled to 
Venice, where he became librarian to the Spanish 
ambassador, Diego Hurtado de Mendoza, cataloguing 
Mendoza's collection of Greek manuscripts, from whose 
library he obtained the manuscript to produce this edition. 
This work is dedicated to Mendoza. The beauty of Froben’s 
printing, typography and layout does justice to the importance 
of the text; a very handsome copy of this seminal work. 
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BM STC Ger. C16th p. 463. Adams J352. Graesse II, 
480. Brunet III, 569 "assez rare." Dibdin II,130 
"beautiful and rare." Hardwood 76 "it is one of the 
noblest and most venerable old books I ever saw." 
 

L2926 

EDITIO PRINCEPS 

45. JUSTINIAN. Nearōn Ioustinianou basileōs, tōn en 
tō nun heuriskomenōn, kai hōs heuriskontai, biblion 
[...] Novellarum constitutionum Dn. Justiniani. 
Nuremberg, apud Johann Petreius, 1531.  

£3,950  

EDITIO PRINCEPS. Folio. Two works in one. pp. 
(xxiv) 234; 263 (iii). Greek and Roman letter, 
occasional Italic. White on black decorated initials, 
edges speckled red. Slight age yellowing, light water 
stain to upper inner corner of some gatherings, t-p 
and last a bit dusty, two little worm trails to final 
gatherings affecting a few letters. A very good, 
generally crisp, well-margined copy in early C18 calf, 
outer edge gilt to a floral design, spine in seven 
compartments, gilt title. Early Latin 4-line ‘curse’ 
against book stealers, and repeated autograph ‘S.S. 
(?)’, ‘1580’ to t-p, autograph of Andrew Fletcher of 
Saltoun to rear pastedown.  

A very good, well-margined ‘editio princeps’ of Emperor 
Justinian’s ‘Constitutiones Novellae’, one of the milestones 
in the history of Western European legal systems. Justinian 
I (482-565) ruled for forty years over the Byzantine empire 
and succeeded in temporarily rekindling the former splendour 
of Rome by reclaiming Italy, Dalmatia and Spain from the 
Ostrogoths and Visigoths. He is best known for the ‘Corpus 
iuris civilis’—including the ‘Codex Justinianum’, the 
‘Digesta’ or ‘Pandectae’, the ‘Institutiones’ and the 
‘Novellae Constitutiones’—a compendium of all the decrees 
passed by Roman emperors, which became the official 
reference work on civil law a er the year 529. The editio 
princeps contains the 168 ‘Novellae Constitutiones’, a 
collection of edicts passed by Justinian a er the compilation of 
the ‘Corpus’ and later incorporated into it. Whilst the Latin 
text appeared in print in 1476, the Greek— drawn from the 
C14 Codex Laurentianus preserved at the Medici Library—
was not published (with its Latin counterpart) until 1531. 
Its editor, Gregorius Haloander (1501-31), was professor at 
Nuremberg and had also edited the ‘Codex iuris civilis’ 
(Nuremberg, 1529). The ‘Novellae’ cover a wide array of 
subjects in great depth, from laws of inheritance to mortgaging 
ecclesiastical property, incest and the oaths of public officials. 
They also show how Roman laws were applied in colonial 
territories, for instance, in matters relating to the Church and 
the inheritance of family estates in Africa. The edition 
concludes with the 85 ‘Canones Apostolorum’, mentioned by 
Justinian in the sixth ‘novella’ as part of ecclesiastical law. 

Mistakenly attributed to Pope Clement, the ‘Canones’ were 
a collection of regulations and decrees of the early Christian 
Church, first printed in their entirety in this edition and later 
incorporated into the ‘Corpus iuris canonici’.  

This copy belonged to Andrew Fletcher of Saltoun (1655-
1716), ‘the most learned man of his day’, and the owner of 
the largest private library in Scotland. Among his possessions 
was also a ms. summary of the ‘Corpus iuris civilis’.  

UCLA, Northwestern and U of Michigan Law 
Library copies recorded in the US. BM STC Ger. p. 
746; Graesse III, 502; Schweiger, 481. Not in Brunet 
or Légrand.  

L2738  

EXTREMELY RARE CROATIAN 
RITUAL 

 
46. KAŠIC ́, Bartolomeo. Rituale Romanum Urbani 

VIII. Pont. max. iussu editum illyrica lingua (Ritual 
Rimski, istomaccen slovinski po Bartolomeu Kassichiu). 
Rome, Ex Typographia Sac. Congreg. De 
Propag. Fide, 1640. 

£4,250   

FIRST EDITION. 4to. pp. (xxxvi), 450, (ii). Text, 
calendar, and music in red and black Roman letter, in 
Croat, introductory leaves in Latin. Two titlepages, 
typographic initials and ornaments. Woodcut on first 
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t-p (Christ, the Apostles, and a quotation from Mark 
16:15-18), engraving on second t-p (John the Baptist 
and Christ). 11 1⁄4 page woodcuts with scenes of the 
rites of the sacraments and an exorcism, one repeated. 
First gathering a bit loose, wholly unpressed and 
uncut. A good, untouched copy in C20 limp paper 
wrapper, casemark ‘Illyric’ on spine, text 
block split, preserved in box.  

Extraordinarily rare first edition of the most 
influential Roman ritual printed in Croat, detailing 
the liturgical rites to be used in the Latin Church in 
the Balkans, following Pope Urban VIII’s revisions 
of 1632. The ‘Ritual Rimski’ includes tables of 
Catholic feasts, the meaning, form, and rites of the 
sacraments, psalms for morning and evening services, 
blessings, and the procedure to follow for exorcisms. 
It devotes ample sections to liturgical music in the 
form of antiphonae and litanies accompanying 
psalms in Croat. The beautiful layout of the ritual, 
with black and red ink and music notation, is 
decorated with fine woodcuts.  

The ‘Ritual Rimski’ is the work of Bartolomeo 
Kašić (1575-1650), a Jesuit scholar who wrote a 
grammar and dictionary of Croat for the use of Jesuit 
missionaries in the Ottoman areas of the Balkans. 
His ‘Ritual’, commissioned by the Society of Jesus, 
was intended for speakers of ‘Illyrian’, a broad term 
embracing Slavonic languages used in Croatia, 
Slovenia, Serbia, Bosnia, and Dalmatia. In these 
regions, liturgical rites were carried out in Old 
Church Slavonic, written in the Glagolitic, Cyrillic, or 
Roman  alphabets, as well as Latin—two languages which 
had become increasingly obscure to less educated priests and 
laymen. Kašic ́’s ‘Ritual’ provided the first version of the 
revised Roman ritual in an accessible vernacular. Printed in 
Roman script, it eliminated the  archaisms of Old Church 
Slavonic in favour of a linguistic variety of Croat (the 
Štokavian) which Kašic ́ believed to be the most widely 
understood in Illyria. His preface to Urban VIII explains the 
difficulty of his translation, now considered a milestone in the 
development of modern-day Croat.  When Kašić’s 
translation was published by the Society of Jesus as an 
intentionally cheap book, no Roman rituals had been printed 
in Croat since Šimun Kožičic ́’s volume of 1531, written in 
Glagolitic and strongly influenced by Old Church Slavonic. 
Kašić’s version became the standard text in most areas of the 
Balkans, hence the extraordinary rarity of this unpressed, 
untouched copy.  Only Yale, Harvard, and Ohio State 
copies recorded in the US.  

Graesse VI, 133: ‘Av. Fig. en bois et mus.’; Kukuljevic ́ 
I, 748; Backer-Sommervogel IV, 937; Šafařik II, 206. 
Not in BM STC C17 It.  

L2614  

 
SPLENDID C17 BINDING 

47. KIRCHER, Athanasius. Iter exstaticum coeleste. 
Würzburg, Johann Andrea Endter, 1671.  

£8,500  

4to. pp. (xxiv) 689 (xv). Roman letter with Italic, 
occasional Hebrew. Engraved t-p with Theodidactus 
and angel Cosmiele (le ), schema of the heavens 
(right) and divine tetragram (above); full-page 
engraved arms of Joachim von Gravenegg, Abbot of 
Fulda, to t-p; nine engraved fold-out tables and three 
engravings with schemas of the heavens and planetary 
motions; decorated initials, head- and tailpieces. 
Intermittent age browning, engraved and printed t-ps 
a bit thumbed, faint water stains mostly to outer 
margins, occasional ink spots, some slight marginal 
foxing, clean horizontal tear to one fold-out table 
repaired. A very good, well-margined copy in 
splendid contemporary (Dutch?) crimson morocco 
over pasteboards, gilt double-ruled border with floral 
scroll, centre panel with gilt large fleurons to corners 
and gilt unidentified arms bordered with floral 
decoration, red and sprinkled brown chevrons 
painted to fore- edge. Rounded spine in six 
compartments, gilt double-ruled borders with 
dentelles and gilt rampant lion with fleur- de-lis gilt 
to each. Illegible early inscription to front pastedown.  

Very good, well-margined copy of Athanasius Kircher’s 
ground-breaking work on astronomy—in the second edition, 
revised by the Jesuit scientist Kaspar Schott—now considered 
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among the fundamental texts for the development of modern 
science fiction from early theories of natural philosophy. 
Kircher (1602-80) was a German Jesuit and polymath, 
author of works on linguistics, mathematics, medicine, 
geology, biology, magnetism, visual perception and music. 
Inspired by the ‘heretic’ natural philosophy of Giordano 
Bruno, ‘Iter exstaticum coeleste’ presents in the form of a 
dialogue between Theodidactus (Kircher’s persona) and the 
angel Cosmiele a compendium of knowledge, shaped by 
Tycho Brahe’s theories, of the celestial heavens. Within this 
daring, anti-Aristotelian universe of numberless spheres, it 
discusses the phases, spots, influx and nature of the Moon and 
other planets, the harmony of the world and the presence of 
human and natural life on other planets. As during a religious 
‘extasis’, Theodidactus experiences with his angelic guide 
supernatural situations like exploring the bottom of the seas, 
breathing on the Moon, seeing the earth from the heavens 
(partly ‘lucidissima’, partly surrounded by clouds and fogs), 
and the close ‘nothingness’ of ‘imaginary space’ (‘but can 
“nothing” exist in God’s creation?’) upon reaching the 
known boundaries of the universe. The majestic product of the 
imaginative efforts taught by Jesuit spiritual exercises, 
tempered with great intellectual humour, Kircher’s 
philosophical treatment of cosmological systems and infinite 
spatial dimensions remained out of reach of the Roman 
Inquisition, having been printed in Germany.  

BL STC C17 Ger. II, K259; Brunet III, 667; Graesse 
IV, 21; Caillet, 5776. I.D. Rowland, ‘Athanasius 
Kircher, Giordano Bruno, and the Panspermia of the 
Infinite Universe’, in Athanasius Kircher: The Last 
Man Who Knew Everything, ed. P. Findlen (New 
York, 2004), pp. 191-206.  

L2822  

48. LAWSON, William. A New Orchard and Garden 
or The best way for planting, gra ing, and to make any 
ground good, for a rich orchard: ... (with) the country 
housewifes garden ... for hearbs and Seedes of common 
vse. London, printed by Nicholas Okes for Iohn 
Harison, at the Golden Vnicorne in Pater-noster-
row, 1631.  

£6,500  

4to. pp (viii) 134. A4, B-I8, K4. (without last blank 
K4). Roman letter. Woodcut and typographical 
headpieces, floriated woodcut initials, title with 
woodcut scene of men working in an orchard 
(repeated in text), woodcut printer’s device on second 
title, repeated on verso of last, full-page plan of an 
estate depicting layout of various parcels and gardens, 
2 large woodcuts of trees, 5 pages of designs for knot 
gardens. Woodcut of a house for beehives, smaller 
cuts of tools etc in text, note in contemporary hand 
on I8 verso, engraved armorial bookplate of Lord 
Battersea on pastedown, Cornelius J. Hauck’s 

bookplate on fly. Light age yellowing, imprint on title 
very fractionally trimmed. A very good, clean copy in 
polished calf circa 1900, spine with title gilt in long, 
inner dentelles gilt, a.e.g. joints a little rubbed.  

Fourth edition, slightly enlarged from the previous, of this 
beautifully illustrated work on gardening, the only published 
work of William Lawson, all early editions of which are now 
rare. Little is known of Lawson’s life apart from what he tells 
us in the preface – that he has 48 years and more experience 
of furnishing his northern orchard and country garden ‘with 
needfull plants and usefull herbs’. The work is dedicated to 
Sir Henry Belosses of a well known Yorkshire family who 
appears to have been a neighbour of the author and shared his 
keen horticultural interest and tastes.  

Lawson claims no authority for his work other than his own 
observation and experience; ‘my meer and sole experience, 
without respect to any former-written Treatise’, but he was 
obviously sensible, educated and well read. “A man of some 
learning, he evidently read widely on agriculture and 
gardening, and his two works are also scattered with references 
to the classics. When he died he willed ‘all my latine books & 
mie English books of contraversie’ to his son William, which 
suggests that he may well have owned a relatively substantial 
library of books for the period.” Julie Gardham – Glasgow 
University Library Special collections. Within a small 
compass he provides sound instruction for ‘planting, gra ing 
as to make any ground good, for a rich Orchard’ particularly 
in the north. “Occasionally in the text he refers to the 
difficulties of this environment. He advises his fellow 
northerners, for instance, to ‘meddle not with Apricockes nor 
Peaches, nor scarcely with Quinces, which will not like our 
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cold parts’. This book can therefore be credited with being the 
first to deal with the northern garden.” Julie Gardham. This 
followed by similar information on ‘herbes of common use, 
their virtues, seasons, profits, ornaments, variety of knots, 
models for trees, and plots for the best ordering of Grounds and 
walks’, together with the ‘Husbandry of Bees’. “The work 
goes on to deal comprehensively with all aspects of orchard 
management, covering: the kind of soil required (‘blacke, fat, 
mellow, cleane and well tempered’) and how to improve it; 
the best kind of site and how to protect it with fencing, or even 
better, ‘quickwood, and moates or ditches of water’; how to 
deal with ‘annoyances’ such as animals, birds, thieves, 
disease and the weather (not to mention the evils of a ‘carelesse 
master’); how to plant, space and prune your trees; the 
different types of fruit trees and bushes and their qualities; and 
how to gather, store and preserve the fruits of your labours. As 
Lawson sums up, ‘skill and pains, bring fruitful gains’.” 
Julie Gardham. The section entitled ‘the County Houswife’s 
Garden’ is valuable for its attention to the essential role of 
women in the rural household, as cooks, nurturers of fine 
flowers and keepers of the herbal medicine cupboard. Also 
Appended to this edition, is Simon Harwood’s short treatise 
on the art of propagating plants and another, which may be 
by Lawson or Harwood, on how to increase the yield from a 
wide selection of fruits. A simple practical work written with 
much charm by an obvious enthusiast and still eminently 
readable.  

STC 15331.3. ESTC S4739. Not in Freeman. 
Lowndes has later edn. only.1765. Henrey 226. (1618 
first edition)  

L2578a  

SIR EDWARD COKE’S COPY 

 
49. LENTULO, Scipione. An Italian grammer; 

vvritten in Latin by Scipio Lentulo a Neapolitane: and 
turned in Englishe: by H. G. Imprinted at London, 
By Thomas Vautroullier dwelling in the 
Blackefrieres, 1575.  

£19,500  

FIRST EDITION thus. 8vo. pp. [iv] 155 [i]. *2, A-
I8, K4 L2. Roman and Italic letter. Vautroullier’s 
woodcut anchor device on title, floriated woodcut 
initials, grotesque headpieces, large woodcut 
grotesque tailpieces with Vautroullier’s initials T. V, 
monogram in contemporary hand at head of title-
page, bookplate of Alan Lubbock on pastedown, 
letter, loosely inserted, from W. O. Hassel at the 
Bodleian Library, concerning provenance. T-p and 
next leaf a little soiled, light age yellowing, faint 
water-stain to outer margin of a few leaves, rare 
marginal mark or spot. A very good copy, crisp and 
clean, in fine contemporary polished vellum, covers 
gilt ruled to a panel design fleurons gilt to corners of 
outer panel, large oval with strap-work design gilt 
stamped at centres, letters E and C, gilt stamped in 
each of the outer panels, spine double gilt ruled in 
compartments, fleurons gilt at centres, remains of four 
ties, a.e.g. covers a little soiled.  

Very rare, beautifully printed, first edition of the translation 
into English of this Italian grammar, from the library of Sir 
Edward Coke, finely bound with his monogram on the 
covers. The work is a translation of Lentulo’s ‘Italicae 
grammatices praecepta’ by Henry Grantham, a popular 
Italian grammar, republished in 1587. “One other 
Grammar was issued in England just prior to the publication 
of [Florio’s] ‘Firste Fruits’, a translation of Scipione 
Lentulo’s ‘Italicae gramatices praecepta ac ratio’ by Henry 
Grantham (who in 1567 also published a translation of a 
fragment of Boccaccio’s Philocolo, ‘A pleasaunt disport of 
divers noble personages’), the original of which Migliorini 
notes was written specifically with foreigners in Italy in mind. 
An ‘Italian grammer’ appeared first in 1575 (reprinted in 
1587) and provided a solid basis for the beginners acquisition 
of Italian, based as it was upon “the most servicable among 
the many [such] works then available in Italy ... it is not only 
extremely clear, but completely unadorned, even more so than 
Thomas, for the most part schematic, with little commentary 
of exemplification, to the point that it o en seems more a 
grammatical survey than a grammar”” Michael Wyatt. 
“The Italian Encounter with Tudor England: A Cultural 
Politics of Translation.”  

Hassel catalogued 1,237 items from the library of Sir Edward 
Coke, which reveal the great variety of his reading; apart from 
the expected yearbooks, Reports and Registers of Writs, there 
are such diverse items as Diodorus Siculus and Dante, a 
Welsh grammar and works on Husbandry. Hassel states in 
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his letter inserted with this copy “This would be one of the 
very few Italian books included in Sir Edward’s collection in 
its original binding which does not contain marks of having 
been derived from Sir Christopher Hatton. Hardly any of the 
Italian books have Coke’s autograph or binding: and nearly 
all the Italian books (when this evidence has not been 
destroyed by 18th century rebinding) have either the binding 
or autograph of Christopher Hatton. “Hailed by Sir Robert 
Phelips as ‘that great monarcha juris’, and by Richard 
Cresheld as ‘that honourable gentleman to whom the 
professors of the law, both in this and all succeeding ages are 
and will be much bound’, Sir Edward Coke was the finest 
lawyer of his generation. Sir Roger Wilbraham thought his 
legal talents were ‘above all of memory’, while Sir Julius 
Caesar ranked him as ‘one of the greatest learned men 
amongst the common lawyers of England’. Even James I, 
who grew to detest him, acknowledged Coke as ‘the father of 
the laws’. Much of Coke’s legal skill relied upon a sharp 
intellect and a prodigious capacity for work ..but it was also 
the product of immense learning. Coke collected a huge library 
of books and manuscripts, and by his death he owned around 
1,200 volumes, considerably more than most college libraries 
of the period. Naturally many were law books, but the largest 
part of the collection was concerned with historical matters. 
Although not a member of the Elizabethan Society of 
Antiquaries, Coke regarded it as essential to study the past in 
order to comprehend England’s laws and constitution. He 
applauded Edward I as ‘our Justinian, the wisest prince that 
ever ... [was] till our king’, and was almost as much in awe 
of Edward III, whose reign he regarded as the golden age of 
Common-Law pleading. Through historical study, Coke 
concluded that ultimate sovereignty lay with the Common 
Law. Not merely was this superior to Civil or Canon Law, 
but both Parliament and the king were subject to its authority. 
In an era when the Crown increasingly operated outside the 
strict parameters of the Common Law, this was a dangerous 
view to hold.” Andrew Thrush and John P. Ferris “The 
History of Parliament: the House of Commons 1604-
1629.”  

A beautiful copy of this rare work with exceptional 
provenance.  

ESTC. S122047. STC 15469. W. O. Hassall ‘A 
Catalogue of the library of Sir Edward Coke’ Yale 
Law library publications 12 (1950).  

L2520  

 

50. LITHGOW, William. The Totall Discourses of the 
rare Adventures, and painefull peregrinations of long 
nineteen yeares Travailes from Scotland to the most 
famous Kingdomes in Europe, Asia and Affrica. 
London, by I. Okes, 1640.  

£5,750  

4to., (in 8’s) pp.(xvi) 444, 447-514. (viii). [The 
catchword on p. 444 doesn’t match the first word of 
p. 447, but text is continuous.] [A-2K8, 2L4.] 
Roman letter, some Italic. Large woodcut 
frontispiece depicting the author in Turkish robes, 
repeated in text, six further 3/4-page woodcut 
illustrations including a particularly fine view of the 
city of Fez, typographical headpieces and ornaments, 
woodcut initials, C18th engraved armorial book of 
John Oglander (warden of New College Oxford 
1776), C19 bookplate of Jacobi Lyle on verso of fly, 
bookseller’s description (1931) pasted to recto. Light 
age yellowing, original paper flaw in outer margin of 
Gg6 just touching the woodcut, head of title and 
frontispiece and their conjugate leaves A7-8, slightly 
soiled in upper margin. A very good copy in C18th 
English calf, covers triple gilt ruled to a panel design, 
large fleurons gilt to outer corners, spine with raised 
bands, C19th reback, richly gilt in compartments, tan 
morocco label gilt edges blind ruled, a.e.r.  

First printed in 1614, this is only the second edition of the 
complete text which was first published in 1632; the earlier 
editions are of a much smaller work. Lithgow’s (1582-1645) 
principal oeuvre – the extraordinary story of his 19 years’ 
adventurous wanderings throughout the whole of Europe, and 
much of North Africa and the near East; Rome, Venice, 
Dalmatia (including notes on Scanderbeg), Corfu, Greece, 
Crete, Constantinople, Rhodes, Cyprus, the Euphrates, 
Tripoli, Damascus, Smyrna, The Holy Land, Jordan, 
Egypt, Libya, Malta, Sicily, Calabria, Tunis, Algiers, 
Austria, Hungary, Transylvania, Poland, Ireland, Spain, 
Portugal, Scotland and the northern isles – all are extensively 
described together with the author’s exploits and sufferings. 
“it is a book of uncommon value and interest for its description 
of men and manners even more than of places. Thus, it is 
probably the earliest authority for coffee drinking in Europe, 
Turkish baths, a pigeon post between Aleppo and Bagdad, 
the long Turkish tobacco pipes, artificial incubation and the 
importation (since about 1550) of currants from Zante to 
England,” D.N.B.  

“This expanded version includes descriptions of Lithgow’s 
three major journeys, two of which were to Islamic lands and 
empires, ... Proceeding mostly in the itinerary format – a 
traditional mode of travel writing – the text follows Lithgow’s 
footsteps in a methodical manner through his tirades against 
and regular encounters with Jews, Jesuits, Greek orthodox 
and other Eastern Christians. Islam and Muslims present a 
major focus of the book, encountered both briefly and from 
afar, such as in hostile and threatening encounters with 
Turkish galleys and Moorish corsairs, and more intimately 
and at leisure, as at civilised dinners with well-known former 
compatriot renegades, Christian-cudgelling janissaries, and 
caravan companions with the propensity for tobacco 
consumption. .... Lithgow’s literary journeys began in 1609, 
when for three years he travelled through France via Paris, to 
Rome and Loretto, expressing his opinions on the catholic 
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faith, rituals and relics on the way. A er praising Venice for 
his beauty and magnificence he sailed down the Dalmatian 
coast towards the Ottoman empire, encountering Moorish 
corsairs on the way. He arrived in Constantinople, .. (and 
continued) his journey continued towards Syria, via Aleppo, 
and Damascus, where he joined a caravan of Christian 
pilgrims on the way through Galilee to Jerusalem, arriving on 
Palm Sunday in 1612. A er visiting the holy places in and 
around Jerusalem, he departed from Cairo with a group of 
German Protestant merchants, who all died on the journey. 
In Cairo, Lithgow was amazed by the multiplicity of its 
inhabitants. He then embarked on our return journey from 
Alexandria via Malta and Sicily and the overland route 
through France. Lithgow’s second major journey started in 
1613, taking him through warring Europe to Italy and 
North Africa, where he visited Algiers and Fez.. (his) third 
journey started in 1619 with a visit to Ireland, aiming for the 
lands of Prester John through Portugal and Spain, but he was 
arrested as a spy in Malaga. He later gave an account of his 
torture at the hands of the local Inquisition.” David Thomas. 
‘Christian-Muslim Relations. A Bibliographical History.’  

ESTC S108592. STC 15714. Lowndes 1370. JFB L 
369. (1632 ed.) Alden 640/116. Arents (Add) 219.  

L2521  

51. LONICER, Philipp. Chronicorum Turcicorum 
tomus primus [-tertius]. Frankfurt, Sigmund 
Feyerabend for Johann Feyerabend, 1578. 

 
£9,750 

 
FIRST EDITION. Folio, three vols. in one. 1) ff. 
[iv], 130, [iv]. )(4, A-Z4, a-h4, i6, k4. (k4 blank). 2) pp. 
[viii], 255, [i]. a4, A-D6, E-Z4, a-g4. 3) ff. [iv], 271, [v]. 
(*)4, A-Z4, a-2z4. Separate title and colophon to each. 
Italic letter in various sizes, some Roman. Each title 
with fine woodcut of Turks, historiated woodcut 
initials, woodcut tail-pieces, 206 woodcuts by Jost 
Amman illustrating text, depicting notable leaders, 
battles and other great events, large woodcut printer's 
devices to last of parts 1 and 3, small stamped 
monogram of Otto Schäfer collection on rear 
pastedown. Light age yellowing, very occasional 
marginal foxing. A fine copy, unusually crisp and 
clean, with the cuts in fine bold impression, in 
handsome well preserved contemp. German 
blindstamped pigskin over boards, covers double 
blind ruled to a panel design, outer panel filled with 
acanthus leaf blind roll, second and third with a fine 
rolls of religious figures, acanthus leavs to centre, 
spine with blind ruled raised bands. 
 
First edition of a collection of texts about the Turks – their 
culture, customs, and history. Phillip Lonicer, brother of the 
German First edition of a collection of texts about the Turks 
– their culture, customs, and history. Phillip Lonicer, brother 

of the German naturalist Adam Lonicer, contributed the 
general account of the Turks in volume 1 which also contains 
works by Menavino, Aventinus and Georgievitz. The 
woodcuts, which include portraits of sultans, battle scenes, 
embassies and executions, are attributed to Jost Amman. A 
second edition appeared in 1584. Lonicer's monumental 
history of the Turks was the outstanding work on the subject 
of its day. It begins with Lonicer's own account of Turkish 
origins, the lives of the Sultans up to Selimann II, and their 
military, civil, religious and political organization. Next 
comes descriptions of their principal military campaigns, 
particularly in Europe, drawn from various authors; Leonard 
of Chio's account of the Fall of Constantinople, the capture 
of Negroponte, Sabelicus' history of the wars against the 
Venetians, Fontani's account of the siege of Rhodes, Crispus 
of the taking of Naxos, Stella on the devastation of Hungary 
and Georgijevic on Turkish incursions into Christendom in 
general. The last part includes Marinus Barletius' 
compendious account of the great Albanian patriot 
Scanderbeg, and the history of the siege of Scutari. Many of 
the illustrations in this work were reused in later editions, 
even recycled in completely different texts. There is no other 
comparable work of the period on the Ottoman Empire either 
for the comprehensiveness of its information or the quality and 
vigour of Amman's illustrations. The second panel of the 
binding has a fine blindstamped roll which appears to be a 
copy of one made by the “NP Meister”, see BL Shelfmark 
c68e5. “This master was one of the most prolific roll 
engravers. About three dozen rolls are recorded, dated between 
1549 and 1564 (K. Haebler, Rollen- und Plattenstempel, 
I, p.337-357)”. A splendid volume, and a fine copy. 
 
BM STC Ger. p. 525. Göllner 1695. Blackmer 1030. 
Graesse III 256. Hammer 1090. 2215 Adams L-1455. 
USTC 621419. 
 

L2976 
  

LAVISHLY BOUND AND ILLUSTRATED 
FORTUNE-TELLING 

 
52. MARCOLINI DA FORLÌ, Francesco. Le 

Sorti di Francesco Marcolino di Forli ̀..Venice, 
Francesco Marcolino da Forlì, 1540.  

£57,500  

FIRST EDITION. Folio. pp. 207 (i). Italic letter, 
occasional Roman. Attractive woodcut t-p with arch, 
landscape, people discussing a globe, a fortune-telling 
book, and cards, fine woodcut portrait of Marcolini 
within architectural border with grotesque ornaments 
on verso, over 8000 handsome detailed illustrations of 
playing cards, over 100 fine woodcut portraits of 
female personifications and ancient philosophers, 
attractive printer’s device within architectural border 
with foliage to last l., decorated initials. A few 
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marginal spots or minor stains, a very good, well-
margined copy, crisp and clean, in handsome 
contemporary Venetian morocco, double gilt rule to 
outer edge, outer border with large gilt fleurons to 
each corner, gilt pointillé, stars and fleurons in 
alternating rectangles, panel with double gilt rule 
border, large gilt fleurons to upper and lower edge, 
small gilt fleurons to each corner, panel surrounded 
by single gilt rule border, stars to upper and lower 
edge, centrepiece with two gilt interlacing squares. 
Spine in seven compartments, single gilt rule border 
and fleuron to each, divided by single gilt rules, 
gauffered edges black and gilt. Some very skilful 
restoration, possibly regilded, probably recased. Early 
French ms. inscription to front pastedown. Box. 

 

The very handsome C16 binding can probably be traced to 
the workshop of the Venetian Anton Ludovico Flander (de 
Marinis II, 2269, 2467, 2469, 2485), who produced 
several bindings for Cardinal Antoine Perrenot de Granvelle.  

Excellent copy of the very rare first edition—fresh, clean, and 
in fine impression—of this renowned and superbly illustrated 
fortune- telling book. Francesco Marcolini (d. 1559) was a 
printer and publisher in Venice, acquainted with Pietro 
Aretino, Francesco Sansovino, and Titian. ‘Le Sorti’ belongs 
to the successful genre of the ‘libri di ventura’ inaugurated by 
Lorenzo Spirito’s ‘Il libro delle sorti’ (1482), and followed 
by Sigismondo Fanti’s ‘Triumpho di Fortuna’ (1527), and 
Paolo Danza’s ‘Il libro novo della sorte’ (1536). Unlike 
most of its predecessors, ‘Le Sorti’ addressed not a popular 
audience used to reading astrological almanacs but a 

sophisticated readership interested in a subtler and more 
intricate approach to fortune-telling as an intellectual game, 
reinforced by a wealth of emblematic illustrations. Like all its 
predecessors, it was included in the index of prohibited books 
for its focus on astrology, and sank into relative obscurity.  

Dedicated to Duke Ercole d’Este as a ‘pleasing invention’, 
‘Le Sorti’ is an ‘interactive’ book. The proem explains to 
readers how to prepare their set of cards and pick their initial 
query (concerning men, women, or both). Through a guided 
subtraction of cards from the set, each query (e.g., ‘will he 
who went away return?’) directs the player to different sections 
(e.g., Desire, Fear); following the order of the cards on the 
table, the player will eventually land on the page of an ancient 
philosopher. There he or she will find, for each combination 
of cards, a rhyming triplet written by the poet Ludovico Dolce, 
providing an (o en tongue-in-cheek) ‘oracolar’ answer to the 
original query—e.g., ‘You will wade in wives up to your 
knees / One will make you rich and you will roll in money / 
The other will treat you like a fool’. As it engages with the 
only too human, half-sceptical desire to know the future, ‘Le 
Sorti’ remains highly entertaining to date.  

The handsome illustrations, praised by Giorgio Vasari, were 
produced by Giuseppe Porta (author of the fine mannerist t-
p) and other artists including the Tuscan Francesco Salviati. 
The classicising woodcuts of virtues, vices, and types of fortune 
are considered a stepping stone in Renaissance allegorical 
imagery. Inspired by the humanist tradition of hieroglyphs 
and emblems, ‘Le Sorti’ applied this to the playful world of 
fortune-telling games, allowing interpretations that did not 
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necessitate substantial erudition. The variety of 
personifications, their sources and styles are stunning: whilst 
many, like Consiglio and Occasione, were drawn from the 
late medieval and early C16 traditions, several others, like 
Esilio, were devised purposely for the book. These images 
were reprinted separately and influenced the work of painters 
like Paolo Veronese as well as Cesare Ripa’s famous 
iconographic manual, ‘Iconologia’ (1603).  

BM STC It. p. 415; Sander II, 4231; Essling II.ii, 670; 
Mortimer, Harvard Italian C16 II, 280; Brunet III, 
1408: ‘Il est fort recherché à cause des fig. gravées en 
bois. par Jos. Porta Garfagnino qui le décorait.’ E. 
Parlato, ‘Le allegorie nel giardino delle “Sorti”’, in 
Studi per le ‘Sorti’. Gioco, immagini, poesia oracolare 
a Venezia nel Cinquecento, ed. P. Procaccioli, 
Treviso, 2007, pp. 113-38.  

K99  

NO COPIES RECORDED IN THE US 
 

53. MARULIĆ, Marko. Maruli Spalatensis Sechs 
Bu ̈cher Von geda ̈chtnuß würdigen Reden und Thatten. 
Dilingen, Mayer, 1583.  

£3,750  

FIRST EDITION thus. 4to. pp. (lxvi) 964. Gothic 
letter, in red and black. T-p in red and black, printer’s 
device, decorated initials. Intermittent light age 
browning, inner margin of t-p strengthened, first few 
gatherings a bit thumbed, a few small ink or water 
splashes, mostly marginal, worm trails to inner margin 
of final gatherings. A good, well-margined copy in 
contemporary German pigskin over bevelled wooden 
boards, lacking clasps, lower corner rubbed and 
slightly cracked. Double rule to outer edge, outer 
border with interlacing foliage, second with double 
ruled border and leafy curls, central panel with three 
rolls, two with male heads in roundels. Spine in four 
compartments, raised bands, early ms title. 
Occasional early annotations, early ex-libris ‘Sum 
Ecclie Rapp’ [Rappoltskirchen?] at head of t-p.  

First edition of this very uncommon, complete German 
translation of Marko Marulić’s ‘De institutione bene vivendi 
per exempla sanctorum’ (1498). One of the ‘fathers’ of 
Croatian literature, Marulić (1450-1524) was an aristocrat 
from Split who probably studied law at Padua, and, except 
for occasional travelling to Venice and Rome, spent most of 
his life in Dalmatia. He was a prolific, polyglot author and 
translator—his production spanning sonnets in Italian and a 
partial translation of Dante’s ‘Inferno’ into 
C ̌akavian.Whilst he shared the contemporary humanist 
interest in classical antiquity, Marulić’s religious and moral 
ideals were deeply rooted in the medieval exegetic and 
hagiographic tradition, as epitomised by his most successful 

and much translated ‘De institutione’. Divided into six 
books, it teaches the tenets of the good Christian life through 
accounts of those of exemplary holy figures, using as sources 
the works of theologians like Jerome, Saint Gregory, and 
Eusebius. ‘De inventione’ suggests that humankind can defy 
the flaws imposed by the original sin and be rescued by Christ 
through faith and profoundly Christian conduct. The ‘Sechs 
Bu ̈cher’ rectified the incomplete German translation of ‘De 
institutione’ published in Cologne in 1563. In the preface, 
Herman  

Baumgartern explains how he was urged by the Bishop of 
Augsburg to re-translate Marulić’s work into German so that 
Catholic priests, nuns and monks might read it during meals 
or in solitude to meditate on the exemplary life of Christ, the 
Virgin Mary, the patriarchs, prophets, apostles, martyrs, and 
worthy religious, to comfort laymen and parishioners at a 
moment in which the German Church was under threat. 
Among the subjects for meditation is a section on suffering and 
how the lives of the martyrs can teach us how to endure pain, 
resist the devil and face death. A long table of contents lists all 
the holy figures mentioned in the book and each of their 
exemplary actions, so that readers may look up specific ‘loci’ 
for meditation. Marulic ́’s work attracted the interest of Jesuits 
like Francis Xavier for its structural similarities to Ignatius of 
Loyola’s contemplation exercises, including meditations on 
the life of Christ.  

No copies recorded in the US.  VD16 M 1291. Not 
in BM STC Ger., Brunet or Graesse. M. Breyer, 
Prilozi k starijoj književnoj i kulturnoj povjesti 
hrvatskoj, Zagreb, 1904.  

L2768  

 
BOUND FOR ROBERT DUDLEY, EARL OF 

LEICESTER 

54. MEJÍA, Pedro. Della selva di varia lettione parti 
cinque. Venice, Francesco Sansovino and Co., 
1560. 

£35,000 

8vo, ff. [12], 438, [2]. Predominantly Italic letter, little 
Roman; printer’s device on title, historiated initials 
and decorative head-pieces; printing tear to lower 
margin of f. 204, displacing a few letters. A fine copy 
in contemporary tan calf, gilt supralibros and initials 
of Robert Dudley, 1st Earl of Leicester, within 
double-fillet border with flower at corners and blind-
tooled external panel, on both covers; five 
compartments with gilt floral decoration on spine; a. 
e. g.; short ms stubbs; c18 and c19 bookplates of 
Robert John and John Peyto Verney, Lords 
Willoughby de Broke, on front pastedown and 
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endpaper; Pirie’s bookplate on rear pastedown.Very 
rare Italian translation of one of Shakespeare’s, Montaigne’s 
and Cervantes’s sources, first published in Seville in 1540, 
in of the most iconic bindings of Elizabethan England.  Pedro 
Mejía (1497-1551) was a prominent Spanish humanist 
and historian. A friend of Erasmus and Luis Vives, he was 
appointed by Emperor Charles V as royal chronicler in 
recognition of his wide-ranging knowledge. The Silva de varia 
lección (A Miscellany of Several Lessons) was his 
masterpiece, with countless editions across Europe and early 
transposition into Italian, French and English. As the title 
suggests, it provides insights into a great variety of subjects 
(geography, history, ethnography, natural science, ethics, 
theology, astrology and medicine), mostly relying on 
exemplary stories taken from ancient sources, such as 
Plutarch, Pliny, Aulus Gellius and Macrobius, but also 
borrowing from Erasmus’s writings. The Silva served as one 
of the earliest portable encyclopaedia. Amongst the many 
interesting subjects randomly arranged in the book, one can 
find: the invention of letters, writing, paper, book collecting 
and printing (with mention of Aldus, Badius and Froben); 
the origin of wine making and banquets; several gastronomic 
tips; Colombus’s discovery of the Americas; the descriptions 
of newly-explored islands, coasts, cities mostly under the 
Viceroyalty of the New Spain, with a few chapters devoted to 
Borneo and Moluccas. This is the first appearance in print of 
the expanded Italian translation made by Francesco 
Sansovino (1521-1586), publisher and elegant author. 

 This is the personal copy of Robert Dudley, Earl of Leicester 
(1532-1588), the second Englishman after Thomas Wotton 
to commission gold-tooled bindings. Dudley was one the key 
statesmen of Queen Elizabeth, for many years her greatest 
favourtie and the most accredited of her suitors. A posthumous 
inventory records among Dudley’s possessions 232 books, of 
which over eighty are known. His distinctive badge (a 
rampant bear marked with a crescent and chained to a ragged 
staff) and his initials are here gilt on both covers, following the 
style of the second group of Dudley’s early bindings named by 
Nixon as the ‘Frame Group’: ‘This consist of twenty 
bindings all with Dudley’s large badge, and the initials R.D. 
added with hand tools. The decoration is simple, consisting of 
a two-line frame with corner fleurons. … They appear to 
have been bound within a year or two of 1560, the last 
imprint date.’ ‘Illus. The Book Collector, winter 1975’ and 
‘Quaritch – Bookbindings, 1921 # 18’ in pencil on fly. 
Extremely rare. No recorded copies in the US and 
UK. 

Not in BM STC It., Adams, Brunet, Graesse, Sabin 
or Simon. EDIT16, CNCE 30982; Alden, 559/28; 
Oberlé, 348 (French 1643 ed.). Binding: 
Nixon, ‘Elizabethan Gold-Tooled bindings’, 
in Essays in Honour of Victor Scholderer, Mainz 1970, p. 
228, no. 19; Nixon, Five Centuries of English 
Bookbinding, 16. 

K88 

55. MENDOZA, Bernardino de. Theorique and 
practise of warre. [Middelburg, Printed by Richard 
Schilders], 1597. 

£12,500 
 

FIRST EDITION thus. 4to. pp. [viii], 165, [iii]. [A-
Y4.] Roman letter. Large round woodcut ornament 
on title, historiated and white on black criblé initials, 
large grotesque tail-pieces, typographical head-piece. 
Contemporary English autograph on t-p with price 
below, Manuscript monogram of William Herbert 
(1718-1795) with page reference to his augmented 
edition of Ames’ Typographical antiquities, at foot of 
t-p, engraved armorial bookplate of the Duke of 
Sussex (1773-1843) with his ms shelf mark, 
autograph of Robert Davies on fly, Elizabeth Davies’ 
ex dono inscription to Edward Hailstone (1818-
1890) below, his gilt armorial leather book label on 
rear pastedown, William O’Brien’s ex legato label 
dated 1899, stamp of Milltown Park library on fly, 
repeated on t-p. Light age yellowing, t-p fractionally 
dusty, minor mostly marginal spotting in places, small 
water-stain in upper outer corner of a few leaves at 
end, the odd mark or spot. A very good copy in 
English C17th calf, spine with raised bands gilt ruled 
in compartments with small gilt fleurons, later gilt 
lettered red morocco author and date labels, spine 
rubbed, joints and corners expertly restored, all edges 
sprinkled red. 
 
Exceptionally rare first edition of the English translation of 
Mendoza’s guide to military strategy by Sir Edwarde Hoby, 
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first published in Madrid in 1577 and rewritten for an edition 
of 1595, as a guide for the future Phillip III. The work begins 
as a treatise on government. Mendoza explains the offices and 
shapes of armies and exhorts the prince both to behave as one 
(he ironically owes much here to Castiglione’s ‘Courtier’) to 
take appropriate care and consideration in his decisions, with 
especial regard to defence in times of peace. The author had 
recently written a study of the Duke of Alva’s campaigns in 
the Low Countries, published in 1592, and was certainly 
brought close to military thinking in his brilliant diplomatic 
career, as ambassador to England for 10 years until the 
execution of Mary Queen of Scots (an event he refers to 
obliquely) and orchestrator of the pro-Spanish ‘Ligue’ in 
France, which he ended by arranging the marriage of Henry 
IV to Phillip III’s sister. “The Author who had served in the 
Netherlands under Alva, gives a clear and succinct account of 
the generals system. In an interesting passage on cavalry, he 
pronounces for the lance against the pistol, and describes the 
manner of handling the former arm Mendoza was the 
inventor of a piece of artillery made of metal, firing a shot of 
one pound weight, which he says would pierce a two foot wall; 
but neither the range or the charge is given. pp. 82-147 are 
on seiges; pp. 148-165 on naval matters.” Cockle 
 
“For Hoby, Guise was the epitome of the Renaissance 
general…. We might wonder whether Hoby’s intended 
audience appreciated the subtleties of his account of Guise’s 
efforts at Calais, but Hoby himself was certainly aware of 
contemporary debates over the nature of effective military 
command. Two years after translating La Popelinière’s 
‘Histoire’ he dedicated a translation of Bernardino de 
Mendoza’s ‘Theorique and practise of warre’, a treatise 
providing a first-hand account of the war in the Low 
Countries between 1567 and 1577, to his fellow Middle 
Temple Lawyer, Sir George Carew. Hoby served on 
diplomatic missions to Scotland and the continent, sat in the 
House of Commons and served as constable of Queenborough 
castle in Kent. His only recorded military experience was to 
accompany the Earl of Essex on the Cadiz expedition in 
1596… Hoby’s translation points to a new desire for 
objective, rational histories. .. This desire presumably 
overrode the potential objections that La Popelinère had been 
accused by Hugenots of a being a pro Catholic writer and the 
siege of Calais and the achievements of the Guise were not 
suitable subjects to be celebrated in English.” Joanna Bellis. 
‘Representing War and Violence: 1250-1600.’ 
 
With exceptional provenance. From the library of the 
celebrated English bibliographer and collector William 
Herbert; “his edition of the ‘Typographical Antiquities’ 
increased three times the size of the original of Ames. The 
unfinished edition of Dibdin has not superseded it, and it 
remains a monument of industry, and the foundation of our 
bibliography of old English literature.” DNB. 
 
ESTC S112647. STC 17819. Cockle 67. Ames. III 
1258. 

L2702 

 
56. MISSAL, Use of Sarum. Missale ad usu[m] 

insignis ac preclare ecclesie Sa[rum]. London, p[er] 
Richardu[m] pynson, anno d−ni M. ccccc .xii. 
[1512]. 
 

£49,500 

 
Folio. ff. [viii], Clxxvi, xliiii, [xvi]. lacking CC2-5 
(four leaves). Gothic letter, printed in red and black 
throughout, typeset music. T-p with fine near full 
page woodcut of the royal arms, angels above, griffin 
and greyhound below, fine woodcut initial H at the 
beginning with royal insignia, woodcut historiated 
white on red initials, full page woodcuts of the 
crucifixion and Christ in majesty, column width 
woodcut of St. Andrew, two leaves of the Canon of 
the Mass (N3-4) printed on vellum, Pynson’s 
woodcut printer’s device on verso of last, some 
contemporary marginalia, ‘John Ashebrooke’ 
autograph on title dated 1566, with his inscription on 
vellum leaf N3r, Christopher Townely (probably the 
antiquary, 1604—1674, signature on title), Cosmo 
Gordon autograph on front flyleaf dated 1938, Robert 
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S Pirie’s bookplate on pastedown. Scattered single 
worm holes in first fifty leaves and last few quires, light 
mostly marginal waterstains in places, larger and 
heavier on last few quires, small single worm trail in 
blank upper margin of quire A at end. A very good 
copy, on thick paper with excellent margins, in 
contemporary, probably Oxford calf, covers triple 
blind ruled in a panel design, outer frame with a 
charming blind roll of alternate animals, (Oldham 
AN. m (i) 571), central panel triple blind ruled in a 
diaper pattern with blind ‘pineapple’ stamps (Oldham 
A (4) 962), rebacked with most of the original spine 
laid down, endpapers renewed, surface worm holes, a 
few scratches, in a brown cloth drop-box; 
 
A extremely rare edition of the Salisbury Missal, one of the 
very few examples of an English printing of the work. An 
exceptional survival in remarkable contemporary binding. 
“The English printers of the fifteenth century seemed 
curiously reluctant to print the major service-books of their 
own national liturgy, the rite of Sarum. This apparent 
disinclination cannot be explained by any lack of a market for 
such works. The Sarum Missal, above all, was certainly in 
greater demand than any other single book in preReformation 
England, for every mass-saying priest and every church or 
chapel in the land was obliged to own or share a copy for daily 
use. Yet it is a striking fact that of the twelve known editions 
of the Sarum Missal during the incunable period all but two 
were printed abroad, in Paris, Basle, Venice, or Rouen, and 
imported to England. The cause of this paradoxical abstention 
was no doubt the inability of English printers to rise to the 
required magnificence of type-founts and woodcut decoration, 
and to meet the exceptional technical demands of high-quality 
red-printing, music printing, and beauty of setting, which 
were necessary for the chief service-book of the Roman Church 
in England. Caxton and Wynkyn de Worde at 
Westminster, John Lettou and William de Machlinia in 
London, Theodoric Rood at Oxford, and the Schoolmaster 
Printer at St. Albans, possessed neither materials nor 
craftsmen fit for this specialized work. Their chosen, natural, 
and economically profitable field lay in the provision of 
English vernacular texts or other matter in local demand. 
They performed this task, for the most part, with a sturdy 
indifference to Continental refinements, indeed with a 
peculiarly national character and individuality, which we 
may admire and relish to this day. Meanwhile the great 
bookproducing centres of Italy, Germany, and France (subject 
to their own specializations and rivalries) abundantly 
supplied England and other outlying countries with service-
books and all other works – such as the classics, the Latin 
Bible, scholastic theology, Roman and Canon law, medical 
and other sciences – which were in international demand. 
English printers had no incentive to compete with these, and 
we may be almost glad of it, for they would have risked losing 
the insular savour of their national identity. 
 
The exceptions .. only go to prove the rule. The printers 
Julian Notary and Jean Barbier, who signed a Sarum Missal 

commissioned by Wynkyn de Worde at Westminster on 20 
December 1498, and Richard Pynson, who completed 
another on his own behalf in London on 10 January 1500, 
were French by nationality and training, and used imported 
Parisian liturgical type-founts in these volumes, which in 
general appearance and quality are hardly distinguishable 
from the best missal-printing of Paris or Rouen. True, 
Notary and Barbier baulked at the difficulties of complete 
music printing, and supplied only blank printed staves for 
musical notes to be added in manuscript. Pynson, whose 
edition [of 1500] is remarkable as containing the first true 
English-printed music, must surely have brought in from 
Paris or Rouen not only a supply of music type, but also an 
expert music compositor. The sixteenth century brought little 
change. In a total of forty-eight editions of the Sarum Missal 
from 1501 to 1534 (the year when the final break with 
Rome was signalized by Henry VIII’s Statute of 
Supremacy) twenty-six were printed in Paris, sixteen at 
Rouen, two at Antwerp, and only four in London. Three of 
these last were produced by the competent and enterprising 
Pynson, in 1504, 1512, and 1520, and only one, which is 
known only from a fragment of four leaves, by Wynkyn de 
Worde, in 1508. After 1534, except for a brief reappearance 
in 1554-7 under Mary Tudor, when five editions were 
produced (two at Rouen, one in Paris, two in London), the 
Sarum Missal was printed no more. Existing copies seemed 
useless or even damnable, except to a clandestine few, their 
possession became dangerous to life or liberty, and nearly all 
were destroyed by fire, or neglect, or used as waste paper. In 
our time, when men value them again at last for their 
sanctity, or beauty, or as monuments of religious or printing 
history, or as bibliographical marvels, these missals are rare 
indeed. Of the twelve incunable editions three exist only in 
unique copies, three in two copies, and only one in as many 
as six copies; indeed, it seems statistically likely from these 
low survival figures that other editions may have been entirely 
lost or, at best, await discovery.” George D. Painter. ‘Two 
Missals printed for Wynkyn de Worde.’ 
An exceptionally rare work, very finely printed with some of 
the earliest printed music in an English book, in a beautiful 
contemporary Oxford binding. 
 
STC 16190 (ESTC lists 7 copies at least / BL & 
Cambridge U.L. incomplete); Weale-Bohatta 1417; 
Steele, The Earliest English Music Printing, 8. 
 

K79 
 
 
 
 
 

57. MONARDES, Nicolas. Ioyfull newes out of the 
new-found vvorlde. Wherein are declared, the rare and 
singuler vertues of diuers herbs, trees, plants, oyles & 
stones, … London, Printed by E. Allde, by the 
assigne of Bonham Norton, 1596.  
 

£32,500 
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4to. Four parts in one 
volume. ff. [iv], 163, 173 [i.e. 
171]-187. A4, A-2Y4. First 
leaf blank but for large 
signature mark “A”. Black 
letter, prefaces in Roman, 
side-notes in Italic. First and 
second title-page within fine 
typographical borders, 
grotesque ornaments on the 
other two titles, floriated 
woodcut initials, woodcut 
head and tail-pieces, 
typographical ornaments, 12 
woodcuts in the text, three 
full-page, illustrating herbs 
and plants, contemporary 
autograph on title, and each 
part title, of Henry Bynge 
(possibly the MP from 
Grantchester, Cambridgeshire and Gray’s Inn, 
London 1573-1635), early autograph on title 
of John Kannell, bookplate of Society for the 
Propagation of the Gospel on pastedown, 
Cornelius Hauck’s on fly. Light age yellowing, 
small marginal worm-trail in blank lower 
margin and gutter of signatures i-z, pale damp-
staining in upper part of final ll.. A fine copy, 
crisp and clean in contemporary limp vellum, 
remnants of ties a little soiled, blue morocco 
slipcase. 
 
A fine copy of the very rare third edition in English, translated 
by John Frampton, of several most interesting Spanish 
treatises by Monardes. “The author was one of the most 
distinguished Spanish physicians of his time. This is the third 
edition, with additions, of the English translation of his book 
on the curative plants of the New World; the first and second 
editions having been printed in 1577 and 1580 respectively. 
The work opens with a notice on Columbus’s discovery, and 
among other things, contains a long article on tobacco. (folios 
33 – 45)” Church. “The Spanish discovery of the new world 
produced not only a supply of precious metals but of rare plants 
apt for study as potential drugs and the means to miraculous 
new cures. Early among those who pursued these botanical 
novelties was Nicolás Monardes of Seville, who collected, 
studied, catalogued, grew and integrated them into his medical 
practice. A er many years, he wrote a singular treatise which 
was translated into several languages including English and 
Latin in several spirits at once: a botanical collection; a book 
of Pharmaceutical simples; a treatise on miraculous cures; a 
book of wonders; and a work promoting the commercial 
exploitation of overseas resources. These diverse rhetorical 
aspects become even more apparent in the work’s translation 
into English by the merchant-trader John Frampton of 
Bristol. Monardes’ treatise is not only scientific in its import, 
but a print culture phenomenon revealing how the new 
instruments for the mass dissemination of astonishing new 

data could reconstruct the popular imagination. …Nicolás 
Monardes of Seville, .. realized as early as the 1530s that 
these simples might not only contain miraculous healing 
powers but fetch very high prices, prompting him to collect, 
classify, and even grow a goodly number of them for 
incorporation into his clinical practice. The account he at last 
published, a er some thirty years of collecting and study, 
appeared in parts beginning in 1565 and 1569, and in its 
entirety in 1571.  
It became a seminal work in circulating news of these 
discoveries not only among botanists and apothecaries 
throughout Europe, but among common readers of the 
vernacular, for Monardes had chosen to publish in Spanish 
rather than the Latin of medical specialists. Therein is to be 
found the earliest accounts of sassafras, cannafistola, 
sarsaparilla, and the carlo sancto root, a scant four among the 
seventy-one simples comprising the work. …He had created 
two works in one, a botanical dictionary, .. but 
simultaneously a book of wonders, a published “cabinet of 
curiosities,” …[The English translation] followed the full 
Spanish edition by only a few years. .. Frampton, as a trader 
—in full anticipation of the days when such Englishmen as 
Sir Walter Raleigh would espouse the trade in New World 
simples— put forward the entire spirit of medical hope and 
pharmaceutical merchandising in his literary construction of 
“joyful news.” .. through Frampton’s offices, in bringing 
Monardes to the attention of English readers,.. there may be 
seen the foundation for incentives behind the English 
colonization of Virginia on the basis of commodities formerly 
little to be imagined. .. Monardes’ enthusiastic account of this 
plant (Florida sassafras) had a remarkable a erlife in the 
history of the earliest attempts by the English to found a 
colony in Virginia. Through Frampton’s translation, the 
English came to prize the wood of this plant as a cure for 
many diseases, including syphilis. Thomas Harriot 
elaborated upon this report in conjunction with the discovery 
of this wonder-working tree in Virginia in his ‘Briefe and 
True Report of the New Found Land of Virginia (1590)’.” 
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Donald Beecher, “Nicolás Monardes, John Frampton and 
the Medical Wonders of the New World.” 
 
A rare, important and beautifully illustrated work. 
 
ESTC S112807. STC 18007. Arents 24A. Church 
253. Hunt 173. Durling 3221. Norman 1535. Sabin 
49946. Wellcome 4397. Alden 596/72. 

K110  

EXCEPTIONAL COPY 

58. MONTE, Guidobaldo del. Mechanicorum 
liber. Pesaro, Hieronymus Concordia, 1577.  

£19,500  

FIRST EDITION. Folio. ff. (viii) 131 (v). Roman 
and Italic letter within double-ruled border. 
Attractive woodcut with globe (Africa, Europe, and 
Terra Australis Incognita) and Latin motto to t-p, 
over 250 woodcut diagrams in text, decorated 
initials, typographical headpieces, a.e.r, some 
yellowing to outer blank corner of t-p, very light 
water stain to lower fore-edge of final ll. A very fine, 
tall copy with original margins, crisp and clean, in 
very good contemporary Italian limp vellum, 
lacking most of ties. Ms ex-libris of Wolfgang 
Engelbert von Auersperg at head of t-p recording its 
inscription in his catalogue in 1655, title label with 
casemark (probably C17) on spine, C19 Auersperg 
bookplate to front pastedown.  

A very good, crisp, well-margined copy, of excellent 
impression, of Guidobaldo del Monte’s most influential 
work on mechanics. Born in Pesaro, del Monte (1545-
1607) studied mathematics at Padua, where he befriended 
the poet Torquato Tasso. A er taking part in the 
Hungarian war against the Turks, he returned to Italy and 
continued his studies in mathematics, astronomy, and 
mechanics with Federico Commandino at his estate near 
Urbino. Based on contemporary and classical sources, the 
‘Mechanicorum liber’ marked out del Monte’s scholarly fame 
for its outstanding discussion of statics and mechanics. It 
influenced the theories of Galileo, whom del Monte supported 
at the start of his career. In the dedication to Francesco Maria 
II della Rovere, Duke of Urbino, del Monte celebrates the 
noble art of mechanics which favourably dominates and assists 
everyday human activities, including the work of carpenters, 
porters, architects, sailors, and peasants. The ‘Mechanicorum 
liber’ is divided into six parts; the first is devoted to the balance 
and the following to five machines: the lever, pulley, wheel on 
an axle, wedge, and screw. These summarised the 
fundamental processes to which all mechanical actions could 
be brought back—a theory derived from Heron of Alexandria, 
Pappus, Archimedes, and Aristotle. Key to del Monte’s 
argument was the notion of a centre of gravity, on which he 
disagreed with his contemporaries and which he illustrated 

through the operations of the balance. Whilst the work is 
rigidly subdivided into ‘definitions’, ‘propositions’, and 
‘lemmas’, and illustrated with detailed geometrical 
representations of the principles of statics, in the preface del 
Monte’s humanist sensitivity discovers the nobility of 
mechanics even in Virgil’s ‘Aeneid’, where Neptune uses his 
trident as a lever to li the Trojan ships ashore. Using the 
illustration of a globe from Franciscus Monachus’s ‘De orbis 
situ ac descriptio’ (1527), the t-p finely depicts Archimedes’s 
famous statement on the power of the lever: ‘Give me a place 
to stand on, and I will move the Earth’.  

This copy belonged to Wolfgang Engelbert IV (1641-1709) 
of the House of Auersperg, an Imperial noble family of 
Slovenian origins, closely involved with the Habsburg court.  

BM STC It. p. 446; Bibl. Mat. It. I, 178; Riccardi I, 
178: ‘Raro.’. Not in Brunet, Graesse, or Sander.  

L2651 

 

59. MORE Thomas, Saint. The vvorkes of Sir 
Thomas More Knyght, sometyme Lorde Chauncellour 
of England, wrytten by him in the Englysh tonge. 
London, at the costes and charges of Iohn Cawod, 
Iohn VValy, and Richarde Tottell, Anno. 1557 
[April].  

£35,000  
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FIRST EDITION thus. folio. pp. [xxxvi], 88, 89-
104 in columns, 105-1138, [ii], 1139-1458, [ii]. 
[[par.]10, [par.]8, a-f8, h-2z8, A-2B8, 2C8 
(2C5+chi1), 2D-2Y8, 2Z6.] lacking final blank. 
Black letter, some Italic. Title within fine woodcut 
border, royal arms at head, large 
historiated, floriated and white 
on black criblé woodcut initials, 
note on the life of Thomas More 
in early English hand on verso of 
title, “George Smith His Book 
Bought the 28 of July 1771 and 
Cost one Shilling & six 
pence ...Cost foure shillings and 
sixe Pence: to John Worden in 
Walton le Dale” below. Light 
age yellowing, title a little dusty 
and stained, thumb marks and 
minor marginal stains to first 
leaves, B4 with tear, repaired in 
margin, a few other small 
marginal tears, some mostly 
marginal dust soiling, the odd 
thumb mark and minor spot or 
stain, light waterstain to upper 
margins of last few leaves. A good 
copy, crisp and on thick paper, 
with good margins, in early thick 
unpared ox-hide over probably 
original wooden boards, later 
black morocco label gilt on 
spine, endpapers renewed.  

Exceptionally important first edition of the works of St. 
Thomas More in English, edited by his nephew, William 
Rastell, arranged in chronological order with marginal notes 
and a dedication to Queen Mary; the first collected edition of 
any of More’s works. “Thomas More was called by his 
contemporary John Colet “the one genius of Britain.” 
Coming as he did at the end of the Middle ages and at the 
beginning of the modern era, he was a great transitional 
figure, passionately devoted to the good things of medieval 
Europe and yet an enthusiastic partisan of the New 
Learning. He was the warm friend and supporter of Erasmus, 
and was in close touch with all the important figures in 
England of his time. With a style inherited, as R.W. 
Chambers points out, from the great English devotional 
writers, he immensely broadened the scope of English prose. 
Still his work, although it includes as o en-reprinted classic in 
the Utopia, remains in large part inaccessible to the modern 
reader. The English writings have lain dormant in the black- 
letter of the 1557 folio, printed by his nephew William 
Rastell. Among the many items in that volume is an 
important text of the History of Richard III, based, according 
to Rastell, on a copy in More’s own hand. (the text printed 
by Gra on in his edition of Hardyng’s chronicle (1543) is 
corrupt.) The modern reader knows this History as it is 
reflected in Shakespeare’s Richard III, which is based upon 

it.” David R. Watkins. ‘The St. Thomas More Project’ 
The Yale University Library Gazette. Vol. 36, No. 4.  

“Given the conditions that More faced in the Tower of 
London during his last year it is all the more remarkable that 

he continued his writings. 
Towards the end, when paper 
and pen had been taken from 
him, he still managed to write 
letters in charcoal to the family. 
His Treatise on the Passion 
and the Latin version, 
Exposito passionis, give a 
vivid account of Christ’s last 
hours before his death on the 
Cross, and his Dialogue of 
Comfort against Tribulation 
is sometimes regarded as his 
finest work in English. On his 
death all his works and papers 
passed to his daughter 
Margaret (died 1544) and 
then to a nephew, William 
Rastell, who compiled the 
complete English Works in 
1557. More’s Latin works 
were collected and printed 
partly in Basel under the title 
Lucubriationes in 1563 and 
more fully in Louvain in 
1565–66 under the title 
Opera omnia.” Keith 
Watson. ‘Sir Thomas More.’  

“More’s witty and ironic presentation of Richard and his 
villainy seem to have been particularly influential, as were the 
parallels he drew between theatre and politics: ‘And so they 
said that these matters bee kynges games, as it were stage 
playes, and for the more part plaied upon scaffolds’ (p. 66).” 
British Library.  

“Thomas More’s brother-in-law, John Rastell, was one of 
England’s earliest printers, and he became the printer and 
publisher of More’s important work of religious controversy, 
the Dialogue Concerning Heresies, in 1529. A er this, up to 
the time of More’s death in 1535, John Rastell’s son 
William carried on the work of printing and publishing 
More’s voluminous works of controversy, in close association 
with the author. And so, appropriately, William Rastell 
became the editor and publisher of his uncle’s collected English 
works, as he tells us in his dedication to Queen Mary, 
explaining that he “did diligently collect and gather together, 
as many of those his works, books, letters, and other writings, 
printed and unprinted in the English tongue, as I could come 
by, and the same  (certain years in the evil world past, keeping 
in my hands, very surely and safely) now lately have caused 
to be imprinted in this one volume.” ... From the great series 
of last letters written from the Tower, preserved by More’s 
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family, and first published by William Rastell at the very end 
of his 1557 folio, we learn all we will ever know about the 
inner drama of that famous prisoner in his last days. The 
letters are numerous and long, except for the few brief and 
pathetic letters that More and Rastell tell us were “written 
with a coal” .. The greatest single contribution of the 1557 
folio to history is, I believe, the arrangement, annotation, and 
publication of these letters, which gave to generations 
following the complex portrait of More that has come down to 
our own day” Louis L. Martz. ‘University of Rochester 
Library Bulletin: The Workes of Sir Thomas More Knyght. 
Volume XXXVI.’  

ESTC S115047. STC 18076. Pforzheimer, 743. 
Gibson. 73.  

L2859  

60. [MÜLLER, HEINRICH, ed.](with) 
HERBERSTEIN, Sigmund von. Türckische 
Historien. Moscoviter wunderbare Historien.. 
1) Frankfurt 2) Basel, 1) Paul Reffler, in v. Kilian 
Rebarts 2) haer. Nikolaus Brylinger & Marx 
Russinger, 1) 1570 2) 1567.  

£13,750  

Folio. Two works in one, separate t-p to each. Large 
Gothic letter, in red and black. Decorated initials. I) 
Three parts in one, ff. (xxviii) 85 (iii); ff. 105 (v); ff. 
56. 18 large woodcuts of Ottoman sultans. II) pp. 
(xxiv) 246 (vi). Printer’s device to t-p; woodcut of 
Tsar with arms of Moscow to verso; five full-page 
woodcuts of bison, weapons, skis, sledges, and 
Russian cavalry; three engraved double-page maps of 
Muscovy with arms of the Herberstein family, two on 
stubs. Light age browning, a bit heavier to a few ll., 
intermittent light water stain towards outer margins, 
small ink splash to first t-p, marginal worm trail to one 
gathering, lower outer corners a bit marked, traces of 
dividers to a few outer margins. Good, well-
margined, clean copy in contemporary German 
pigskin over bevelled wooden boards, two clasps, 
fore-edges blue. Blind-tooled to a triple-rule panel 
design, outer border with interlacing foliage, second 
with allegorical female figures of Caritas, Spes, 
Fortitudo, Fides, and binder’s monogram ‘MG’, third 
with male heads in roundels and arms of Augsburg 
and Saxony, and another unidentified, ‘MG’ 
repeated, central panel with two rolls of images of Sts 
John and Peter, and Christ, surrounded with male 
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heads in roundels, arms of Augsburg and another 
unidentified. Lower cover slightly rubbed.  

A finely illustrated sammelband of uncommon German 
ethnographic surveys of Muscovy and the Ottoman territories. 
I) Translated and edited by Heinrich Müller, ‘Tu ̈rckische 
Historien’ is an adaptation of influential contemporary works 
on the Ottomans. The first part is based on the Italian version 
of the ‘Palinodia de los Turcos’ by Vasco Díaz Tanco de 
Fregenal (c.1490-c.1573), a Spanish humanist and 
polymath. It is a compendium of the history of the Turks 
inspired by Paolo Giovio’s renowned ‘Commentario de le 
cose de’ Turchi’ (Rome, 1532). Like traditional 
ethnographic accounts, it employs anecdotes and vivid episodes 
to enrich historical events, spanning the origins of the Turks 
and the war between Selim III, Charles V and the 
Serenissima. Unlike its source, this translation is handsomely 
illustrated with portraits of Ottoman Sultans. The second 
part, which bears a separate t-p and the date 1565, is based 
on ‘I cinque libri della legge, religione, et vita de’ Turchi’ 
(Venice and Florence, 1548) by Giovan Antonio Menavino 
(b. 1492). It is an account of the time Menavino spent at the 
court of the Sultan of Constantinople a er being captured by 
the Turks aboard a ship, and contains a wealth of information 
on Turkish customs, laws, religion, institutions, and army, 
including observations on temples, burials, and ‘hospitals’ for 
the relief of pilgrims, travellers, the poor and sick. The third 
part, with a separate t-p and the date 1563, is an edition of 
‘Ursachen des Tu ̈rkenkriegs’ (Strasbourg, 1558) by 
Johannes Aventinus (Johann Georg Turmair) (1477-
1534), a German historian and philologist. Aventinus 
analyses the religious, political and military causes of the 
Turkish wars, adding that the papal crusades had corrupted 
the principles of a just war with the market of indulgences. II) 
‘Moscoviter wunderbare Historien’ is a translation of ‘Rerum 
Moscovitarum Commentarii’ (1549) by the historian and 
diplomat Sigmund von Herberstein (1486-1566). Written 
between 1517 and 1527, it relies heavily on Herberstein’s 
personal experience and interactions with Russian people, 
whose language he could speak. The woodcuts and maps are 
in excellent condition; this is one of the earliest illustrations of 
the use of skis. The maps depict the topography of Muscovy, 
from its boundary with Livonia to Siberia, its physical 
conformation, rivers, lakes, and vegetation, and the first 
modern plan of the city of Moscow. They are elegantly 
engraved and in such fine detail that individual features and 
buildings are easily identifiable.  

I) Only Harvard copy recorded in the US. 
USTC 695747, 626839, and 627141; Göllner 1264. 
II) Only Kansas copy recorded in the US. 
USTC 676477; Graesse III, 245; BM STC Ger. p. 
397.                                                                        L2769 

 

61.  [PADUA]. Statuta Patavina. Venice, per 
Guglielmo da Fontaneto sumptibus Girolamo 
Giberti, 1528.  

£18,500  

Folio. ff. 6 inserted blanks, (xxiv) 142, 20 inserted 
blanks. Roman letter, t-p in red and black within 
woodcut cartouche surrounded by foliage, attractive 
printer’s device to centre; another within woodcut 
border with putti, grotesques, urns and foliage; 
decorated initials. T-p slightly browned with early 
repair to lower margin, first gathering a bit thumbed, 
ink burn to fol. xvi touching a few letters, occasional 
small marginal water stains, two tiny wormholes to 
first few gatherings, slight browning to a few ll. A very 
good, clean, well-margined copy in contemporary 
Italian (probably Veneto) goatskin, three of four 
clasps, fine brass bosses, corner and centre pieces. 
Blind-tooled to a triple- ruled panel design, outer 
border with floral branches, second with vine leaves 
and rosettes, third with cross-hatched central panel 
with stamped title and vine leaf to each corner. Spine 
in six compartments, triple-ruled cross- hatched 
decoration, raised bands, joints a bit cracked, ms 
binding material just visible within. Occasional early 
marginalia in red crayon and black ink.  
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The remarkable binding, with very fine brass bosses, clasps, 
corner and centre pieces, resembles bindings produced in the 
Veneto in the late C15 influenced by the contemporary 
Venetian style (de Marinis II, 1556, 1592). A very good, 
crisp copy of this uncommon second edition of the ‘Statuta 
Patavina’, the legislative corpus of the city of Padua, based 
on the Roman ‘ius commune’. First published in Vicenza in 
1482, the ‘Statuta’ was reprinted in 1528 with revisions by 
Bartolomeo Abborario, jurist and professor of law, and 
dedicated to Leonardo Aymo, the ‘potestas’ of  Padua 
appointed by the Republic of Venice. Like all other medieval 
and Renaissance civic statutes in Italy, it encompassed decrees 
on criminal, civil, tax, estate, agricultural and commercial 
law first codified in the early thirteenth century, when Padua 
gained a solid political and civic status, and later revised or 
integrated during the rule of the Ezzelini, the Carraresi and, 
a er 1405, the Serenissima. The extensive table of contents 
is divided into broad sections—e.g., types of cases and 
procedures in civil courts, obligations for debt and usury, or the 
purchase of goods and estates in the district of Padua. 
Following the structure of juridical manuals, each section 
details regulations concerning specific circumstances within its 
area of interest: e.g., the non-validity in civil courts of legal 
documents styled on ‘charta bombicina’ (cotton or silk paper), 
situations in which contracts are considered fraudulent or 
novices entering monasteries may or may not purchase goods. 
As customary in civic statutes, criminal law and punishment 
seeking to control the social order played a crucial part, with 

long sections devoted to prisons, fugitives, the office of the 
‘iudex maleficiorum’ and criminal procedures for offences like 
murder, manslaughter, verbal abuse of the wounded and 
religious, blasphemy, adultery, vagrancy, prostitution, incest, 
rape, the arson, and false testimony.  

Only Harvard and Wisconsin at Madison copies 
recorded in the US. BM STC It., p. 483; USTC 
846009.                                                              L2801  

62. PARKINSON, John. Theatrum Botanicum or the 
Theater of plantes. London, printed by Tho. Cotes, 
1640.  

£7,850  

FIRST EDITION. Folio. pp. [xx] 1652, 1663-1755, 
[iii]. [[A]6, (a)4, B-4L6, 4M4, 4N-7I6.] Roman 
letter, some Italic. Magnificent full page eng. title by 
Marshall (Johnson 77), (here placed as frontispiece) 
upper compartment comprising two landscape scenes 
with allegorical female figures representing Asia and 
Europe (mounted on a rhinoceros and drawn in a 
chariot respectively) surrounded by their local fruits 
and flora, full length portraits of Adam (with spade) 
and Solomon, lower compartment with medallion 
portrait of the author flanked by allegorical figures of 
Africa and the Americas (mounted on a zebra and 
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lama respectively) surrounded by cactii, 
palms etc, printed title within box rule, 
more than 2700 woodcuts of plants, 
floriated woodcut initials, grotesque 
woodcut head and tail- pieces, 
typographical ornaments. Autograph of Jo. 
Hyphantes (John Weaver?) in a near 
contemporary hand on printed t-p., early 
autograph at head of engraved t-p of 
Robert Parker, just trimmed, Samuel 
Hadfield dated 1812 on fly, Sotherans’ 
label on pastedown, engraved label ‘Old 
Hall’ below (probably Mottram Old Hall 
in Longdendale). Light age yellowing, eng. 
and printed titles fractionally dusty, blank 
outer edge of eng. t-p slightly frayed, very 
light minor waterstaining to a few leaves, 
B1 slightly soiled in upper margins, the 
occasional ink splash and marginal mark. A 
good copy, crisp and clean, in dark red 
morocco over thick boards c.1800, covers 
bordered with a double blind rule with 
dentelle roll, spine gilt ruled in 
compartments, large stag gilt in lower 
compartment, edges gilt ruled, spine a little 
cracked, a little rubbed at extremities.  

First edition of the most comprehensive of the 
early English herbals comprising nearly 4000 
plant descriptions, almost 1000 more than were 
in Johnson’s edition of Gerard, its nearest rival. 
It remained the most complete English herbal 
until the time of Ray (who constantly refers to 
it). Herbalist to King Charles I, John Parkinson 
(1567–1650) was a master apothecary, 
herbalist, and gardener. Already celebrated in his 
lifetime for his publication of the beautiful 
‘Paradisi in sole paradisus terrestris’, 1629, this, 
his magnum opus, the Theatrum Botanicum, 
was published in 1640 and ran to 1,766 folio 
pages. The sheer scope and size was perhaps to 
prove the book’s downfall, because, while it was 
much revered, and plagiarised, it was never 
reprinted, and has become a rare and much sought 
a er work. Parkinson was writing at a time when 
Western herbalism was at its zenith, and his 
skills as a gardener (from his grounds in Covent 
Garden) combined perfectly with his passion for 
science, observation, and historical scholarship. 
He divides his work into 17 parts each dealing 
with a specific variety of plants usually classified 
according to their properties, sweet smelling, 
purging, but sometimes more generally e.g. marsh 
water and sea, thistles and thorny, and the 
splendid ‘strange and outlandish’ and 
‘venomous, sleepy and hurtful plants’; this 
together with both English and Latin indexes and 

a ‘Table of Vertues’ make this monumental volume 
surprisingly user friendly.  

Parkinson (1567-1650) was an accomplished practical 
gardener and apothecary, amongst others to James I, 
and appointed by Charles I “Botanicus Primarius” of 
the Kingdom. Although he incorporated almost the 
whole of Bauhin’s Pinax and the unpublished material 
le by L’Obel at his death, many of the descriptions are 
new – indeed the work is much more original than than 
Gerard’s and Johnson’s. It contains the names of 28 
species not previously recorded, in Britain alone, and 
even of well known plants many of Parkinson’s 
descriptions are his own. He added a fund of curious and 
out of the way information which is one of the great 
sources of interest, sometimes credulous but o en 
inspired. “In (the Theatrum) Parkinson borrowed from 
the whole range of writings on materia medica, adding 
his own considerable knowledge as horticulturist and 
apothecary, to produce one of the great repositories of 
herbal literature. His references to older authors and his 
quotations from them make the Theatrum a virtual 
one-volume herbal library. Should all the other herbals 
be lost, future generations could still sample most of their 
lore and language through Parkinson.” Frank J. 
Anderson ‘An Illustrated History of the Herbals’. 
Parkinson was also punctiliously accurate as to localities 
and is invaluable as to beauty and cosmetic recipes, of 
which he includes far more than any other herbalist.  

ESTC S121875. STC 19302. Lowndes V 1780 
“A work of merit. It contains a great variety of 
articles not to be found in any of the botanical 
writers who went before him – Granger”. 
Henrey pp79-82. Rhode pp151-162. Arber 
pp115-6. Hunt 235. Pritzel 7749. Nissen 1490. 
Arents 212. Alden 640/143. Bitting p356 “The 
herbal also brought together what was known 
about food producing plants”.  

L2788  

63. PEDIGREE ROLLS. Genealogy of 
Thomas Fitzhugh of Walcot. England, c.1600. 
 

£19,500 
 
Three rolls on vellum, first separate, second and 
third detaching, I) 82.6x22cm and II+III) 
129x22cm. English secretary hand. Genealogical 
diagrams decorated with 18 coats of arms in 
gold, red, blue and black, roundels bordered 
green, linked by red lines, five roundels in black 
ink in a contemporary hand added to II and III. 
Four small holes to corners made to attach the 
roll to a wooden support or hang on the wall, 
some marginal dust-soiling and dampstaining, 
heavier at head and foot, rare marginal foxing, 
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lightly rubbed in a few places, minor loss to lower 
outer blank corner of III. I) Later inked inscription to 
upper left corner ‘Abbey of [Charity] [i.e., Jervaulx] 
in the Deanery of Catterick in the Archdeaconry of 
Richmond. Vide Tanner Not[itia] Monast[ica]’ 
(1744), a few inked and pencilled marginal 
inscriptions in a contemporary and later hand,  
shelfmark ‘Phillips MS 26561’ at rear; III) later 
pencilled inscriptions at foot.   
 
Handsomely illuminated armorial pedigree roll c.1600 of the 
recusant Thomas Fitzhugh (c.1569-1613) of Walcot, 
Oxfordshire; the strong heraldic colours have retained their 
freshness. The handwriting points to a period of production no 
later than the turn of the C17 —between c.1600, when he 
married Elizabeth Cromwell, and 1613, the year of his 
death. The Fitzhughs of Walcot were related to the 
Throckmorton family and to Robert Catesby, a supporter of 
the Essex rebellion of 1601, executed as a traitor in the 
aftermath of the discovery of the Gunpowder Plot, in which 
the Throckmortons were also implicated. 
 
The pedigree begins with the origins of another branch: that 
of the Barons Fitzhugh of Ravensworth, North Riding of 
Yorkshire. The first ancestor is Akarius Fitz Bardolph, Lord 
Ravensworth, an early Norman settler who donated money 
for the foundation of Jervaulx Abbey in Yorkshire, and who 
was the first to bear the Fitzhugh baronial arms in the earliest 
days of English heraldry (az. three chevronels in base or, and 
chief of the second). In the first two rolls the pedigree traces the 
fortune of the family from Henry Fitzhugh (d.1356), 1st 
Baron, ending with George, 7th Baron, after whose death in 
1521 the line became extinct. 
 
On the third membrane is the first ancestor who does not 
belong to the baronial line: Thomas Fitzhugh of Beggary, 
Bedfordshire, great-grandfather to Thomas of Walcot; his 
roundel is situated to the left of Richard, 6th Baron, and no 
information is provided on his origins. His grandson, Richard 
(1544-1602), sold Beggary and purchased Walcot, 
Oxfordshire, in 1572. A contemporary hand added roundels 
and annotations highlighting Thomas of Beggary’s (and that 
of his Walcot descendants) alleged connection with the 
Barons. First, the annotator sketched two roundels showing 
Thomas of Beggary’s descent from Geoffrey (1406-36), son 
of the 4th Baron, through the latter’s son Nicholas and 
grandson Richard. Second, he penned some information on 
Elizabeth Fitzhugh, daughter of the 5th Baron and wife of 
the great-grandfather of Richard’s wife, Elizabeth Gifford. 
Elizabeth Gifford was the Walcot Fitzhughs’ recorded and 
soundest, albeit feeble, link to the Barons’ arms, first 
quartered with those of the Bedfordshire Fitzhughs by 
Thomas of Walcot’s grandfather, Richard. Their retroactive 
attribution to Thomas of Beggary is justified on the basis of 
his patrilineal kinship to the Barons, of which, however, we 
have not found evidence. The pedigree traced the line of the 
Walcot Fitzhughs to that of the Barons, probably to uplift 
Thomas’s heritage in light of his union with Elizabeth, 

daughter of Edward, 3rd Baron Cromwell. The end of the 
genealogy, which shows the ‘impaled’ arms of Thomas of 
Walcot and Elizabeth Cromwell, suggests it was completed 
around the time of their wedding. 
 
The roll was the work of a skilled professional heraldic artist. 
The holes on the corners show that, as was most frequent with 
such genealogies, the roll was originally hung for display. 
 
The provenance can be traced to the library of Sir Thomas 
Phillips (1792-1872), 1st Baronet, an antiquary who 
owned 40,000 printed books and 60,000 early mss. The roll 
is not listed in the catalogue edited by Munby which only 
includes the c.24,000 purchases to 1871, this manuscript 
being n. 26561. 
 
H.A. Fitzhugh and T.V.H. Fitzhugh, The History of 
the Fitzhugh Family (Bloomington, 2007); T.V.H. 
Fitzhugh, Fitzhugh: The Story of a Family through 
Six Centuries (Ottershaw, 2001). 

 
K129 

 
64. PERRET, Clement. Exercitatio alphabetica nova 

et utilissima. [Antwerp] , Christopher Plantin, 
1569. 

 
£25,000 

 
FIRST EDITION third issue. Folio. 35 engraved 
plates; engraved title, colophon, and 33 plates of 
calligraphic specimens by Perret, all within 
ornamental strap-work borders decorated with a 
variety of grotesque figures, animals, fruits and 
flowers. A fine copy with superb impressions of the 
plates, in handsome late C19th crimson morocco gilt 
by David, covers double gilt ruled to a panel design, 
large fleurons gilt to outer corners, spine with gilt 
ruled raised bands double gilt ruled in compartments, 
large fleurons gilt at centres, title and author gilt 
lettered direct, edges double gilt ruled inner dentelles 
richly gilt, marbled endpapers, a.e.g. 
 
First edition, third issue with the ‘rare’ engraved ‘privilege’, 
of this outstanding writing manual, one of the first to be 
printed from engraved plates. The plates combine art and 
alphabets, each set of letters is placed within a wonderful 
ornamental cartouche made of elements of strapwork and 
grotesque design, with monkeys, sphinxes, masks, putti, and 
other elements. All the elaborate writing samples are in 
different fanciful styles such as using mirror writing, or a 
calligram in the form of four hearts, woven in a single line of 
text in minute letters. “The Exercitatio alphabetica, was not 
only the first ever to be reproduced entirely by copper 
engraving, but also the first with examples in seven 
languages, [including English] all of them written in the 
appropriate hands. Moreover in this book, the first to be 
produced in the Low Countries in such a large, oblong size, 
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all plates had lavishly executed borders, designed on an 
architectural framework on which a variety of objects, human 
figures, grotesques, animals and so on were depicted. The 
book was obviously designed for collectors, wealthy 
connoisseurs and fellow writing-masters.” Ton Croiset Van 
Uchelen. ‘The mysterious writing-master Clemens Perret 
and his two copy-books.’ “With the exception of Neudörffer’s 
early experiments with etched lettering samples […], Perret’s 
book is the first intaglio writing manual’ (Becker). Its 
attraction lies not only in Perret’s superb calligraphic 
specimens but in their extraordinary borders, strongly 
influenced by Hans Vredeman de Vries, which show the 
ornamental genius of Flemish Mannerism at its most 
exuberant. ‘This was a book not only for writers but also for 
artists, mapmakers, metalsmiths, and needle workers - in 
short, all those who used letters or borders in their work” 
Encyclopaedia Britannica. “Despite the recent revival of 
interest in calligraphy two writing books (both of them 
considerable rarities) produced in the Netherlands during the 
sixteenth century by Clément Perret have scarcely received 
due notice. The British Museum has a copy of one of them 
Exercitatio alphabetica 1569; of the other Examine Peritiae 
Alphabetum (1571), only one copy is known and that is, at 
present, in the custody of the ‘Heissischen 
Treuhandverwaltung des fruheren preussischen Kunstgutes’ 
in Weisbaden. Of the author of these two books we know 
almost nothing, and after their publication all trace of him 
vanishes. He was evidently precocious, as his two title pages 

show. It seems probably that he died when young. That he 
enjoyed a considerable local reputation in his day is shown by 
the estimate of him in Sweertius’s Athenae Belgicae of 1628. 
His books were published by the printer- publisher 
Christopher Plantin. The Excercitatio has one leaf (not 
present in the British Museum copy) giving the privilege of 
sale to Plantin for a period of six years, and dated Brussels, 
13 February 1569.” Colin Clair. Bibliographical Notes: 
Clément Perret Calligraper.” 
The plates were engraved by the celebrated Dutch engraver 
Cornelis de Hooge. “His skill in engraving is exemplified in 
a very attractive writing-book, with letters and script within 
a great variety of strap-work and figured borders, Clement 
Perret’s Excercitiatio Alphabetica. It was a most worthy 
forerunner of Jodocus Hondius’s Theatrum Artis Scribendi of 
1594. His signature on the title, favours Breda for his 
birthplace rather than the Hague, which is mostly given.” 
 
A beautiful copy of this wonderful and exceptionally rare 
work. 
 
Adams P729; Becker 47; Berlin Kat. 5002; Bonacini 
1404. Voet 1961. 
 

K143 
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BOUND FOR CLEMENT VIII 
 

65. PETRARCA, Francesco. Il Petrarcha con 
l’espositione d’Alessandro Vellutello. Venice, appresso 
Gabriel Giolito de Ferrari, 1547.  

£17,500  

4to. ff. [viii], 215, [i]. [*8, A-2D8.] lacking quire S 
and T1, the Babylonian sonnets, censored as often, 
text in Italic, commentary in Roman. Fine woodcut 
architectural title with Giolito’s phoenix device, 
portraits of Laura and Petrarch on a woodcut funerary 
urn surmounted by the Giolito phoenix, full page 
map of the Vaucluse, six woodcuts in the Trionfi, fine 
historiated initials, woodcut ornaments, Giolito’s 
woodcut device on recto of last, bookplate of Maurice 
Burrus on pastedown. Light age yellowing, offsetting 
and slight smudging to the text at the beginning and 
towards the end, perhaps partly washed. In a 
magnificent contemporary Bolognese red morocco 
binding, covers double gilt ruled in an highly intricate 
interlaced strap-work border around a central panel 
with a diapered strap-work design, semé of small 
tools within borders, four large rose tool to central 
panels, “Il Petrarcha” gilt lettered at centre of upper 
cover, cupid device with crossed arrows on lower 
cover, spine with gilt ruled raised bands, large 
fleurons gilt in compartments, all edges richly gilt 
and gauffered to a geometric design, head and tail of 
spine very expertly restored, end leaves renewed.  

In many ways the epitome of the Italian Renaissance book; 
the poetry of Petrarch in a magnificent Bolognese 
Renaissance binding, beautifully printed with fine woodcut 
illustration and decoration. The stunning contemporary 
morocco binding is undoubtedly made by the same binder 
who made bindings for Nicolas von Ebeleben and his cousin 
Damian Pflug. De Marinis illustrates two examples, one 
(Marinis 1372, illustration A17) a three volume set of 
Pietro Aretino’s letters, bound for Ebeleben, which uses 
identical tools in a very similar design, and has very similar 
geometric gauffering of the gilt edges. The second is De 
Marinis 1368 illustrated on plate CCXXXIII that also 
has identical tools, and a similar but more simple strap-work 
design, that belonged to Cardinal del Monte. This binding 
however is more densely and richly worked than either of 
those two bindings; the cupid device and the choice of 
Petrarch’s love poetry perhaps suggest that it was given as a 
wedding gift. For further information on a similar Bolognese 
binding made for Ebeleben held at the Landesbibliothek 
Stuttgart see Isabelle Reichherzer ‘Die Erschließung 
ausgewählter Einba ̈nde aus der Einbandsammlung “der 
Wu ̈rttembergischen Landesbibliothek Stuttgart.  

One of a hugely popular series of Petrarca editions with the 
commentary by Vellutello on the Italian works of the great 

author. This is an almost identical reprint of the first edition 
printed entirely by Giolito with Vellutello’s commentary 
printed in 1544. When Vellutello undertook to prepare a 
new commentary on the Italian Poems of Petrarch he decided 
to write, as prefatory material, a new life of Petrarch and an 
essay on the dwelling place and identity of Laura and the place 
their love story occurred. He visited Avignon twice and 
explored the surrounding region. His commentary was first 
published in a quarto Canzoniere printed in Venice by 
Sabbio in 1525. The results of Vellutello’s topographical 
investigations appear chiefly in a full-page pictorial map of 
Vaucluse and the surrounding region, the map in this edition 
is a copy of the double-page woodcut map of the 1525 Da 
Sabbio, which, being the pride of Vellutello’s heart was placed 
immediately a er the table of contents. The site of ‘Valclusa’ 
[i.e. Vaucluse], the lovely town of Provence, not far from 
Avignon, is where Petrarca, sitting by the spring of the river 
Sorgue, wrote his famous ‘Chiare, e fresche e dolci acque’. 
The work is divided by Vellutello into three parts. His 
commentary and ordering of the text differ sharply from that 
of the Bembo-Aldine edition. “As Vellutello’s misgivings 
about the ordering of the Aldine-Bembo production grew, so 
did the animosity of those in Bembo’s circle who found 
Velutello’s rearrangement less authoritative. One can trace 
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Vellutello’s disaffection with Bembo and Aldus in the prefaces 
to the second and third edition of his Petrarch commentary. 
Whereas Vellutello had acknowledged Bembo’s authority in 
the first edition of his Petrarch commentary, by the third 
edition (1532) Bembo has been edited from the preface 
altogether. Although Vellutello’s reordering of the 
Canzoniere is largely seen as a misguided enterprise today, it 
represented a significant intervention in the Renaissance. By 
1568 Vellutello’s Petrarch commentary had been republished 
twenty two times.”. His commentary was hugely influential 
not least on English authors, including Shakespeare; see 
“Commentary into Narrative: Shakespeare's Sonnets and 
Vellutello’s commentary on Petrarch.” William J. Kennedy. 
Shelley describes Petrarch’s verse perfectly as “spells which 
unseal the inmost enchanted fountains of the delight which is 
the grief of love”.  

The “Babylonian Sonnets”, critical of the decadence of the 
Papal Courts at Avignon and Rome (entitled “Flames from 
Heaven”, “Greedy Babylon”, and “Font of Sorrow”) were 
placed on the index of books banned by Pope Clement VIII 
in 1595. These poems were ordered to be erased in all prior 
editions of Petrarch’s Canzoniere. This self censorship took 
various forms. In some copies they were pasted over or entirely 
erased, or even torn out. In this copy the entire quire in which 
they occurred has been removed, darkless prior to Clement 
VIII.  

A masterpiece of Italian Renaissance binding.  

BM STC It. C16th p. 504. Adams P 813. Bongi 
Giolito I p. 200. Brunet IV p. 548.  

L2803  

66. PETRARCA, Francesco. Le cose vulgari di 
messer Francesco Petrarcha. Lyon, Baldassarre 
Gabiano, 1501-2.  

£16,500  

FIRST COUNTERFEIT LYONNAISE 
EDITION. 8vo. Three works in one, ff. 188 
unnumbered, a-y 8 z 4 A 8 , separate t-p to each. Italic 
letter, little Roman. Slight age browning, first 
gathering with small grease stain, occasional minor 
spots. A fine, well-margined copy, on thick paper, in 
contemporary polished vellum, yapp edges. 
Bookplates of Eduardo J. Bullrich and Pierre Bergé to 
front pastedown, ‘A Barber 136 d’ and ‘674’ ms to first 
t-p. In folding box.  

Although the colophon at the end of the ‘canzoni and sonetti’ 
states that the edition was printed by Aldus in 1501, it was 
actually published by Baldassare Gabiano in Lyon, probably 
between 1501 and 1502. It is typographically superior to 
Aldus’s edition (Brunet IV, 543), which was the first to 
feature his trademark italic type. Although Gabiano’s edition 

lacks Aldus’s letter to the reader and the ‘errata’, the latter 
were incorporated into the text. The lack of any information 
on the printer and city of publication suggests that it was 
intended for sale on the Italian market in the Veneto and the 
Papal states, where Aldus’s typographical privilege was in 
force. This first counterfeit with unnumbered leaves differs 
from a second one published c.1502, with page numbers in 
both Roman and Arabic type.  

Fine copy of the first Lyonnaise counterfeit Aldine edition of 
Petrarch’s vernacular works—foundational texts for the 
establishment of Italian as a prestigious literary language. 
Petrarch (Francesco Petrarca, 1304-74) has been called ‘the 
father of Humanism’ and the initiator of the Renaissance due 
to his ground-breaking rediscovery of classical texts like 
Cicero’s letters. A prolific author of verse, epistles and essays, 
Petrarch lived between Italy and France, where he allegedly 
fell in love with Laura, an inspirational muse of whom little 
is known, except the fact that she was probably married. This 
edition is devoted to his ‘cose vulgari’—his texts in the 
vernacular—as found in a holograph ms preserved by the 
humanist Pietro Bembo. The ‘canzoniere’ is a collection of 
over 300 poems written for Laura, whose name reprises the 
‘laurel’ of great poets. The author looks back to his unrequited 
love, his ‘sighs’ and ‘first error of youth’, for a lady who is 
physical, holy and ethereal at the same time. Inspired by the 
triumphal progresses of ancient Rome, ‘Trionfi’ celebrates in 
verse the allegorical figures of Love, Chastity, Death, Fame, 
Time and Eternity, providing reflections on the fleetingness 
of human existence which also permeate Petrarch’s entire 
production. Together with Dante and Boccaccio, Petrarch 
became one of the three models for the Italian literary language 
based on its Tuscan variant.  

Rénouard 308:17; Brunet IV, 543; Bibliographie 
Lyonnaise VII, 15 ; Shaw, 2. Not in BM STC Fr. W. 
Kemp, ‘Counterfeit Aldines and Italic-Letter 
Editions Printed in Lyons 1502- 1510: Early 
Diffusion in Italy and France’, Papers of the 
Bibliographical Society of Canada 35 (1997), 75-100.  

K117   

67. PEURBACH, Georg von. FINE, Oronce. La 
Théorique des cielz, mouvemens et termes practiques des 
sept planètes … rédigée en langaige francois. Paris, 
Simon du Bois for Jean Pierre de Tours, 31 
August 1528. 
 

£9,500 
 

FIRST EDITION thus. Folio. ff. xlv [i]. [a-g6, h4. 
(h4 blank)] Lettre bâtard. “Title in large Gothic letter 
with calligraphic initial. Forty-seven woodcuts by the 
author including a number of diagrams of motions of 
the planets similar to those designed by Finé for the 
Peurbach of 1515. A large cut of an armillary sphere 
on leaf g6v is signed with Finé’s monogram, another 
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version of the concentric O and F used by the artist 
on the full page cut in the Puerbach. The last page of 
text and colophon are arranged in decorative forms.” 
Mortimer. Fine historiated white on black criblé 
initials, finely calligraphed purchase note signed 
“Longe” bought from the bookseller François 
Pomard (bookseller and publisher at Chambéry), on 
5 October 1582 on front fly, early monogram ML on 
title (possibly Longe’s), “Gerard” in a later hand 
below. Light age yellowing, t-p fractionally dusty, the 
odd thumb mark or mostly marginal stain, a few lower 
outer corners creased. A very good, crisp copy with 
good margins in early vellum over thin boards, 
covered with a fine C14th manuscript bifolium leaf, 
in double column, decorated iniitials in red and blue 
with penwork flourishes and trails, beautiful and 
unusual grotesques of birds and monsters in lower 
margins, rebacked a little soiled and rubbed, all edges 
yellow. 
 
First edition of the first treatise on Astronomy in French, 
beautifully illustrated by the author. Although the book 
appeared anonymously, Oronce Finé’s device (‘virescit 
vulnere virtus’) appears on two leaves (a1v and h1r). 
Moreover, the woodcut with the armillary sphere on g6 is 
signed with his monogram ‘OF’. Oronce Finé was regarded 
as one of the greatest scholars in France. François I took him 
to Piedmont and consulted him about the fortifications of 
Milan and the siege of Pavia. He occupied the first chair of 
natural science at the royal college, founded only one year 
earlier, from 1531 until his death. He also promoted modern 
cartography and participated in the construction of the 
astronomical clock of the library of Sainte-Geneviève, where 
it can still be viewed today. The text is an adaptation of the 

treatise of Georg Peurbach (Theoricae novae planetarum), to 
whom we owe, together with his pupil Regiomontanus, the 
renaissance of the study of astronomy. The illustration-cycle 
comprises 47 woodcuts, all designed by Finé himself, 
presenting diagrams as well as astronomical figures and 
planetary constellations. Fine was as well versed in the arts as 
in the sciences “His work as a designer is closely related to his 
major fields of mathematics, astronomy and geography, and 
his contribution to book production is particularly interesting 
in extending beyond the illustration to the ornamentation of 
scientific texts” (Mortimer 225). The work is beautifully 
printed and typeset by Dubois working with Jean Pierre de 
Tour. “Dubois ..also worked with Jean Pierre de Tour, with 
whom he produced two books: Orance Fine’s ‘La Théorique 
des cielz, mouvemens et termes practiques des sept planètes’ 
and Jean Parmentier’s translation of Sallust’s Catline 
Conspiracy. There is little information available on Jean 
Pierre de Tours other than after working on these two books 
with Dubois he began working with Gérard Morrhy” 
Michael Wintroub ‘The Voyage of Thought: Navigating 
Knowledge across the Sixteenth-Century World’. Dubois 
was forced to flee Paris for his religious views shortly after the 
publication of this work. The typography is remarkable. 
“The lettres bâtardes font used for the text affords a finer 
balance between the type area and the solid black portions of 
the diagrams than would be possible with a Roman or Italic 
letter.” Mortimer. 
A very good copy of this rare and important work. 
 
BM STC Fr. C16th Bechtel F-106. Brun p. 188. 
Brunet II, 1260. USTC 14703. Mortimer French, 
224. Houzeau and Lancaster 2252. Not in 
Honeyman.                                                            L2657b 
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68.  [PSEUDO-LLULL.]. Testamentum 
Raymundi...duobus libris universam artem chymicam 
complectens.  Cologne, apud vid. Johann 
Birckmann, 1573.  

£3,950  

8vo. ff. (iv) 231 (viii), last bank missing as in most, 2 
double-page fold-outs. Roman letter, with Italic. c.10 
woodcuts with diagrams of the four elements; 
decorated initials. Intermittent mostly light age 
browning, slight foxing. A good copy in C17 Spanish 
crimson morocco, a.e.g. Bordered with blind-tooled 
single fillet, gilt single rule inner border with rosettes 
and curvy leaves, centre panel with large fleurons to 
each corner and arms of Don Ramiro Núñez de 
Guzmán to upper and lower covers. Spine in four 
compartments, double-ruled dentelle border and 
large fleuron to three, gilt author and title, raised 
bands, a few minor cracks and tiny holes at head and 
foot. Early autograph ‘Guil. Godolphin’ [William 
Godolphin], the odd pencil marginalia.  

The handsome armorial binding was made for the Spanish 
aristocrat Ramiro Núñez de Guzmán (1600-88), viceroy of 
Naples under King Philip IV of Spain and, through his first 
wife, son-in-law of Gaspar de Guzmán, Count of Olivares. 
Whilst Guzmán’s arms are impaled with those of his second 
wife, Anna Carafa, duchess of Stigliano, the acronym 
around the shield replicates that of Olivares, whom Ramiro 
succeeded a er his death in 1645. The binding was made a er 
this date in Spain (Oldham, ‘Shrewsbury School Library 
Bindings’, 120-21), where Ramiro had returned from 
Naples in 1644. William Godolphin (1635-96) was 
English ambassador in Spain in 1671-78, where he 
purchased part of Guzman’s library. A very attractive copy 
of an enormously influential medieval alchemical text 
attributed to Ramón Llull. Born in the Kingdom of Majorca, 
Llull (or Raymond Lully or Raimundus Lullus, c.1232-
c.1315) was a Franciscan tertiary, philosopher, and author 
of over 200 works on theology, philosophy, astronomy and 
computation in Catalan, Latin and Arabic. Although his 
theories were firmly rooted in the principles of logic and reason 
and quite critical of alchemy, over 100 esoteric works, known 
as ‘Pseudo-Llull’, circulated under his name during the late 
medieval and early modern period. The most important, the 
‘Testamentum’, was first recorded in 1332 and probably 
written in Catalan. First printed in 1566, Birckmann’s 
edition was a collation of several C15 mss seeking to improve 
on the incomplete Frankfurt editio princeps. The first part, 
‘Theorica’, introduces the Aristotelian principles of the 
corruption and transmutations of bodies according to the four 
constitutive elements, and how these may affect the 
relationship between microcosm and macrocosm. The 
‘Practica’ illustrates with schemas the proper alchemical 
‘modus operandi’, its procedures and processes, and is followed 

by a ‘Compendium’ on the transmutation and composition 
of metals. Fundamental, as in many alchemical texts, is the 
manipulation of the Philosopher’s Stone to create elixirs, 
precious metals and gems, to which is added the theorisation 
of a powerful ‘substantia gummosa’ derived from a 
quintessence of sulphur and ‘argentum vivum’ (mercury). 
Whilst throughout the ‘Testamentum’ alchemy is presented 
as ‘scientia’, the alchemist is very o en called ‘Artista’—the 
knowledgeable practitioner of an occult, quasi divine art.  

USTC 696254; Palau y Dulcet (2 ed.) 143896; 
Rogent & Duràn 119; Graesse IV, 296. Not in BM 
STC Ger. A. Miola, ‘Una ignota biblioteca di un 
Vicerè di Napoli, rintracciata nei suoi sparsi avanzi’, 
Bollettino del bibliofilo 1 (1918-19), pp. 81-93; M. 
Pereira, ‘Lullian Alchemy: Aspects and Problems of 
the Corpus of Alchemical Works Attributed to 
Ramon Llull (XIV-XVII Centuries)’,Catalan Review 
4 (1990), pp. 41-54.  

L2824  

SPLENDIDLY BOUND, UNIQUE 
DEDICATION COPY 

 
69. REGIO, Paolo. Delle vite dei sette santi protettori di 

Napoli. [Naples?, Giuseppe Cecchi?], 1576. 
 

£11,500 
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FIRST EDITION thus? 8vo. ff. (ix) 84, *4 **5 A-
I8 K8 L4. Italic letter, with Roman. Printer’s device 
and decorated headpiece; fine woodcut portrait of 
Paolo Regio within ornate oval cartouche on verso; 
decorated initials and headpieces. Occasional light 
browning, slight marginal foxing in a few places, 
outer margin of first and second ll. a little thumbed, 
single worm trail to inner margin of a few gatherings. 
A very good, well-margined copy in stunning 
contemporary Italian (probably Roman) red goatskin 
over pasteboards, traces of ties. Blind-tooled double-
ruled outer border, gold-tooled centre block à la 
fanfare with single rule border, interlacing ribbons, 
gouges, hatched curving leaves, cherub’s heads and 
birds to each corner, inlaid centre oval with gilt 
single fillet and arms of the dedicatee Cardinal 
Massimiliano Palombara to upper and gilt motto 
‘MERITI PARS PARVVLA MAGNI’ to lower 
cover, edges gilt and gauffered with twisted rope 
coils. Spine in four compartments, gilt curly tendrils 
to each, raised double bands with gilt single rule 
border, minor repair to one corner and at head of 
spine, a couple of tiny worm holes and minor cracks. 
Early ms ‘ISD’ (price?) and bookplate of Maurice 
Burrus to front pastedown, little ‘+’ to t-p. 
 
The superb binding à la fanfare is the same as that made in 
Rome c.1560-70 in Davis III, 337. The centre oval in 
Davis shows an empty heraldic escutcheon within a gilt 
double-ruled border which follows from that of the surrounding 
interlaced ribbons. In this copy an oval in red goatskin was 
inlaid to the covers, and the gilt border redrawn to a single 
rule. The armorial decoration indicating the cardinal’s status 
on the upper cover was hand-painted in gold; since it reprises 
in detail the design in Davis, this was probably made by the 
same binder. 
Very good, only recorded copy of the second edition of Paolo 
Regio’s hagiographic masterpiece. Regio (1541-1607) was 
Bishop of Vico Equense, an erudite scholar of the Neapolitan 
academies and a prolific author of lyrical-religious poems, 
theological and moral treatises. ‘Delle vite dei sette santi’—
first published in 1573 and based on Davide Romeo’s 
‘Septem sancti custodes ac praesides urbis Neapolis’ 
(1571)—narrates the legendary lives of Sts Gennaro, 
Agnello, Aspremo, Agrippino, Sereno, Eusebio and 
Atanagio. A milestone in the development of Southern 
Italian hagiography in the vernacular, it focused on ancient 
local saints, encouraging new models for personal devotion, 
civic patriotism and collective worship promoted by the 
Counter-Reformation. ‘Delle vite’ devotes ample room to 
martyrdom and presents the seven saints, whose bodies lay 
buried in the local area, as Neapolitan ‘celestial citizens’, 
whilst contextualising their lives within the topographical and 
historical world of the Campania region. The section on St 
Gennaro, the most worshipped patron, describes his long 
torments, from incineration to torture, imprisonment, 
famished bears and his beheading in the ‘solfatara’ of the  
 

Vesuvio, near Pozzuoli. It concludes with his posthumous 
miracles, including the ‘blood of St Gennaro’ which every 
year turns liquid again on a specific day. Regio dedicated a 
few final lines to the ‘stolid Calvinists’, deniers of the spiritual 
value of the worship of images of the Saints as a help to reach 
God and withstand suffering. This edition is currently 
recorded only in ‘Scrivere di santi’ (Viella, 1998), p. 11, 
where it is misidentified (or mistranscribed?) as the first 
published in 1573. The colophon is that of the first edition, 
with ‘MDLXXIII’ amended in print to ‘MDLXXIIIIII’; 
the t-p bears the correct date ‘MDLXXVI’. This edition 
replicates the 1573 except for Regio’s portrait, a different 
dedication, an additional poem, the inversion of the decorated 
initial in the proem and an extra final gathering (L4) added 
between K7 and K8. It was probably printed, like the first, 
by Giuseppe Cecchi in Naples. 
 
No other copies recorded. Not in BM STC It., 
Brunet, Graesse or Adams. J.-M. Sallmann, Naples et 
ses saints à l’âge baroque: 1540-1750 (Paris, 1994); G. 
Luongo, ‘Paolo Regio agiografo del Regno di 
Napoli’, Studi Rinascimentali 9 (2011), 169-83. 

L2804 
 

ONE COPY RECORDED IN THE US, 
NONE IN THE UK 

 
70. [RIGA]. De expugnatione civitatis Rigensis livoniae 

metropolis. Riga, N. Mollinus, 1622.  

£6,750  

FIRST EDITION. 4to. 60 unnumbered leaves, (*2), 
A-P4 (L3 signed C3), fold-out map and index. 
Roman letter with italic. Attractive double page, 
folding engraved map of Riga, highly detailed 
woodcut headpiece and initials, double fillet 
typographic border throughout. Light age yellowing 
as usual, edges speckled red, margins trimmed 
throughout not affecting border lines, fold-out key to 
map with minor repairs. Map in good condition, re-
fixed to stub, light glue stains to centre fold and outer 
edge, tiny holes to centre, le edge fractionally 
trimmed outside plate mark. Very good copy, crisp 
and clean, in C18 limp marbled paper binding, a bit 
worn. Preserved in modern box, red morocco and 
marbled paper, gilt title on spine.  

Uncommon, crisp, first edition of an anonymous pamphlet 
concerning the surrender of the Livonian city of Riga to 
Gustavus Adolphus of Sweden in 1621. Riga was besieged 
and captured as part of Gustavus Adolphus’s intervention in 
support of German Lutheranism during the Polish-Swedish 
War (1621-1625). Published in a Latin and German 
edition, the pamphlet contains four letters written by and to 
the Senate of Riga concerning accusations advanced by 
Krzysztof Radziwiłł, a Polish-Lithuanian military officer 
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who took part in the resistance against the Swedes and to 
whom the volume is dedicated. The first and second letters, 
which seek to justify the voluntary surrender of the city, are 
addressed to the Polish king, Sigismund III Vasa, and to 
Radziwiłł himself. The third letter contains Radziwiłł’s 
accusations to the Senate. Committed to the ideal of the ‘miles 
christianus’, Radziwiłł saw as a betrayal the authorities’ 
decision to relinquish the city’s political and religious freedom 
a er just one month and a half. The last and longest letter is 
a reply from the Senate detailing the causes of the capitulation 
of Riga. Although the Senate’s reply focuses on the delayed 
dispatch of backup troops and the wish to spare the inhabitants 
any further suffering, major factors behind the surrender were 
also the bad state of the city’s fortresses and the weakness of 
its armed forces.  

The very attractive, well-preserved fold-out map, which looks 
at the besieged city from the east, was made by Heinrich 
Thum and printed by Nicolaus Mollyn, who had moved from 
Antwerp to Riga in 1588, to establish the first printing press 
in Livonia. Thum’s aerial map bears many similarities to 
Georg von Schwengeln’s ‘Vera Delineatio Memorabilis 
obsidionis Rigensis Metropolis Livoniae’, a perspective of 

Riga under Swedish siege produced in 1621, but no priority 
has been established. Like von Schwengeln’s, Thum’s map 
is decorated with the arms of the kings of Sweden and shows 
a bird’s-eye-view of the city and the landscape around it, 
crowded with soldiers on horseback, battles, and ships of the 
Swedish Navy sailing through the mouth of the Daugava 
river. It is very elegantly engraved and in such fine detail that 
topographical features and individual buildings are easily 
identifiable. The city’s skyline is based on Thum’s view of 
Riga from the river, printed by Mollyn in 1612.  

Only Yale copy recorded in the US. No copies 
recorded in the UK. Gołuszka, Polnische Drucke und 
Polonica 1501-1700, P 1764. See Buchholtz, 
Geschichte der Buchdruckerkunst in Riga, pp. 35-
36, 56; J. Kunowski, Ekspedycyja inflantska 1621 
roku (Białystok, 2007).  

L2302  
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71. ROBERTS, Alexander. A treatise of witchcraft. 
VVherein sundry propositions are laid downe, plainely 
discouering the wickednesse of that damnable art, ... 
London, Printed by N[icholas]. O[kes]. for 
Samuel Man, and are to be sold at his shop in 
Pauls Church-yard at the signe of the Ball, 1616.  

£8,500  

FIRST EDITION. 4to. pp. [viii], 80. A-L4. Roman 
letter some Italic. Floriated woodcut initials, 
typographical and woodcut headpieces, bookplate of 
“Dr. & Mrs. H. R. Knohl, Fox Pointe Collection” 
on fly, armorial bookplate ‘Cardif Castle’ on 
pastedown. Light age yellowing, tiny wormhole at 
blank gutter of t-page, scattered (wax?) spots on C4, 
tiny rust hole in E3, the odd mostly marginal spot or 
mark. A very good copy, crisp and clean, in mottled 
calf by Roger de Coverly, covers bordered with a 
double gilt rule, inner dentelles richly gilt, a.e.g., 
rebacked, original spine laid down.  

Rare first edition of this important and fascinating treatise on 
witchcra by Alexander Roberts, of particular interest for its 
account of the witch Mary Smith of King’s Lynne, Norfolk, 
her trial and execution. “In 1616, bishop Alexander Roberts 
joined the burgeoning ranks of European demonologists .. 
with his short ‘Treatise on Witchcraft.’ This text hinges 
around a local witchcra trial of one Mary Smith in King’s 
Lynne, Norfolk, which Roberts’ had a personal involvement 
in. .. The trial account is framed by Roberts’ general beliefs 
about witchcraft, organised in the form of 9 ‘propositions’. He 
adds his opinion on key arguments in demonology such as 
why women are disproportionately accused of witchcraft; and 
the source of a witch’s powers (which Roberts believes to be 
the devil, whose own powers in turn are permitted by God). 
Roberts has clearly read widely, citing most of the main 
witchcra writers from England and Europe, and backing his 
arguments with diverse sources such as the Bible and classical 
literature. ...Roberts introduces the maligned Mary Smith as 
a jealous woman who resents her neighbours for being better 
than her at her trade (cheesemaking). The devil supposedly 
appeared to her in the form of a ‘man’, who tempted her into 
renouncing God in exchange for gaining magical power over 
her fellow villagers. .. Mary, like most people accused of 
witchcra in this period, seems to have suffered from the 
unlucky combination of a natural ‘distemper’ and an 
exceptionally shrewd eye. For instance, a er her first ‘victim’, 
John Orkton, hit her son, Mary ‘wished in a most earnest 
and bitter manner that his fingers might rotte off’. This rather 
specific wish did indeed come true: nine months later ‘his 
fingers did corrupt, and were cut off; as also his toes putrified 
& consumed’. ...Others among Mary’s ‘victims’ were struck 
a er petty neighbourly disputes. Mary believed one Elizabeth 
Hancock had stolen her hen, and grumbled at her, a er which 
Elizabeth found she could not eat and began to waste away. 
Mary. confessed to the charges brought against her and was 
sentenced to execution. .. As preacher, it was one of Roberts’ 

duties to visit Mary in her last days, during which time he 
resolved to write his treatise and prayed for her in the hopes of 
overcoming the influence of the devil. On a day marked by 
‘distemperate’ bad weather, Mary was led to the scaffold 
(witches in England were not routinely burnt, but rather 
hanged) where she asked God for mercy. Roberts seems to 
look more favourably on Mary for this, telling his readers that 
by unburdening her soul she will be saved.” Holly Kelsey, -
Shakespeare birthplace trust.  

The work is of particular interest in its view of women. 
“Alexander Roberts, in his ‘Treatise of Witchcraft’ in 1616, 
listed those attributes of women which made them prone to 
witchcrft . They outnumbered males by a hundred to one, he 
declared, because they were more credulous, desired to know 
improper things, were more open to receive the impressions 
offered by the devil, talked too much, were more prone to sin, 
and were generally thoroughly nasty pieces of work when 
crossed.” Philip C. Almond. ‘England’s First 
Demonologist: Reginald Scot and ‘the Discoverie of 
Witchcra ’.  

This most interesting work is particularly rare; ABPC 
records only this copy at auction in the last 40 years.  

ESTC S115983. STC 21075. Cornell Catalogue 475. 
Not in Caillet or Duveen.  

L2523 

 

72. STATUTES. HENRY VIII –  ELIZABETH 
A table to al the statutes made from the beginning of the 
raigne of Kyng Edwarde the. vi. vnto this present. xii. 
yeare of the reigne of oure moste gratious and soueraigne 
ladye Queene Elizabeth. -The Second Volume, 
Conteininge those Statutes which have beene made in 
the time of... Henry the eight. [London], In ædibus 
Richardi Tottelli. Cum priuilegio, [1570].  

£10,500  

Folio. 35 works in 2 vol., black letter, many titles 
within decorative woodcut borders, large and small 
historiated initials throughout. Light age yellowing, 
the very rare mark or spot. Fine copies in wonderful 
contemporary London blindstamped calf bindings by 
Oldham’s “F.D. binder” (English Blind-stamped 
Bindings, p.32 and pl.XXIX), covers triple blind 
ruled to a panel design, outer panel filled with a 
double quatrefoil diaper roll (Oldham DI a (10) 600), 
middle panel with Protestant heads in medallion roll 
signed F.D. (Oldham HM. b (3) 795), spine with 
triple blind ruled raised bands, lower compartment 
hatched a tail, clasps renewed with original brass 
catches, endpapers renewed  
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Beautiful copies in a fine contemporary bindings, seemingly 
remarkably complete, covering most of the Tudor period, of 
thirty five volumes of statutes, in fine contemporary bindings 
by the London binder F.D. These works are each listed 
separately by ESTC but may have been intended to be bound 
together as collections, either per reign (eg Henry VIII) or as 
here in a complete set. However they are almost never found 
complete. They were probably all printed by Richard Totell, 
the official law printer in the reign of Elizabeth I. It is not 
clear why Tottell printed these statutes with false dates and 

printers information, maybe he wanted them to look original 
to give them an air of authenticity. The second volume 
contains a remarkable collection of 18 sets of statutes, and a 
table, covering most of the reign of Henry VIII but omitting 
the years 1516-20. The various parts were originally printed 
over a number of years between 1538 and 1557, and 
“Possibly because some sessions of Henry VIII’s reign were 
always in stock, Berthelet and his successors — T. Powell 
and T. Marsh — preferred to continue printing them 
individually, with 9303.4 sqq. functioning as general title-
page and table.....” (STC I 420). For the reign of Henry 
VIII as to be expected, the king’s marital instability and 
issues concerning the succession spawned an excessive 
quantity of paper work: there are Acts relating to the divorce 
of Catherine of Aragon and of Anne of Cleves, the alleged 
treason committed by Anne Boleyn (already executed), the 
recognition of Lady Jane Grey as queen, the exclusion of 
Elizabeth from the succession (though she was later 
reinstated), and the death sentence for Catherine Howard. Of 
greater long-term importance are the Act of Supremacy 
(1534) which transferred the pope’s juridical powers in 
England to the king, the statute dissolving the monasteries 

(1536), and the Statutes of Wales (1534-36) which brought 
the Principality into legal union with England. The bulk of 
the text, however, consists of miscellaneous legislation chiefly 
on social and economic affairs, including i. a. labour and 
wages; the wool, leather and other trades, the prohibition of 
the export of brass and copper, the maintenance of highways, 
ports and rivers; the Navy; crossbows and hand-guns, beggars 
and vagabonds, and sumptuary laws. United with the 
preceding volume, they provide the earliest complete edn. of 
the English statutes and are almost never found together. 

“The Binder F. D., whose signed 
roll appears on thirty five bindings 
which date mainly from 1554 to 
1580, is easy to recognise through his 
work, and is of some interest... He 
appears to have used only two rolls, 
one with the heads of Erasmus, Huss, 
Luther, and Melanchthon, with his 
initials on either side of the last named 
head, and a heavy quatrefoil diaper 
roll. And his design was, with very 
few exceptions always the same, one 
roll used doubled for a frame, with an 
inner frame touching the outer at 
sides, but leaving a plain space at top 
and bottom; the central panel is 
divided into three by horizontal fillets, 
and horizontal fillets hold the bands 
to the outer frame. In other words he 
uses the typical London design, with 
the variation, as far as I know 
peculiar to him in England .. of the 
plain space above and below the inner 
frame. Now this is precisely the 
typical German design, but used as a 
rule with panel stamps... He must 

clearly have been a German immigrant, and as the initials 
seem distinctly crowded, it is possible that he added them later 
to a German roll.” Hobson ‘English Blind-stamped 
Bindings, p.32.’  

STC 9546, 9421.2, 9426, 9431, 9437.5, 9440.2, 
9444.4, 9440.14, 9449.6, 9454, 9455, 9460.5, 9467, 
9469, 9477a, 9478, 9482; 9304, 9360.7, 9362.2, 
9363.4, 9368.5, 9371.5, 9375.7, 9378.5, 9384.5, 
9389.5, 9393.5, 9396.5, 9400.3, 9403, 9406.5, 
9409.3, 9411.5, 9414.5.  

L2640  

ATTRACTIVE ITALIAN BINDING 
 

73. TACITUS, Publius Cornelius. P. Cornelii 
Taciti ab excessu divi Augusti historiarum libri 
quinque. Florence, per haeredes Philippi Iuntae, 
1527.  

£8,750  
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8vo. ff. 363 (i). Italic letter, occasional Roman. 
Attractive printer’s device to t-p and last l., blank 
initials. Foxing mainly to t-p, early ll. and one 
subsequent gathering, occasional small marginal water 
or ink stains, intermittent slight marginal foxing, 
skilful marginal repair to last page. Very good, crisp, 
well-margined copy on thick paper in handsome 
probably Florentine or Roman red morocco, traces of 
ties. Blind-tooled to a double-rule panel design, 
grapes and curly vine leaves to second border, blind-
tooled arabesques to inner border, central panel with 
gilt fleurons to each corner and gilt, rhombus-shaped 
arabesque centrepiece. Spine in four compartments, 
blind-tooled double-rule border and diagonals to 
each, raised bands, first band slightly cracked with 
minor loss, tiny worm hole to third. Extensive early 
annotations to first part, some perhaps editorial, ms. 
transcription of missing final paragraph, monogram 
‘ISΠ’ to last two pages, early price (probably the 
binder’s) ‘3ii’ and inscription ‘Appio Pulcro’ to rear 
pastedown.  

The attractive Italian (probably Florentine or Roman) 
binding is not recorded in de Marinis or Davis. A very good, 
crisp, well-margined copy of this uncommon Giunta first 
edition of Tacitus’s ‘Annales’ (i.e., ‘Ab excessu divi 
Augusti’), ‘De situ moribus et populis Germaniae libellus’, 
and ‘Dialogus de oratoribus’, based on the editio princeps of 
Filippo Beroaldo the Younger published in Rome in 1515, 
with revisions by the humanist Antonio Francino. Publius 
Cornelius Tacitus (c.56-120AD), an aristocrat, senator 
and historiographer probably from Gallia, wrote extensive 
accounts of the history of the Roman Empire from the death 

of Augustus in 14AD to the Jewish-Roman War in 70AD. 
Rediscovered in monastic libraries between the C15 and 
C16, Books I-VI and XI-XVI of the ‘Annales’—the only 
ones that survive—cover the period spanning the accession of 
Tiberius and the reign of Nero. The first part of the ‘Annales’ 
features detailed accounts of the wars between the Romans—
led by Germanicus and Tiberius’s son, Drusus—and the 
Germans. Tacitus’s skilful ethnographic accounts had 
revealed to their Renaissance readers the true history and 
customs of European peoples like the Germans and the 
Britons. This edition sought to capitalise on the increasing 
contemporary appetite for ethnography and national histories 
through the inclusion of ‘De situ, moribus et populis 
Germaniae’. Indeed, the careful early annotator of this 
copy—probably ‘ISΠ’—was especially interested in the 
Germanic material. Among the marginal drawings he added 
to the text, including the flooding of the Tiber, the statue of 
Augustus, and the Temple of Fortune, there are also the Arch 
of Germanicus and his auspicious vision of the eight eagles 
before the battle of Idistavisus. Graesse (VII, 7-8) identifies 
two ‘exemplars’ of this edition; the first bears a typo on the 
title like this copy. The last lines on the verso of p. 363 were 
le out by the printer and are absent in all exemplars.  

Michigan, Chicago, Yale, UCLA, and UCB copies 
recorded in the USA. BM STC It. p. 654; Brunet V, 
634; Graesse VII, 7-8: ‘Texte de Beroalde corrigé par 
Ant. Francinus sur ses conjectures.’  

L2716  

THE AUTHOR’S GIFT 

 
74. TAYLOR, John. All the vvorkes of Iohn Taylor the 

water-poet. London, J. B[eale, Elizabeth Allde, 
Bernard Allsop, Thomas Fawcet] for James Boler, 
1630.  

£9,500  
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FIRST EDITION thus folio pp. [xiv] 148 [ii] 1-93, 
92-200, 225-343, [i] 1-14, 13-146 (lacking initial 
blank), [A-N6, O2, 2A-2Q6, 2R4, 2S2, 3A-3K6; 
23A-3L6, 23M8.] Roman and italic letter, double 
column. Floriated and grotesque woodcut initials, 
large grotesque tail-pieces, woodcut and 
typographical head-pieces and text decorations, 25 
column- width woodcut portraits of monarchs, 
William I to Charles I, 155 small woodcut heads of 
British rulers, two woodcut text illustrations, two t-
p’s; the first engraved “by Thomas Cockson, 
architectural, surrounded by nautical instruments, 
vignette at top showing Taylor entertaining a 
passenger, another, below, containing his portrait; 
inscription on title reading roughly as the title to the 
imprint; reproduced Johnson” (Pforzheimer), the 
second t-p with woodcut compartment above 
(McKerrow and Ferguson 229) and headpiece at 
bottom (Plomer 49), “Ex Dono Authoris” in 
contemporary hand at foot of engraved additional 
title, engraved bookplate of the Inglis family with 
motto “Recte faciendo securus” cut to margins and 
laid down on front pastedown. Light age-yellowing, 
very minor occasional spotting and light stain, small 
tear restored to lower outer corner and fore-edge of 
Oo1 affecting a few letters recto and verso, fore-edge 
of Gg3-6 remargined, just touching a woodcut, 
engraved title restored at gutter. A good copy, in 
attractive early 19th century straight-grained red 
morocco, covers with wide blind interlacing scroll in 
a geometric design, spine with blind worked raised 
double bands, gilt lettered and numbered in two 
compartments, blind stamped fleurons to remaining, 
edges gilt hatched at corners, turn ins gilt ruled, a.e.g. 
spine a little faded, light rubbing to extremities.  

First collected edition of Taylor’s works, containing pieces 
previously unpublished, a presentation copy form the author. 
Taylor was a self-made celebrity of early Stuart London, ex-
navy, he was a collector of wine dues from Thames cargo 
before his dismissal for refusing to buy his position (here 
described in ‘Taylor’s Farewell, to the Tower Bottles’). He 
turned to versifying, producing heavily subscribed pamphlets 
and attracting great patrons: Thomas Dekker provides a 
commendatory poem and Ben Jonson was friendly. In 1616 
he was commissioned to produce the water festival for Princess 
Elisabeth’s marriage to the Elector Palatine, and for this was 
rewarded with a trip to Bohemia (all described with 
commendatory verses). Taylor enjoys talk of foreign parts: 
there are references to Virginia and Powhatan, and satires are 
made on the Persian, Bermudan and native American 
languages (the latter a praise for tobacco consisting of coughing 
and spluttering noises). Serious accounts from interviews are 
offered of sea battles against the Spaniards, Turks and 
Portuguese, in the Mediterranean and the Persian Gulf, in 
1616 and 1624, as well as an imaginary audience between 
‘The Great Mogoll of Agra’ and Taylor’s enemy the poet 
Thomas Coryate. Taylor’s literary satires stretch to 

Shakespeare (“If we offend, it is with our good will, we came 
with no intent, but to offend, and show our simple skill”, cf. 
Bottom’s speech in ‘A Midsummer Night’s Dream’). He 
also carried out and described water-related stunts, e.g. sailing 
from London in a paper-boat (and of course sinking).  

“John Taylor chronicled his adventurous life and passed 
judgement on his age in a stream of shrewd and witty 
pamphlets, poems, and essays. His writings allow us to piece 
together the world of a London waterman over the space of 
forty years, from the reign of James I to the a ermath of the 
civil war. His ready wit, restless ambition, and bonhomie 
soon made him a well-known figure in the Jacobean literary 
world and at the royal court. Claiming the fictitious office of 
‘the King’s Water-Poet’, he fashioned a way of life that 
straddled the elite and popular worlds. Taylor published his 
thoughts—always trenchant—on everything from politics to 
needlework, from poetry to inland navigation, from religion 
and social criticism to bawdy jests. He was a more complex 
and contradictory figure than is o en assumed: both hedonist 
and moralist, a cavalier and staunch Anglican with a 
puritanical taste for sermons and for armed struggle against the 
popish antichrist.” Bernard Capp ‘The World of John 
Taylor the Water-Poet 1578–1653.’  

ESTC S117734. STC 23725. Alden 630/178. 
Pforzheimer 1006 “Not all the pieces here included 
have survived in earlier separate form. Neither are all 
of Taylor’s works issued prior to this date of collection 
contained in it. The selection is, nevertheless, a 
comprehensive one and copies in sound, clean 
condition ... are uncommon”. Lowndes VII 2587 
“This volume contains many pieces of which no 
separate editions are known to be extant”. Grolier 
‘Wither to Prior’ 862.  

L2643  

75. THUCYDIDES. Gli otto libri di Thucydide 
atheniese, diligenza tradotto, per Francesco di Soldo 
Strozzi fiorentino. Venice, appresso Baldassar de 
Costantini, al segno di S. Giorgio, [1545].  

£17,500  

FIRST EDITION thus. 8vo. ff. (xii), 440. [*8, **4, 
a-z8 A-2I8] Italic letter, side notes in Roman. Small 
woodcut printer’s device on title, fine historiated 
woodcut initials at the beginning of each book, 
engraved bookplate of Maurice Burrus on fly. Light 
age yellowing, blank part of the title torn and restored, 
the very rare mark or spot. A very good copy, crisp 
and clean in stunning contemporary French calf from 
the atelier of Jean Picard, covers with a double gilt 
ruled interlaced strapwork outer border, the centre 
worked with gilt gauges and leaf tools around a central 
oval with the arms of the Ciocchi del Monte familly 
at centre, their ‘three mount’ cipher gilt stamped in 
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border (both probably added at a slightly later date), 
spine with gilt and blind ruled raised bands, small 
flower tool gilt at centres, all edges gilt and richly 
gauffered, very expert repair to tail of spine.  

 

Rare first edition of the first Italian translation of Thucydides 
from the original Greek into ‘lingua Thoscana’ by Francesco 
di Soldo Strozzi, in a very fine armorial binding from the 
atelier of Jean Picard in Paris. It is dedicated to Cosimo de 
Medici. Jean Picard, one of the most important French 
binder’s of the C16th, made many bindings for Grolier and 
the greatest collectors of the day. This binding combines the 
use of interlaced strapwork borders and central scrollwork 
typical of Picard’s bindings; See BL shelfmark c27d2, and 
c19b6 (a binding made for Grolier) for similar examples. The 
scrolled leaf tool used in the centre of this binding is identical 
to one used by Picard. However Cyclopedia.org attribute 
another tool used on this binding, the small flower tool, to the 
‘Imitative’ binder who copied, nearly identically, many of 
Picard’s tools. See BL shelfmark c62a1 for another binding 
which uses this flower tool made circa 1540. The central arms 
of the Ciocchi del Monte familly seem to have been added at 
at a slightly later date with the ‘three mountains’ cipher gilt 
stamped in the border. The Italian connection to this binding 
is intriguing as Jean Picard, as well as being a binder, was 
also an agent in Paris for the Aldine press, until he fell into 
debt and was forced to flee in 1548. Thucydides has been 
described as the father of ‘scientific history’ because of his strict 
standards of evidence gathering and analysis of events in terms 
of cause and effect. He has also been called the father of the 

school of political realism viewing relations between states as 
based more on might than right. His text is still studied in 
military colleges throughout the world. Thucydides also 
makes the interesting, if somewhat cynical, analysis of 
human nature in explaining human behaviour in the context 
of wars, plagues and all sorts of disasters. Viewed in the 
highest regard by subsequent Greek historians, then ignored 
throughout the Middle Ages, Thucydides had some influence 
on Machiavelli, but much more on Hobbes who translated 
him, and was idolised by Schiller, Schlegel, Nietzsche, 
Macauley and von Ranke. Woodrow Wilson read him on 
the way to the Versailles conference, and Thucydides’ 
influence was increasingly felt in international relations 
during the period of the cold war. The Peleponnesian War of 
which Thucydides wrote was an epic 27 year struggle for 
supremacy between Athens and Sparta and their respective 
allies. It probably continued a er Thucycides’ death. 
Thucydides is the political historian par excellence, a 
meticulous recorder of public events, in which he had fought 
and from which he was never far removed. He assiduously 
researched written documents and personally interviewed eye-
witnesses whose testimonies he wrote up into somewhat 
stylistic speeches. A stunning French Renaissance binding.  

This edition not in BM STC It. C16th. Adams, T-
684.                                                              
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ONLY TWO COPIES RECORDED 
 
76. VALERIS, VASILEOS (ed.). Hieron 

Evangelion [Holy Evangeliary]. Venice, Andrea and 
Giacomo Spinelli, 1550. 

£11,000 
 

FIRST EDITION. Folio. ff. 136 unnumbered, α-χ6 
φ4. Greek letter, in red and black, double column. 
Title within handsome architectural border and 
all’antica decoration, charming engraved headpieces 
with grotesques, full-page very fine woodcuts of the 
Four Evangelists, ornamental printer’s device to last. 
General light browning, water or wax stains in places 
to margins or not affecting reading, ink smudge to t-
p not affecting text, lower outer corners thumbed and 
sometimes soiled, occasional small repair to lower 
margins and last, skilful repair to t-p (woodcut on 
verso), three holes each affecting a few letters to final 
leaf. A good, crisp, well-margined copy on thick pa-
per, handsome C16 red morocco covers laid down 
with slight loss, Virgin with Child and Crucifixion 
gilt in central ovals to front and rear, gilt title and 
fleurons to modern spine, gauffered edges. Old ink 
ms stamp ‘MJ’ to t-p and last, occasional  annotations.   
 
This extraordinarily rare ‘Hieron Evangelion’, only two 
other recorded, was bound in luxury C16 gilt red morocco. 
The superb late C16 gold-tooling in the outer panel provides 



Sokol Books Ltd   Catalogue 73  

 79 

a solid frame to the double-rule border surrounding the central 
ovals with the Virgin with Child and the Crucifixion. The 
design typifies the sumptuous Italian bindings of the second 
half of the C16, often Venetian or inspired by contemporary 
Roman patterns (Davis III, 346, 349, 350; Biblioteca 
Nazionale Braidense, GERLI.1941), generally made for 
liturgical or biblical texts. ‘Hieron Evangelion’—‘Holy 
Evangeliary’—is a collection of texts from the Gospels which 
were recited during services in specific periods of the liturgical 
calendar of the Greek rite. Each section is devoted to one 
Evangelist, whose woodcut portrait prefaces the text. The 
readings for Easter are taken from John, those for Pentecost 
from Matthew, for Lent from Mark, and for the New Year 
from Luke. Such ‘evangelia’ were traditionally held in high 
respect as liturgical objects, so preciously decorated and 
sumptuously bound. This copy was printed on high quality, 
thick paper by Andrea and Giacomo Spinelli. In the 1550s, 
the Spinelli were the most important publishers of liturgical 
texts for the community of Greek émigrés in Venice. The 
superb types, inspired by the calligraphy of Greek 
manuscripts, were designed by Andrea Spinelli (1508-72), 
a renowned artist and official engraver of the Venetian mint. 
Among Spinelli’s collaborators was Vasileos Valeris, a priest 
of the Church of San Giorgio dei Greci, who assisted them 
in the editing of Greek texts, including the ‘Hieron 
Evangelion’. The occasional Greek annotations in this copy 
are selective, knowledgeable, and probably editorial. They 
overwrite sub-headings correcting the grammar and 
amending mistaken references to the names of the evangelists 
or the days of the week. The presence of wax stains and 
thumbed pages suggests that this copy was probably used 
during liturgical services. 
 
Only Trinity College, Cambridge, and Biblioteca 
Angelica (Rome) copies recorded. 
USTC 820413; Adams L830; Essling I, 303; Légrand 
I, 284-85: ‘Belle impression rouge et noire, 
caractères superbes, papier de qualité supérieure’. 

L2597 
 
77. VESLING, Johann. Syntagma anatomicum. 

Padua, typis Paolo Frambotto, 1647. 
 

£5,750 
 

4to. pp. (xvi) 274 (xiv). Roman letter, with Italic. 
Attractive engraved t-p illustrating lesson in the 
anatomical theatre of the University of Padua, 
flanked by two allegorical female figures; printer’s 
device to second t-p; 23 fine engravings of dissected 
bodies, blood vessels and organs; decorated initials, 
head- and tailpieces. Marginal ink spotting in a few 
places. Illustrations in very good impression, gutter 
of second reinforced. A very good copy in 
contemporary vellum. Ex-libris of ‘J[ohannes?] 
Fabris(?) Rect. de (?) 1730’. 
 

FIRST ILLUSTRATED EDITION of this popular 
anatomy text for medical students. Johann Vesling (1598-
1649) was a German scholar of botany and medicine, who 
became professor of anatomy and surgery at the University of 
Padua in 1632. ‘Syntagma anatomicum’ was an extremely 
successful textbook favouring practical knowledge ‘which 
dissection offers to eyes and hands’ over mere theoretical 
questions. Vesling guides the reader through a textual cum 
visual dissection head to foot, proceeding according to the body 
parts an anatomist would encounter from the moment of the 
first incision, beginning with skin and body fat. As he 
proceeds, he examines bones underlying the soft parts which 
are being dissected and the complexities of the nervous system, 
the vessels that take blood to the brain (‘circle of Willis’) and 
the lymphatic system—these being among the earliest and 
most thorough medical descriptions of these anatomical 
structures. The copperplate illustrations were 'intended for the 
commonest needs but are mostly original engravings and 
represent some organs of the human body more correctly than 
their predecessors. They were popular at the time of their 
appearance and were frequently reengraved' (Choulant, 
Anatomic Illustration', 243). 
 
USTC 4018742; cf. Bibl. Osleriana 4166 and Heirs 
of Hippocrates, 476. Not in BMC C17 It.  

L2879 
 
 



Sokol Books Ltd   Catalogue 73  

 80 

78. ZAMORANO, Rodrigo. Compendio del arte de 
navegar. Seville, en casa de Juan de León, 1588.  

£35,000  

4to. ff. [3] 61. A-Q4. Roman letter, some Italic. 
Woodcut printer’s device on title, historaited and 
floriated woodcut initials, numerous woodcuts in text 
illustrating navigational instruments (including an 
astrolabe), Solar tables, later manuscript shelf mark on 
fly, early armorial library stamps on title (ilegible), 
bookplate of the ‘Hautbibliothek des Riechs-
Marine” on pastedown, their stamp on t-p, faded ms 
ex libris, and purchase note on verso of ‘Gabriel 
Josepé Lopez Valencia’ dated 1753. Light age 
yellowing, occasional marginal thumb mark, ink spot 
or mark. A very good copy in C19th tree calf, red 
morocco label gilt.  

Exceptionally rare fourth edition, first published in 1581, of 
this important and most practical treatise designed to train 
pilots in the arts of Navigation specifically for the burgeoning 
trade with the New World; All early editions are very rare. 
The work was also influential in England as it was translated 
into English in 1610 by Edward Wright in ‘Certaine Errors 
in Navigation’. Zamorano was a cosmographer teaching at 
the Casa de la Contratacion which trained pilots and 
maintained charts and rutters, and managed the shipping 
and trade between Spain and the New World. “As early 
as 1519, the Casa de Contratacion in Seville had 
specialists in instrument and mapmaking, and in 1523 it 
named its first specialist with the title of Cosmographer. .. 
Cosmographical activity at the Casa de la Contratacion 
coalesced around the figure of Rodrigo Zamorano (1542–
1620) during the 1580s. A University trained 
cosmographer, he occupied at one point or another each of 
the Casa’s Cosmographical posts during his almost 40 
years at the Sevilian institution. His interests extended 
beyond navigation to include astrology, astronomy, and 
natural history. Zamorano cultivated American plants in 
his garden in Seville and exchanged botanical specimens 
with Dutch naturalist Charles de L’Ecluse. Although he 
never published on the subject of natural history, he did 
write on astrology, mathematics, and navigation and 
published repeated editions of a chronology and an 
Almanac. .. In addition to the Spanish translation of 
Euclid’s Elements that earned him consideration for the 
professorship at the University of Salamanca, Zamorano 
wrote a navigation manual and a chronology (Seville 
1585). The navigation manual followed the well 
established format of earlier manuals popularised in Spain 
and Europe by Medina and Cortés. The short book, only 
sixty folios in quarto, covers the topics laid down by the 
1552 statutes creating the ‘catedra de cosmographia’ at the 
Casa de la Contratacion. Over the next thirteen years, the 
Compendio underwent six printings in Seville, with the 
last one appearing in 1591.” María M. Portuondo ‘Secret 
Science: Spanish Cosmography and the New World’  

Zamorano was immensely practical in his approach to 
navigation abandoning the old methods, collaborating directly 
with pilots and explorers. “Zamorano met with Captain 
Pedro Sariento de Gamboa to discuss the geography of the 
straights of Magellan and assist him in building instruments 
and preparing nautical charts to be used during Sariento’s 
1581-83 return voyage to fortify and colonise the Strait. 
Sarmiento had first explored the area in 1579-80, in a 
voyage motivated by Sir Francis Drake’s incursion in the 
Pacific Ocean and his attacks on Spanish settlements along 
the South American coast. At that time Sarmiento’s objective 
had been to intercept Drake at the Straits, but the 
Englishman chose instead to return via a Pacific crossing. .. 
Zamorano conferred with Sarmiento and his Pilot, Antonio 
Pablos, who had mapped the area during the previous 
expedition, to correct “great errors concerning longitude” in 
the rutter and charts used in the expedition.” María M. 
Portuondo. Zamorano, carried out careful astronomical 
observations to correct solar values he considered contributed to 
imprecise latitude calculations by pilots, which he printed in 
the tables in this text. Exceptionally rare and important 
navigational text, which gives tremendous insight into the 
problems faced by pilots and captains on route to the New 
World.  
USTC 342533. Palau. 379250. Alden 588/82. Not in 
JFB.                                                                   L2415  
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